











FINE ARTS 
| 0 d e r n DETROIT PUBLIC LIBRARY JAN 92 186 


HOTOGRAPHY 


RCH 1959 PRICE 40 CENTS 


) DIFFERENT WAYS TO 
SHOOT COLOR INDOORS 


PHOTO MURAL QUALITY 
FROM 35MM 7 


\UPERFAST FILM HAS 
000 SPEED RATING im 

| SPEEDLIGHTS: 
AT BOUNCE 

























“IN AMAZING 
TORTFOLIO ns 


rs 
aw 
\ Lo : hy 7 
a B * | ‘. ' nud's 








Number 2 of a series 


Great photographers of the world Arnold Newman 


HOW ARNOLD NEWMAN USES 4" SCOCHROME 
FOR EXCITING CREATIVE COLOR 


Problem: To photograph famous choreographer, 
Jerome Robbins, mixing both natural and artificial 
light while retaining full depth-of-field and ideal 
color balance throughout the transparency. Arnold 
Newman, famous for his portraits of personalities, 
chose Anscochrome® as an ideal solution to the prob- 
lem. Using Anscochrome Daylight Type (Exposure 
Index 32), Mr. Newman used filtered artificial light 
plus overhead daylight carefully balancing the two 
until the desired effect was achieved. 

Says Arnold Newman, “‘My problem in thiscasewas 
to bring everything into sharp focus. The skylight 


illumingtien had #6 determine the strength of the 
artificial, eon permitted an exposure 
of £/22 a 1 a6. Perfect! Everything was brilliantly 
sharp from @h@ subject to the background. And the 
color was more than I could ever hope for, especially 
under that soft, weak light.”’ 

Arnold Newman chooses an Anscochrome film 
for critical assignments where the ultimate in color 
saturation, speed and balance is called for. How 
about you? 

Ansco, Binghamton, N. Y., A Division of General 
Aniline and Film Corporation. .<9 
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A ANC PHOTO PRODUCTS 


Ansco 


FOR EVERYOR® 





TAKES PRIDE IN HIS PICTURES 
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A60-SECOND PHOTOGRAPH of Jessica Tandy and Hume Cronyn. The as the previous film. You can see the superb detail this film makes possible. 
engraving was made directly from the original unretouched Polaroid Land Now, Polaroid Land Cameras not only give you pictures in 60 seconds, but 
picture. The picture was taken with a new Polaroid Land film, twice as sharp pictures of remarkable quality. Polaroid Land Cameras are priced from 75.| 
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POLAROID CORP., CAMBRIDGE, MASS. POLAROID® 
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can’t mi but take better pictures with a YASHIC A reflex 


You can’t beat the ‘follow-through’ handling ease of 
a Yashica twin-lens reflex. You sight the subject on 
a full-size viewing screen, and watch for the right 
moment — then trip the shutter. It’s that simple! 


Accurate focusing and composition are especially 
easy with a Yashica because the image is bright and 
clear to the very edges of the viewing screen. You 
can tell exactly what your final picture will look like. 


There are six Yashica twin-lens cameras to choose 
from. Each is an outstanding value with features 
you’d normally expect to find at twice the price. 


See Yashica reflex cameras at your photo dealer. ; 
YASHICA-MAT—fully automatic, 2%-square reflex uses 120 film. Makes 


Also, Yashica movie-8 cameras, starting at $49.95. jumbo prints in color and black & white. Has {/3.5 lenses; synchro-flash shut- 
ter, speeds: 1 sec. to 1/500th and ‘B’; field-lens focus-viewing screen; single- 
stroke film transport; focus magnifier; sports finder. $75.50. 


CYashica> shica YASHICA 44—small-size reflex makes super-size color slides on 127 film and 

jumbo prints in color and black & ——- y Ee | ad Ray cemeee 

s * shutter, speeds: 1 sec. to 1/500th “Bs -lens focus- ng : 
Yashica Inc., 234 Fifth Avenue, New York 4, N. Y. single-stroke film transport; focus magnifier; sports finder. $59.95 


OTHER YASHICA REFLEX CAMERAS INCLUDE: YASHICA A, $29.95; YASHICA C, $46.50; YASHICA LM, $59.95; YASHICA 635, $69.95. 
BUY IT FROM YouR PHOTO DEALER Mopern PHOTOGRAPHY 





WE GO TO GREAT LENGTHS TO BRING YOU SENSATIONAL PHOTO VALUES... 


BUy WiTy CONFIDENCE 


Brand New Wide oes 
FLEKTAGO 
AUTO} CURTAGON 
AUTO) QuINARON 
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CONTAX 
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SPECIAL 
Carrying Case for 12 Cavalcade Trays 
4.89 


Noww 
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#1 Trays — 3.57 a pair 


BRAND NEW 


8mm Keystone K20X 


ew/ 123 
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Dial set 


LATEST MODEL 


RETINA HIC wm 


=» Xenon F2 ctd.lens 
MULTIPLE 





Slide doe and Case 


T-Section Elevator 


Pocket Tripod 


pl pecs re yy wee, ORDER 


= BRAND NEW FAMOUS MAKE 
135mm £2.8 TELE LENS 


FOR: EXAKTA B, PRAKTICA, ASAHI PENTAX, 


Excellent Quality = 
color 
sharpness. 


50 
50. 
50. 
Centrai Focusing Add $1. plus F.E.T. 
—Finest Quality we “WARREN 
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Brand New Telephoto 
135mm AUTO 
QUINON £28 


with case 
List 
189.50 


om 129” 


Exakta Mount 


D & S, PENTACON, NIKON, ETC. 
SPECIAL 


“39” 


ust 99.50 Case 3.95 add'l 


definition 


Terrific Buy! Act Now! 


ioe Magazines 
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3 for 4.29 
Minimum Order 3 


Metal Carrying Case with 12 Mag. 19.95 


NOCULARS 
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FREE! 
Deluxe 
Leather 

Case 
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ANOTHER H-F IMPORT! 


? Flashlight POINTER 


WDEAL FOR LECTURING FROM 
MOVIES OR STILLS 


35mm Slide Viewer! 
Battery operated 


on Ordinary Batteries 
Hy RF of the Screen 

extreme bright pointer 
image of arrow on 


It's Revol ' THE NEW “DO-IT-YOURSELF” 
§ Revestionary! ROX-COMBI GENUINE 
Cia LEATHER GADGET BAG 


the compartments to suit 

— yn - Ky. Whe ther you own a miniature 

camera with a variety of accessories, or @ twin 
lens reflex. Additional inserts—1.00 per 

see TVX aa? 17.49 

«+ 7Yax2%x7 =. 20. 
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9Yx. 

+++ 12¥ax4 2x8 
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SPECIAL! BRAND NEW 
G.E. Golden Crown 


es - age 


CARRYING CASE 
SPECIAL 
Imported Alpex photo 
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HABER & 


HABER &FINK IS A FRANCHISED LEICA, 
BOLEX & EUMIG DEALER, WRITE FOR 
LITERATURE AND PRICE QUOTATIONS. 


Inc. 


12 Warren Street, New York 7 
Phone BA 7-5800 


New! 


SLIDE BINDING with no fear 
of bleeding or running. Highest 
tensile strength. Scotch Poly- 
ester Tape. — Black — 
Silver or White. 


Transparent — 
2.20 per Roll 
Gold — 

3.34 per Roll 


Special 


9. 


STRONGER THAN ANY OTHER TAPE 
a NE or 


ANTI-STATIC CLOTH! 


. . its revolutionary 


+ Use it to wipe your slides 
* Prevents film from being 
electrically charged 


* Will not scratch 
TRA all lint problems 
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* Holds 46 slides 
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PRESTO. Maric 
CHANGER 
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“Warren’4-Lite 
LIGHT BAR 


COMPLETE WITH 4 
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© Foldng - Compact 
© All Metal 
® Pistol Grip 

© UL Approved 


Metal Carrying Case i» 1° 


Exclusive at 


me CIBER & FINK 
Only Available 2% x 2% 


NEGATIVE ALBUM 


© 225 Watt Sec. 


© Built in charger 
© ¥, or full power 


© Color guide 
Kodachrome #75 


8mm BAIA CINE 
ACTION EDITOR! 


@ With Splicer & Rewinds 
@ Portable Carrying Case 


Available in 16mm 
(Same Price) 


List 51.90 
SPECIAL 
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each 


quality... 
(6 for 7.94) 


Compact 60mm Prismatic 


oo SCOPE 


. 8 ote pisos 
° Rock RY Pinion 


49: 


CAMERA 
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© BIG image combined viewfinder-rangefinder 
© Trigger-coupied film and shutter setting 
© Fast {2.6 lens 
. = flash a shutter, 

with speeds to 1/200th 
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Used Graphic Specials! 
2%4x3% Crown! 4.5 79.50 

2'%x3% Pacemaker 
Speed { 4.5 98.00 
2%x3% Century f 4.5 $9.50 
3%x4% Ann: S 
Graphic {4.5 589.50 
3%x4'% Pacemaker 
Crown 


3%x4% Pacemaker , 


4x5 Ann. Speed 
4x5 Crown 


4x5 Speed 
2%4x3% Centr 
145 7 
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EXPERTS SAY 
A 


New Rolleiflex “T” takes 12 pix 24%” x 2%” and 
16 pix either 156” x 1546” (Super Slides) or 15%” 
x 24%”— Counter changes automatically; full par- 
allax compensation for each size—New focusing 
screen—New single-lever shutter operation! 


To take 16 Super 
Slides on #120 roll 
film simply unclasp 
and remove hood. 


Lift focusing 
screen, drop top 
mask in position. 


This one lever 
sets exposure 
‘value, diaphragm 
and shutter 
speed, and se- 
lects desired 
combinations. 





insert back™ — 
mask, and the : Y ‘Vf 
counter auto- ect iS he, ' New “direct ac- 
matically tion” shutter re- 
changes to 16. i lease, for smooth- 
ee * i ; er, feather-touch 
operation. — 


New, Automatic 


(Rolleiflex ‘T” 


An entirely new experience in picture taking awaits you. Open 
the hood of a new Rolleiflex “T” and focus the image on the 
Here is an actual photo of an image on the new screen. You'll agree, you’ve seen nothing like this before; 





Rollei “T’ focusing screen — brilliant, criti- cae sys : 
qulty tain bles eecea Naan tae so critically sharp, so brilliant, edge to edge. Then open the 


tically eliminated. New exclusive screen, camera back and insert the back super-slide mask. Note that the 
with millions of tiny light refracting optical counter automatically changes from 12, to 16 exposures, yet 
elements, permits critical focusing even un- retains full parallax compensation. See the new synchro- 
Ger difficult conditions. Compur LVS shutter, with only one lever to set all exposure 

“ values and select desired combinations —the latest, improved, 
Burleigh Brooks int sharp-cutting and color corrected Zeiss Tessar f:3.5 lens—the 
? ° new “direct action” shutter release, and other exclusive fea- 

10 W. 46th St., New York 36, N. Y. tures. Then notice that the quality is still the incomparable true 
Rollei quality—and a rare value at the low price of $169.50 


PONDER & BEST, ING. (case extra). 


814 N. Cole Ave., Hollywood 38, Calif, See Rollei “T” at dealers today, or write for literature. 


BUY IT FROM YouR Puoto DEALER Mopern PHOTOGRAPHY 





PHOTOGRAPHERS 
WHO WANT 


Dependability... 
SUPER GRAPHIC* 


Picture opportunities are fleeting mo- 
ments that call for dependability, for 
positive operation, for the Super 
Graphic. Dependability has been engi- 
neered into this newest 4x5 camera. 
Focus through the built-in rangefinder 
and you automatically determine the 
correct flash exposure. All you do is 
read it, set it, shoot it. The Super 
Graphic is a camera you can be proud 
of—it’s a “photographer’s” camera— 
equal to your skill, and most exacting 
requirements. Check its many exclusive 
features, its complete line of flash and 
film accessories. Prices from $361.00. 
Your Grafiex dealer is listed in the 
“yellow pages” or, for descriptive liter- 
ature, write Dept. MP—39, Graflex, 
Inc., Rochester 3, N. Y. A Subsidiary 
of General Precision Equipment Cor- 
poration. 


*Trade Mark. Prices include federal tax where ap- 
plicable and are subject to change without notice. 


























Super Graphic photo of 
Romayne and Steel, 
Rn Helga and Cathy Machado 
Sia, Courtes 
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If you want the finest, 
make sure you get 





blue rabbon 
ACCESSORIES 


| ' accura 

| TELEPHOTO and 
| WIDEANGLE 

| auxiliary 
lenses 


| for most 

| : 35mm, twinlens 

and Polaroid 
cameras 





other aCCura 
blue ribbon accessories 
Magnihood 
Closeup Sets 
. Extension Tubes 
Reflex Housing 
| Filters 
Enlarging Easels 
Fanflash Units 
Risomatic Tripods 
Changing Bags 
Projection Lamps 
Rangefinders 
BC Batteries 
Universal Finders 
Dialite Enlarging Lenses 
Everready Movie Cases 


For your best accessory values 
always insist on the Accura brand 
Imported by: 
Photographic Importing & 
Distributing Corp. 
Bow 47, Flushing 52, N.Y. 
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STOPPED 


BY A BATTERY THAT “DIED” SIX MONTHS AGO! 


That’s right! The “Barix,” Braun Hobby’s sensational new rechargeable barium battery for electronic flash, can be stored in 
discharged condition without worry about damage for as long as six months. And then easily recharged for immediate use! 
The barium battery is just one of many new features in the most newsworthy units since the introduction of portable elec- 
tronic flash. Small, light, inexpensive, they have a unique electronic circuit with electrical vibrator and transistor system. 


Braun Hobby Special age” Braun Hobby Standard 


ALL NEWEI the all-new Braun Hobby Standard EF 1 and the Braun Hobby Specials EF 2 and EF 2NC have the 
compact new bar-shaped flash head, with remarkable wide-angle, no-fall-off illumination. The Automatic EF 3 adds the new 
transistor circuit and Barix battery to its already famous push-button versatility. See these advanced electronic flash units 
soon. Prices start at $59.50. 


BR Uf] Avaitabte ata ute Franchised Dealers. 


—tre-G-O1g SOE. LEITZ, INC., 4668 FOURTH AVENUE, NEW YORK 16, N. Y. 


28458 
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NOW... better results 
from all 16 mm cameras 


NEW 
COLOR MATCHED 
CINE LENSES 


by SCHNEIDER 


Cinego" 
Xenon 
Xenon 
enon 
Tele-Kensr 
Tele-Kenot 
Tole-Kenet 


The newest in 16 mm cine lenses 
providing higher speeds . . . im- 
proved image quality ... uniform 
spectral transmission of light thus 
assuring uniform color balance of 
the image regardless of the lens 
used. Mechanically, too, they pro- 
vide many advantages. Automatic 
depth of field indicators . . . f stop 
and T stop calibration . . . com- 
pletely closing diaphragm for fad- 
ing effects and device for disengag- 
ing click stops .. . pre-set distance 
selectors, for two selected dis- 
tances, on 100 mm and 150 mm 
tele lenses . . . lens hoods accept 
series filters without adaptors. Get 
all the facts from your dealer, or 
write for complete literature. 


SCHNEIDER LENSES 


classics of optical precision 


BURLEIGH BROOKS, INC. 
10 West 46th Street, New York 36, N. Y. 
7310 Melrose Ave., Los Angeles, Calif. 





Coffee Break 


WITH THE EDITORS 


THIS MONTH'S COVER ° « « 


Clues to what’s inside MODERN for 
March: Stefano Robino, whose sensi- 
tive black-and-white pictures of his 
family are already familiar to MODERN 
readers, tells how he applies his tech- 
niques to color (page 62) ; complete re- 
port on new superfast Agfa Isopan 
Record film by John Wolbarst (page 
68); electronic flash—how it works, 
what you should know about it (page 
48)—how to use bounce flash, by Peter 
Gowland (page 54)—what’s available 
in electronic flash for under $100 
(page 52); a portfolio of black-and- 
white by photojournalist Lisa Larsen 
—part of her recent collection on Po- 
land (page 74). 


MAKING DO IN THE HIMALAYAS® °¢ °¢ 


How would you feel about a six- 
weeks’ job to photograph something 
you have never seen? Free-lancer 
George Holton, as a member of a party 
in search of the notorious “Abominable 
Snowman” of the Himalayas, found it 
(in what we trust is an understate- 
ment) “something different.” 

Walking from the Indian border to 
near the Tibetan border of Nepal, the 
five-man Slick-Johnson team carried 
nothing more dangerous than cameras, 
bows and arrows, and tranquilizing 
guns. The reason? Since the identity of 
the “snowmen” or “yeti” is unknown 


Sherpa porter with supplies for look- 
out post passes by Tibetan prayer 
flags 15,000 feet up in the Himalayas. 


and since some believe the reportedly 
tailless, seven-foot, reddish-haired 
bipeds to be a man-ape link, “killing 
them might be considered murder.” 
Although believed to live in alpine 
rain forests, “yeti” must be stalked 


BUY IT FROM YOUR PHoTO DEALER 


above the snowline where their foot- 
prints can be seen. The upward climb 
halted at 15,000 feet. 

How to warm your camera:and keep 
it working in sub-zero temperatures? 
Very simple, according to Holton. You 
can try taking it into your sleeping 
bag with you. But after awhile a 
Hasselblad 1000F needs too much 
room, Holton found. So you leave it 
wrapped up and in the morning warm 
it by the stove. “No trouble at all” after 
its morning treatment. 

When the only water you have is 
melted snow, how do you process film ? 
You take it for a 25-mile hike (two 
days downhill) to below the snowline. 
There you duck your film into a 
zippered changing bag, put it in a tank, 
warm up your chemicals and go to 
work. Wash film in a near-freezing 
alpine stream and hang it up to dry 
on a tripod. “Hardly, much grain at 
all,” Holton said of his Tri-X negatives. 
Finally, hand over the results to a 
Sherpa runner who will get them to the 
Indian border in 10 days, where they 
will be dispatched to news services. 

What but snow to shoot in the 
absence of “yeti?” At first Holton was 
asked not to shoot expedition pictures 
since reflections from his equipment 
“might scare away the yeti.” But later 
he did shoot a record of the five-man 
team, its “holing-up’’ camps camou- 
flaged by transplanted rhododendron 
bushes, and of the Tibetan prayer 
flags and Nepalese workers. 

End product? No “yeti,” no pictures 
of “yeti.” But plenty of pictures of the 
expedition and evidences of existing 
“snowmen.” Maybe this winter will 
bring a photographic “first” from a 
new expedition already on its way to 
Nepal. 


WATER, WATER, EVERYWHERE ¢ ° 


MODERN’s condolences are extended 
this month to Consulting Editor John 
Wolbarst on his loss of two rare and 
precious rolls of Agfa Isopan Record 
film (see page 68). Wolbarst discov- 
ered to his amazement that Isopan 
Record does not have such fantastic 
speed if developed by mistake in pure 
water instead of developer. 


AND WE DO TEST «= @ 


Every now and then some one drops 
us a note asking: “You don’t really 
test all that equipment in ‘Modern 
Tests’ (page 84), do you?” 

We’re happy to report that we do. 
Each piece of equipment submitted to 
MODERN by an importer or manufac- 
turer is assigned to a staff member 


(Continued on page 12) 
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35mm Favorites 


Famous for fine performance 


CONTINA 


rtly designed 35mm camera with diaphragm- 

led light meter which eliminates all exposure 
calculations. Equipped with a single-stroke rapid film 
wind and shutter-cocking lever, Pantar f/2.8 45mm 
Jens which has great depth of field, and Prontor SLK 
utter with speeds to 1/300 sec. Model li, $79. 

pl lil with convertible lens that permits the use 
ide-angle and telephoto component lenses, $89. 


West Germany 


CONTAFLEX 


Leading 35mm single-lens reflex with advanced sighting 
and focusing system and fast f/2.8 lens. Brilliant view- 
finder shows picture being taken almost natural size. In 
center of view-finder you have a unique focusing screen 
combined with a split-image rangefinder for fast, accurate 
focusing. No parallax problems, even on close-ups down to 
6 inches. In various models, with or without built-in expo- 
sure meter. Wide-angle and tele component lenses and a 
full line of accessories give great scope. From $109. 


CONTAX 


Famous 35mm camera —long-time favorite of discerning 
professionals as well as amateur photographers. Noted for 
its incomparable optics, ruggedness and great versatility. 
Supplementing its many unique features are ten superb 
Zeiss lenses, including the sensational 21mm Biogon f/4.5 
which covers an angle of 90°, opening new possibilities in 
picture taking. Two models, one with built-in exposure 
meter. From $197. 


See these 35mm gems at your Zeiss Ikon dealer’s - Literature on request 
CARL ZEISS, INC., 485 FIFTH AVENUE, NEW YORK 17 

















COFFEE BREAK 
(Continued from page 10) 


who specializes in that particular type 
of equipment. He uses it for a period 
of two weeks to a month, at home and 
in the office, and runs full tests on it. 
Then he reports it good enough for 
“Modern Tests” or returns it to the 
manufacturer with a “sorry, no soap” 
note. The testing editor’s opinions both 
pre and con on the equipment appear 
in the actual test write-up. We just 
don’t believe in reporting on the good 
features and letting our readers find 
out about the others for themselves. 
Sometimes we do test early produc- 
tion models or equipment for only short 
periods of time—when the equipment 
is in scarce supply and the manufac- 
turer can only let us have it for a lim- 
ited time. If this happens, we note it. 
Frankly, we really enjoy getting a 
good look at all the new equipment and 
passing our results on to you. But when 
we can’t get to sleep at night and start 
to count cameras jumping over the 
fence—and every camera is a different 
brand—we know we need a rest. 


DON'T DROP WHAT? °« « °« 


A MODERN business staffer ap- 
proached us the other day, holding a 
forlorn-looking 8mm motion picture 
camera. “It won’t work,” he said. And 
obviously it didn’t. We issued standard 
advice No. 5897456—“Take it to a 
camera repairman.” A few days later 
we asked after the ailing camera and 
found it had been returned to good 
health. On the way to the repair shop 
our man dropped the camera. Some- 
thing gurgled, clicked, sputtered and 
coughed—and the camera worked. A 
great thing, American ingenuity. 


AND IN WARSAW °« ° ° 


“Photographing people at worship 
is often arduous and embarrassing,” 
remarked able photojournalist Lisa 
Larsen while we were preparing her 
portfolio of pictures from Poland 
(page 74). We knew what she meant, 
having often felt a strange twinge 
when attempting to photograph inside 
a church or picture people at prayer. 
We generally ended by putting our 
camera away. After all, isn’t taking 
such pictures sacrilegious or an inva- 
sion of someone’s privacy ? 

“In Poland the opposite is true,” ex- 
plained Lisa. “Most of the time wor- 
shippers are so absorbed in devotion 
that no camera could distract them. 
Even if it does, no one objects. In fact, 
Polish photographers carrying flash- 
bulbs are permitted to shoot at any 
time, even near the altar. 

“Once,” she went on, “a young 
Polish priest tapped me on the shoul- 
der. He had decided that the best view 
of the mass could be taken from the 
choir loft. Determined to get me there, 
he elbowed his way through hundreds 
of tightly-packed worshippers and 
cleared the way—but it was too much 
even for me and I gave up.” 
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NYI’S 49th ANNIVERSARY PHOTOGRAPHY BOOK 
“Photography for a Profitable Career” 


How soon can YOU start making money in photography? Our FREE 
book shows you how — dozens of ways! It’s chockful of exciting photos 
by NYI graduates! You'll read about the NYI Learn-by-Doing Method 


Right NOW is the Time to Get the 


NY! 


TRAINING 


YOU Need for a 
Successful Career 
in Photography ! 


It is a fact that employment, salaries, 
opportunities in photography are at 
an all-time high. What’s more, they 
are getting bigger every day. Adver- 
tising, Fashion, Portraiture, Commer- 
cial, News, Industrial, Natural Color 
— these and many other fields offer 
rich rewards for your photographic 
skill. 

But remember, success in anything is 
not just a matter of luck. If you want 
to get to the top, it takes trained pro- 
fessional skill! Don’t try to ‘do it 
yourself” and waste precious months, 
perhaps years! Do it the right way, 
the quick way, the recommended way 
with NYI! Ask any of our graduates. 
Get the facts by sending now for 
FREE BOOK. No obligation. 





which makes you part of the exciting world of photography, almost from x 
the moment you begin training. SEND FOR YOUR FREE COPY NOW.” 


Note to those living on a budget: Tuition fees are surprisingly moderate! 
x Rll Se — eames Res 





REMEMBER YOU SAW IT IN MODERN 


Mopern PHOTOGRAPHY 





Formula for Guecess in PHOTOGRAPHY 


Camera + NO Training = 


Big Money! Opportunities! Security! Independence! 


Secrets of Successful Photography 
Proved by our 50 Years of Experience! 


... That’s NYI Training! Easiest, quickest, time-tested way to a 
successful career in photography. Recognition, good pay and ever- 
increasing opportunities will be yours. You “go places” fast with NYI, 
because you don’t waste precious time with “trial-and-error” methods. 
You do everything the right way — from the very first day. With NYI’s 
Learn-by-Doing method, you can make the grade from amateur to 
professional. 


Down-to-Earth On-the-Job Training! 


... Your NYI assignments are as practical, as professional as you 
would be getting on-the-job, free-lancing, or in your own studio. About 
9 out of 10 men and women who enroll for NYI training put money- 
making first. If this is your goal, you can be absolutely sure of one fact. 
From the moment you enroll until the day you graduate, everything 
you learn is worth dollars and cents to you. With the 
personalized guidance you receive from our staff of 
skilled instructors, you develop the vital “know-how” 
for success in any branch of photography. Expert, 
personal criticism and advice on each picture-taking 
assignment shows you how to make the most of your 
talent. Many NYI students start earning money long 
before completing the course. Then they go on to 
command high salaries and fees in their chosen 
specialty! 
Earn While you Learn 
Enroll Anytime — No Entrance Requirements 


Turn Your Spare Time 
Into Cash! 


... Learn right at home with NYI’s 
famous Home Training Course in 
photography. Thousands of our grad- 
uates have quickly stepped into well 
paid jobs, won success as free-lancers, 
or in their own studios, as a result of 
NYI’s tested and proved formula for 
success. SO CAN YOU! Write TO- 
DAY for our big illustrated FREE 
book that’s yours for the asking. It 
tells you all about today’s tremendous 
opportunities for trained photog- 
raphers. It explains how you can earn 
while you learn and make the Course 
pay for itself. Take this first important 
step toward success today! Mail the 
coupon AT ONCE! 





Veterans: Both Resident and Home Study Course 


Approved for Veteran Training Approved by State of New York — 


P 
All NYI Instructors are licensed by the New York State 





NEW YORK INSTITUTE 
OF PHOTOGRAPHY 


Dept. 117, 10 West 88rd St., New York 1, N. Y. 


THE ONLY PHOTOGRAPHIC 
SCHOOL ACCREDITED BY NHSC 





Resident Training 
Courses — 


Visit, write or phone our 
Resident School if you pre- 
fer On - the - Spot training. 
Your choice of four regular 
courses or special short- 
term courses, tailored to 
your individual require- 
ments. Complete facilities 
include 14 studios, 18 
streamlined labs, glamor- 
ous models, all types of 
cameras, and the finest up- 
to-date Speedlight and 
Color equipment. Day and 
night sessions, Co-ed. De- 
ferred payment plon. Free 
Placement Service. 
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Department of Education. 
America’s Oldest and Largest Photography School 


MAIL THIS COUPON AT ONCE! 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117 10 West 33 Street, New York 1, N. Y. 
Please send me free and without obligation your illustrated 
Photography Book. Also send me complete information 
re ig: 


© Home Study O Resident Training 





(Please print) 
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“HOW TO MAKE A 
CAMERA BUG HAPPY 


14 Kalimar photo products priced from $4.95 to $495 








AIRES V 


is the world’s most 
complete camera. Combines 
interchangeable lens system, fast 
f:1.5 lens, built-in light meter 
and viewfinders for all 
lenses. $159.50. 
Case $15.00. 


KALIMAR P-A-L 
wrist meter has direct reading 
scales for Polaroid, ASA and LVS 
in one unit. $6.95. 


TELEPHOTO LENS 
for Aires V, 100mm f.3.5 telephoto 
with case $89.50. 
















AIRES 
aux. telephoto lens for “*C”’ 
and “L”. 90mm 
f:1.9 with finder 
and cases 
$59.95. 


AIRES HIC 
has f:1.9 lens, 1/500 MFX shutter 
with EVS, other features. 
$110.00. Case $13.50. 
AIRES CLIP-ON 
METER for Aires 
“C" and'“‘L” models, 
with case $12.95. 
Booster $3.95. 





KALIGAR 
aux. wide-angle and 
telephoto lenses for 
most 35mm cameras. 
Sets from $35. 





PANOX P 
KENT ANOX 140 
genuine pigskin 
gadget bags, from 
$7.95. 


Case $17.50. 


KALIMAR 2% x 
2% REFLEX 
with normal f:3.5 
lens, $99.50. 
Case $12.50. 


KALIMAR A 
35mm camera 
$24.95, case $5.95. 













Oe 


foiding tripods, 
from $4.95. 


WIDE-ANGLE LENS 
for Aires V, 35mm f:3.2 
with case $59.50. 


KALIMAR DE LUXE 
exposure meter “‘holds”* 
readings automatically; no 
- figuring, no remembering. 
KALIMAR A-1 S $14.95. Case $2.00. 
exposure meter q 
measures reflected or al 
incident light, $6.95. 
Case and chain 


te. 


At photo retailers everywhere; for 
literature, specify item and write 
Dept. MX3. 


KALIMAR inc. 
1909 S. Kingshighway, St. Louis 10, Mo. 


Distributors: 

Shriro (Canada) Ltd...... . (Aires products) 
Anglophoto (Canada) Ltd. (Kalimar products) 
Cuba...... .. Caribbean Photo Co. 
Hawaii.........Movie Supply of Hawaii, Ltd. 
Puerto Rico.......... Alvarez & Pascual, Inc. 
oo alle ce SEL ee Arel inc. 
Venezuela......... Delvalle Hermanos & Cla. 
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wide-angle camera, $495.00. 





New 
Photo 
Books 


THE MARCH OF ARCHAEOLOGY, by C. 
W. Ceram. 326 pages. 310 black-and- 
white illustrations, 16 color plates. A. A. 
Knopf. $15. 


Editor’s note: Some books not di- 
rectly related to photography are 
nevertheless of extraordinary interest 
to photographers. In the hands of 
scientists, psychologists, archaeolo- 
gists, the camera fulfills an irreplace- 
able function. The book discussed 
below is an outstanding example. 

Archaeology, once popularly con- 
sidered the dullest of mankind’s pur- 
suits, has within recent years become 
the darling of the best seller lists No 
small credit is due to the work of C. W. 
Ceram whose Gods, Graves, and 
Scholars (1951), the first general his- 
tory of archaeology, caught the fancy 
of the reading public. Ceram, who es- 
chews the term “professional archae- 
ologist,” treated his subject with the 
literary devices of the best romantic 
detective story—suspense, treasure 
hunting, love of beauty, delineations of 
fascinating personalities. Now this 
same author has produced the first pic- 
torial history of archaeology. 

The result is that seldom-found 
volume—a picture book which must be 
read. Ceram’s technique is simple—a 
headline on each page plus an illus- 
tration plus a block of text. The text 
has all the magic of that in his other 
books; there are no individual cap- 
tions. The reader finds himself study- 
ing each illustration and learning from 
it. This is the classic use of the photo- 
graph/drawing/painting for a func- 
tional purpose. 

The pictures were taken by un- 
familiar names in photography. Many 
rare photographs were made by the 
archaeologists themselves; others are 
by photographers who specialize in 
the intricate demands of the field. 
Certainly photography has been al- 
most as important a tool as the spade 
for the archaeologist. Until the inven- 
tion of photography, they had to de- 
pend upon their own sketches or those 
of professional artists to tell the people 
back home what a temple or a sphinx 
looked like. The difficulty was that the 
artist was so conditioned by his own 
culture’s taste in art objects that he 
sometimes found it impossible to do a 
realistic presentation. Example in 
point: the French draftsman Denon, 
who accompanied Napoleon on his 
Egyptian adventure in 1798. A com- 
parison of his drawing of the sphinx at 

(Continued on page 16) 
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Nikon photography has gained thou- 
sands of new adherents, especially 
since the introduction of the Nikon SP. 
Why? 


Many explanations have been offered. 
Some say the reason is in the Nikkor 
lenses. Others acknowledge the sig- 
nificance of these lenses, but point to 
the Universal Viewfinder System. And 
still others express the opinion that the 
‘advance-focus-shoot’ ease of the SP is 
its most winning quality. There are 
even those who stress the attractive- 
ness of the price. 


We wonder what reason would pre- 
dominate if this question were left to 
an open vote among readers of an in- 
formed magazine such as this. It would 
certainly prove interesting. 


In all probability, no single reason can 
be expected to answer the question 
fully. Perhaps all of the reasons— 
together— begin to approach the idea: 
the lenses, the viewfinder, handling 
speed, price, etc. Even then, there ap- 
pears to be something lacking in the 
explanation. 


When a man advances in his attitude 
toward photography to where he be- 
gins to think of it in terms of a Nikon 
SP, it is hard to believe that a single 
feature, or even several features, can 
influence his choice. More likely, he is 
now engrossed with photography as a 
creative art—a means of artistic self- 
expression. His camera becomes an ex- 
tension of himself—an instrument to 
translate his creative urge into reality. 


The question then still remains: why a 
Nikon SP—what is so special about the 
SP, that so many who have matured in 
photography are turning to it in in- 
creasing numbers? 


The answer, we know, has something 
to do with the features. Yet, we must 
avoid looking upon these features as 
separate and apart from the camera. 


why a NIKON SP 


We must evaluate them with relation 
to the camera—what they do to extend 
its effectiveness as a creative tool. Let 
us then examine some of the major 
features of the Nikon SP in this light. 
Fastest-handling ‘35° has become a 
synonym for Nikon SP. Is camera speed 
then vital? Yes, but not for the sake of 
speed alone. It is what this speed im- 
plies: smoothness and ease of opera- 
tion, responsiveness, obedience to the 
will of the user without the needless 
intervention of mechanical manipula- 
tions. For, the art of 35mm photog- 
raphy Les not only in the photogra- 
pher’s ability to recognize the dramatic 
potential of a situation, but also in his 
ability to bring his camera into play at 
exactly the right moment. 

So well-thought-out is the grouping of 
the main controls on the Nikon SP, 
that the camera can actually be han- 
dled with three fingers of one hand. 
Thumb on the film advance lever, mid- 
dle finger on focusing wheel, and fore- 
finger on body release — these three 
essential operations can be performed 
in as little time as it takes to say, 
“‘advance-focus-shoot’. 


The Universal Viewfinder System of 
the Nikon SP has been widely ac- 
claimed. Yet, can it be said that this 
feature is indispensable? In view of the 
great work that has been done in pho- 
tography long before the development 
of built-in, multi-lens viewfinders, this 
can hardly be the case. Yet, the contri- 
bution of the Universal Viewfinder 
System in bringing the SP closer to 
fulfilling the ideal role of the camera 
cannot be overstated. 


That the Universal Viewfinder System 
has reduced the number of manual 
operations involved by eliminating the 
need for multiple accessory finders is 
one thing. But, even more significant 
is the greater effectiveness the Univer- 
sal Viewfinder System has brought to 
lens interchangeability. 


= 


NIKON INCORPORATED 
111 Fifth Avenue, New York, N. Y. 





As a previewer, it is an infallible aid 
in selecting the ‘right’ lens for the pic- 
ture—28, 35, 50, 85, 105 or 135mm. 
And having made the selection, it takes 
but a moment to mount the lens, and 
put it to use. In short, the SP with its 
Universal Viewfinder System, has 
closed the gap between the visualiza- 
tion of the picture and its creation. 


The Nikkor lenses cannot be omitted 
from any enumerations of important 
SP features. For these lenses are, be- 
yond question, the finest obtainable— 
recognized everywhere for their su- 
periority in performance, for their in- 
credible combination of speed and 
resolution. 

With the Nikkor lenses as standard 
equipment, the Nikon SP opens up an 
entirely new world of photographic ex- 
pression. It defies all previous limita- 
tions, and extends the horizons of the 
creative photographer beyond any- 
thing he has ever known. For with the 
speed of the Nikkor lenses, and their 
resolution at all apertures, pictures can 
now be created anywhere, anytime—as 
long as there is light enough to see by. 
The makers of the Nikon SP have 
brought many advances to camera de- 
sign. But, of greater consequence is 
the way these innovations have been 
combined to make the SP the most 
complete, the most self-sufficient 35mm 
camera in the field. 

The photographer with an SP senses a 
new, unencumbered ease, a new re- 
sponsiveness. The camera virtually be- 
comes alive in his hands. And he gains 
a confidence, a mastery that gives him 
complete command of the creative 
challenge of the picture situation be- 
fore him. 

If you have not yet discovered the 
magic in Nikon photography, we urge 
you to visit your photo dealer. 

For fully illustrated brochures on 
Nikon cameras, Nikkor lenses and 
Nikon accessories, write: 





Nikon SP with 50mm Nikkor f2, $369.50; with 50mm Nikkor f/1.4, $415 
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Nikon S3 (identical to SP except for Trifocal Finder) with f2, $309.50; and with f/1.4, $355 


BUY IT FROM YOUR Proto DEALER 
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Ultrablits. 


per oz.! 


Both are 

100 watt 

units... 
compare size 
and weight! 
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The World’ s First Sealed in Nickel- 
Cadmium Unit with DUO-TRANSISTORS! 

METEOR . . . most powerful, versatile unit of its 
size. Weighs slightly over 3 pounds, measures only 
74%,"x5"x2"! Batteries never need replacement! 
Built-in charger operates off normal 110 volt 
house current! Get over 100 shots per charge, 
or operate on AC current. Full and half power 
switch; automatic power cut-off; and variable 
beam reflector. Side-Light and Photo 

Cell available. At all better dealers. 


fe SUPER COMET 


Built-in Lifetime Battery! 
Carry 150,000 Flashes 
in Your pocket! 
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NEW PHOTO BOOKS 


(Continued from page 14) 


Gizeh and a photograph shows that 
Denon capriciously altered the head- 
dress, and changed the facial features 
so that in his conception the mouth ap- 
pears with full lips! 

Photography does have its limita- 
tions. Ceram says, “Sir Mortimer 
Wheeler (one of the excavators of the 
Indus culture) bluntly called the cam- 
era ‘an awful liar’.”” He quotes Ernst 
Buschor as follows, “ ... they (pho- 
tographs) exaggerate the manner in 
which the structure merges with light 
and air, and in any case distort the 
harmony, alter the color, blur the pro- 
portions and introduce optico-pictorial 
elements.” 

Ceram concludes his comment: 
“Nowadays, in fact, there has de- 
veloped—especially in France and 
Italy—a method of photographing 
antiquities which produces pictures of 
great technical and aesthetic refine- 
ment. Often these surpass the original; 
they always change it. But, these 
qualifications apart. . . . The camera 
has by now become a priceless and ir- 
replaceable aid,.for it can yield excel- 
lent results in the hands of a man who 
would be unable to produce the crudest 
drawing.” 

A few years ago the great art his- 
torian Andre Malraux articulated a 
new idea. Calling one of his volumes 
Museum Without Walls, he said that 
advances in photography and repro- 
duction processes had made books 
museurns for people who could not 
travel to see the originals of great 
works of art. This is true. However, 
until the time when all reproductions 
are in full color, the public will mis- 
read many works of the past. The 
colossal Assyrian walls at Ishtar 
“were adorned by more than one hun- 
dred lions in colored glazed reliefs.” 
The paintings on the interior walls of 
the pyramids vibrate with color. The 
armor of the Mexican Aztecs is in 
gold, their headdresses magnificent 
plumage of tropical birds. The an- 
cient world was, if anything, more ad- 
dicted to color than our own time of 
glorious Technicolor. Thus, the best 
black-and-white photograph is only 
an abstraction, a mere hint of the 
original. Nevertheless, let us be grate- 
ful to C. W. Ceram and his publishers 
for giving us the best picture cum text 
book of the year. 

Photographic curiosa: Did you know 
that our old friend William Henry Fox 
Talbot, inventor of photography on 
paper, was a philologist and one of the 
first scholars to break the Assyrian 
cuneiform script? His paper was part 
of a book published by the Royal Asi- 
atic Society in 1857 and was a genuine 
contribution to the solution of a diffi- 


-cult mystery.—J.B. 
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8MM & 16MM MOVIE EQUIPMENT RAT- 
ING GUIDE, by Myron A. Matzkin. 127 
pages, profusely illustrated. Universal 
Photo Books. $1.95 


Unless you don’t mind being tarred 
and feathered, then run out of town 
on a rail by infuriated camera manu- 
facturers, you’re apt to pull your 
punches when writing a truthful guide 
book on equipment. Of course you can 
always write a guide book stating that 
every piece of equipment: is grand, 
simply grand. It won’t help readers, 
but you don’t make enemies either. 

Matzkin has done neither. But he 
has concocted a splendid guidebook 
covering cameras, projectors and sound 
equipment suitable for the home. By 
comparing his enthusiasm for some 
equipment with his lack of it for others 
you can quickly see how he really 
estimates the units. 

I can’t imagine any movie maker 
resisting this book if he really wants 
to own the best equipment for the 
money he has to spend.—H. kK. 


THE GERMAN PHOTOGRAPHIC AN- 
NUAL 1959. Edited by Dr. Wolfe Strache. 
Translated from Das Deutsche Lichtbild 
1959. 206 pages, illustrated. Amphoto, 
N. Y. $7.95 


Last year, in reviewing the German 
annual for 1958, we asked a somewhat 
rhetorical question: were the Germans, 
in terms of turning out interpretative, 
“modern” pictures, growing up? We 
felt then that the outlook was hopeful. 
Today, judging from the 1959 Annual’s 
standards, that question has been posi- 
tively answered indeed. 

For once, for this reviewer at least, 
the German annual is almost totally 
worthwhile—both to read and to look 
at—more than once. 

How often are annuals read? Prob- 
ably infrequently. Few have much to 
say, when you come right down to it. 
In this volume, however, is a most 
readable and thoughtful essay by Dr. 
Karl Pawek: “Do We Have a New 
Photographic Style Today?” 

(“The modern camera added a third 
dimension by plunging itself into 
photographic space . . . has its place 
among the subjects it photographs. 
Formal picture taking is no longer the 
aim of modern photography.” ) 

In terms of pictures, the content of 
this year’s book is leaps and bounds 
ahead of the previous volume. Selec- 
tion is superior on the part of the edi- 
tors; techniques and “seeing” are 
superior on the part of the photog- 
raphers. The pictures have been edited, 
that is, put together with some sense 
and forethought. And they have been 
grouped under categories, which was 
not the case last year. 

The categories or sections have 
somewhat vague headings such as 
“Modern Man,” “The World We Live 
In,” “Times We Live In,” “Abstract 
Graphics.” But the arrangements of 
pictures within these sections are rea- 
sonable, rather than haphazard. 

Like the movie-goer who watches a 

(Continued on page 18) 
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MEET MR. LEICA... 


“MR. HASSEL."”’ 


DO YOU KNOW? 








To convert your Leica into 

a REFLEX camera simply at- 
tach the VISOFLEX for all 
models, full size image, 
magnifier for critical focus- 


Visoflex 
for M-2 & M-3. 
$105.00 
Visoflex 


for all other models. 
$102.00 






DO YOU KNOW? 





“MR. BOLEX"’ 


DO YOU KNOW? 








Bolex cameras can now be 
obtained for as low as 
$69.50. The Bolex C-8S pro- 
vides the sharpest and 
clearest 8mm movie pos- 
sible and is the easiest 
camera to operate. 

Bolex C-8S with F:2.5 f.f. 
lens $69.50. 


The new Hasselblad 500C 
with Zeiss Planar F:2.8 lens 
and compur rapid synchro 
shutter with EVS scale. Auto- 
matic diaphragm, automatic 
depth of field scale. Quick 
release for sequence shoot- 
ing, interchangeable maga- 
zine for 12 or 16 exposures 








The 125mm Hektor F:2.5 
lens is excellent for por- 
traits, 2%2X magnification, 
fast F:2.5 ne for avail. 
light & color. 

125mm Hektor F:2.5 with 
shade ion has rear caps 
only $157. 





The 135mm Hektor F:4.5 in 
short foc. mount, color cor- 
rected and critically sharp, 
ideally suited for aerial 
photography. 

135mm Hektor F: r -{ in short 
mount only $106. 








The 200mm Telyt F:4.5 is 
a true telephoto lens for 
sports events and long dis- 
tance shots. No ima 4 ba 
tortion. 15mm _ Exte 

tube, available for 5’ to. iv 
distances. 


200mm _ Telyt F:4.5 
only $172.50. 









The 400mm Telyt F:5 gives 
8X magnification. Designed 
for Wildlife, Bird and Sports 
photography. 


400mm_ Telyt F:5 
only $465.00. 


FRANCHISED BY LEICA 


feica 
| eat The, Xeioas 


Q PLEASE SHIP TODAY... 
O 1 AM INTERESTED IN... 
O 1 WISH TO TRADE... 








There is nothing like a... 
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Any 8 or 16mm movie cam- 
era can be made ~~ : 
Reflex camera by — 
Som Berthiot Pan Cinor 
lens. These 8 or 16mm 
Zoom-type lenses come com- 
lete with a through-the- 
ens Reflex finder, eliminat- 
ing all parallax problems. 
+i L_-asl 70 for — 
Pan “cinor 30“DV" for 8mm 
cameras. $189.50 
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The Bolex H8T and H16T, two 
new 3-lens turret cameras 
with Pre-view Zoom Finder, 
speeds from 8 to 64 fps, re- 
wind for trick effects, con- 
h tinuous run lock, automatic 
film ny | ‘time expo- 
sure, single frame control, 
eye-cup for through the lens 
focusing. 

8mm or = Bolex T with 
$250.00." 71.8 lens only 


on 120 film. Hasselblad 500C. 
Planar F:2.8 lens and maga- 
zine $489.50. Trade your 
present camera. 








The Hasselblad is ideal for 
Superslides! The new Roll- 
film magazine 16S is espe- 
cially made for Superslides 
and gives you 16 properly 
masked slides. The maga- 
= = * all Hasselblad 
1000F cameras 
ant is Ry with ground 
glass mask to show exact 
area c 
Hasselblad. Saesntie 
only $81.00. 


16S 














The magni uying, bees slips 
on top of the Hasselblad in 
place of the regular hood 
and is adjustable for indi- 
vidual eyesight. It allows 
wer critical focusing 
and fits all models. Magnity- = 
ing hood costs only $37. 
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EF new Minibolex case will 
hold the Bolex B-8 and C 
cameras with Declic nandie 
attached. This attractive 
and practical case will also 
hold film and small acces- 
sories. ovens leather. 
Made in E 

Minibolex ny — ts $0.75. 


Declic pistol grip $1 





but the pict pictu 
su orler to that of other 


and 
high quality {1.3 wide angle 


pro ection lens. The auto- 
matic loop-control — 
ainst film: 
te with -_ only $169.50 50. 


BOLEX 


LEASE SHIP TODAY... 
AM. INTERESTED IN... 
WISH TO TRADE... 





oe 0s Vill Filters 
now used on all 
Snees me Mhe Hasselblad 
500C. The filter adapter ring 
3 hes a bayonet mount to 
t the 80, 150 and 250mm 
lenses and the Distagon 
wide angle lens takes Series 
» Vill filters without adapter. 
Filter adapter #63 only 
$14.50. 





























The exposure Meter in the acces- 

sory winding knob has the New 

EVS scale. You simply read the 

number and set the scale on the 

ins for perfect exposures every 
ime. 





HASS#LBLAD 


nothing likea... 


O PLEASE SHIP TODAY... 
© | AM INTERESTED IN... 
0 1! WISH TO TRADE... 





























GAD ANTEEN 


SPECIAL SERVICE DIVISION of OLDEN CAMERA * LENS CO. 


PrrreeY Tt ise riser) 


Ser eerereeseewere 


NQ LOWER PRICES 





ADDRESS........ 
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proven, trusted tool 

of amateur and 
professional photographers 
for more than a decade! 


rT <e) Ie 


BROCKWAY 


The Original True Incident 
Light Exposure Meter 


naw EVEN BETTER THAN EVER! 


g Features Designed To Keep Pace 
With anon s Newest Advances 
e Amazing 3-Dimensional Light Collector 


e ASA .1 to 12,000, Lens stops f1 to £45, 
Shutter 60 seconds to 1/1000th 


e Conventional, LVS and Polaroid readings 
e Direct reading exposures with slides 


e By espe Japan's foremost exposure 
meter maker 


Complete with leather case, 50 
neck cord and 3 direct-read- 
ing slides and pee 


There's A Sekonic For Every Need, Every Budget! 





SEKONIC 
MOVIE PET 
4.95 


SEKONIC PET 
For Polaroid 
Land & LVS 4.95 








SEKONIC LC-2 
9.95 





SEKONIC METERS 


Exclusive Distribut 
SCOPUS/BROCKWAY INC. 404 Fourth Ave 





NEW PHOTO BOOKS 


(Continued from page 16) 


complicated piece of cinematography 
and says excitedly: “If I had done 
that...” this reviewer can cite only 
one outstanding oversight in neglect- 
ing to put two pictures on the same 
spread. On one right-hand page gas- 
masked scientists demonstrate atomic 
air raid protection. It’s a macabre 
scene, but is in relation to nothing. 
Two pages later a five-legged frog, 
the result of radioactive treatment 
during germination, stands dismally 
on its two hind feet. Here certainly is 
a case where two isolated elements 
would have worked powerfully if com- 
bined. 

Generally the documentary and de- 
sign work is strong; in a few instances, 
stirring. German fashion photographs 
remain quite Tyrolean catalog-ish: a 
little overweight and tedious. 

As usual, European engravers and 
printers continue to do their best— 
which is superb work.—D. J. 


BULLFIGHT. Text and photographs by 
Peter Buckley. 192 pages, illustrated. 
Simon and Schuster. $10 


There have been books on bullfights, 
so many books. There have been those 
books (or articles and single shots in 
magazines) that glorify the sight of 
blood and gore and lubricous slaughter. 
But efforts to explain the rationale be- 
hind all this apparently are infrequent. 


“The horns, long and hard, can lift 
a horse, kill a tiger, catch a leaf.” 


Condone the art and passion of the 
bull ring or not, one must admit that 
Mr. Buckley deals with it incisively. 
His photography is superb, and there 
is considerable excitement in the way 
his pictures have been edited into book 
form. 

Leicas (M3’s) and long lenses (up to 
300mm) have brought single large 
images up close to full page (9x12 in.) 
size. There is no escape from the 
matador’s eyes, a soaring bull, the 
swirl of a cape, wet trickle of blood: 
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all these images are paced, to sustain 
the structure of the bullfight. 

It is on such a structure that Mr. 
Buckley, who has had many a season’s 
experience with the subject, incident- 
ally, built his book in text and pictures. 

It is common knowledge that most 
photographers, however capable with 
their cameras, are horrendously inept 
with their typewriters. The author, 
however, has written an imaginative, 
a vigorous and compelling text, a fic- 
tional account of a bullfight day. 

His descriptions and characters have 
a ringing realism. The anxiety, ten- 
sion, egoism—of bullfight participants 
and spectators—are there, building 
suspense and stoking ugliness, selfish- 
ness, ardor. 

It’s not a pretty business. But neither 
is a lot of reality. Mr. Buckley has 
surveyed it with a cool, yet dedicated 
eye.—D. J. 


MAGNETIC SOUND RECORDING FOR 
16MM MOTION PICTURES. 64 pages, 
profusely illustrated. Eastman Kodak 
Co. 50 cents 

Here’s an excellent primer for the 
industrial photographer or advanced 
amateur going into magnetic sound on 
film. It surveys equipment, script 
preparation, shooting for sound, basic 
recording techniques, using a micro- 
phone, narration, studio recording, and 
editing for and with sound. The 
language is simple, straightforward 
and lucid throughout. 

The book removes some of the fog 
that has surrounded home recording 
on film and at the same time provides 
concrete information on advanced 
techniques for the professional. 

If a theme were to be selected for 
this book, one might easily choose one 
sentence from the chapter on script 
preparation: “A motion picture is 
essentially a visual medium, and the 
addition of a sound track should only 
enhance, not alter, the basic premise 

. with the visual presentation as the 
dominant element.’’—m. A. M. 


THE WORLD IS YOUNG, photographs 
and text by Wayne Miller. 193 pages, 
many illustrations. Ridge Press. Cloth 
cover, $10; paper bound, $1.50 


The World is Young, produced by 
the same publisher and in the same 
style as The Family of Man and The 
Private World of Pablo Picasso, meas- 
ures up to the standards set by its 
predecessors. It is an outstanding doc- 
umentary interpretation of the lives, 
feelings, reactions and development of 
Miller’s own four children (primarily) 
and of their friends. 

The book contains a maximum of 
photographs, a minimum of text. The 
pictures themselves, the layouts, and 
the reproduction are all excellent. 
Highly recommended for everyone in- 
terested in children and/or photog- 
raphy.—P. Cc. 





These and other books are available 
through MODERN PHOTOGRAPHY Book 
Store; see advertisement on page 33. 


Mopvern PHOTOGRAPHY 





simmon omega 
autofocus an@ yc 


When you see your first negative projected on the baseboard...when you see 

its image GROW GROW GROW with OMEGA’s instant stay-in-focus precision, then 
you’ll know why with Omega it was love at first sight! Simmon Omega 

autofocus exclusively gives incomparable focus-itself precision with electronically 
computed cams insuring autofocusing at every point from minimum to 

maximum enlargement. That means speed of operation, perfection in cropping 

and sizing, savings of materials, an end forever to guesswork focusing on 

the baseboard, an end to the eye-injuring squinting of old-fashioned darkroom ways. 


Your Simmon Omega is color-ready...right now! You waste less...produce more... 
most easily! Your OMEGA has unmatched versatility through its exclusive and 
extensive series of optional accessories...unmatched service and technical assistax 
Your local franchised dealer will show yo j 


Automega D- 


Omega A-2 for 


SIMMON BROTHERS, INC. \ 30-28 Starr Avenue, Long Isiand City, New York 
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GaM i 1G 


A Complete System of 16mm Photography 


Y ACCESSORIES: 
4x and 8x £/4 Telelenses ¢ Daylight 
Developing Tank e Enlarger e Copy- 

ing Outfit © Microscope Adapter 

¢ Spoolwinder « Film Cutter ¢ Frame 

Viewer ¢ 2 x 2 Mounts ¢ Flash At- 

tachment ¢ Filters ¢ Closeup Lens 
¢ Empty Film Cartridges 


GAMI CORPORATION 
452 Fifth Ave., New York 18, N.Y. 
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MINIATURE 


by JOSEPH D. COOPER 


How to select the best equipment 
to make your own prints. 


If you want to 
get the most out 
of your negatives 
you ought to try 
making your own 
enlargements. In 
addition to giving 
you better prints, 
enlarging helps 
you learn how to 
take better pic- 

; tures, for each en- 
largement becomes a study in picture 
composition and quality. 

First of all, you’ll need an enlarger, 
which you can buy new at a list price 
of from $49.95 to $275. Or if you 
already have an enlarger for use with 
larger size negatives you may be able 
to convert it. If you’re really handy 
with tools, build your own. 

While you can use a bigger enlarger, 
without adaptation, this ordinarily is 
not satisfactory because (1) you can’t 
get much magnification, even at the 
top of the enlarger column, (2) there 
is a greater likelihood of vibration 
when the enlarging head is used at the 
top of the column and (3) exposures 
are slower because only a fraction of 
the illumination output is used. 

Although an enlarger designed for 
ultraminiature films is to be preferred 
because of its compactness and be- 
cause its controls are appropriately 
scaled to size and output, you certainly 
should not reject the idea of convert- 
ing an already available enlarger. 
With Beseler enlargers, the optical 
system is such that all you would need 
is a one-inch lens and the appropriate 
film carrier. Burke and James, Inc. will 
convert their Solar enlargers for ultra- 
miniature negatives. Their Thimble 35 
adapts readily by substitution of a one- 
inch lens. Simmon Bros. sells a one- 
inch lens and matching condenser for 
the Omega A-2. 

Other satisfactory enlargers, de- 
signed specifically for your film: 

GaMi, for GaMi 12 x 17mm frames, 
other 16mm and Minox films, $275. 

Minilux, for Minicord and other 10 


_ x 10mm frames, uses either the Mini- 


cord camera for projection or an 
independent lens which is available 
separately. $65 for adapter; $45 for 
accessory lens. 

Minolta “3 in 1,” for 16mm and 
Minox films, but adaptable to 35mm 
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with substitution of 50mm lens (not 
supplied). $49.95. 

Minox III, for Minox 9.5mm film 
and 16mm film with a frame size of 
10 x 10mm only. $189.50. 

If your dealer cannot help you, I'll 
be glad to send you literature on any 
of these enlargers. 

Miniature enlargers generally em- 
ploy condenser lenses to concentrate 
the light source most effectively. They 
increase contrast, as is generally de- 
sirable with the somewhat thin nega- 
tives preferable from a fine grain 
standpoint. They do, however, bring 
scratches and dust into sharper view. 
For this reason, some condenser en- 
largers have built-in or supplementary 
diffusion arrangements. 

The focal length of the enlarging 
lens (to which the condenser lens must 
be matched) ordinarily should be no 
more than one inch to enable you to 
get enough magnification on the en- 
larger baseboard. Longer focal lengths 
permit smaller maximum sizes. 

A gilassiess and scratchless film 
carrier is a must. Remember that a 
glass sandwich has four surfaces, each 
a determined dust catcher. 


Enlarger checks 

As general criteria, make sure the 
enlarger of your selection (1) is rigid 
even when the enlarger head is run 
up to the top and (2) the controls 
operate evenly and smoothly. 

I’m indebted to Mr. Donald M. Gor- 
man for schematic drawings of a fixed 
focus enlarger which you can make 
yourself. It used a 25mm lens and an 
electronic light source. It is adjustable 
for several degrees of enlargement. If 
you’d like his plans, write me. No 
charge, but a stamped self-addressed 
envelope would help. 

I'll take up other phases of enlarg- 
ing in a subsequent column.—THE END. 


Sp 
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AKTA 


INCOMPARABLE, 
INGENIOUS ...THE 
LEADING SINGLE LENS 
REFLEX CAMERA 

FOR OVER 20 YEARS! 


Called a classic by connoisseurs, the 
Exakta has been the perfect camera from 
its inception 20 years ago. 


incomparable ...ingenious...the world 
pattern for all single lens reflex cameras. 
Never has there been a camera to com- 
pare. For no other 35mm camera can 
claim such a wide list of continuing and 
distinguished innovations: 26 different 
shutter speed settings from 1/1000 to 12 
seconds, 5 different interchangeable view- 
finders, a built-in electric exposure meter, 
a film-cutting knife, a stereo attachment, 
and a positive return mirror that shows 
you a fully brilliant image on the ground 
glass viewfinder only when the shutter is 
ready to release. You can never lose sight 
of your subject in the ground glass be- 
cause the mirror springs back into posi- 
tion only when the shutter is wound. When 
you see the subject on the ground glass, 
you are ready to shoot pictures. 


What’s more, the Exakta does not restrict 
you to the use of lenses from one factory 
alone. The world’s greatest lens manufac- 
turers are constantly striving to produce 
new lenses for this masterpiece. The rea- 
son for this? For over a generation the 
Exakta has been the time proven classic 
in camera design. That is why with your 
Exakta you can enjoy a choice of fine 
lenses from many leading optical plants. 


Today, Exakta brings you 4 brilliantly de- 
signed new lenses from Germany, all in 
the unique Exakta tradition. The tradition 
that has captured the imagination of in- 
spired photographers for almost a quarter 
of a century. 

Today, Exakta enlarges the scope of single 
lens reflex photography by offering you 
a wide angle lens with a 24mm focal 
length through the genius of an Isco lens 
designer who succeeded in computing a 
24mm Super Wide Angle for the Exakta 
despite experts who said it couldn't be 
done! 


EXAKTA CAMERA COMPANY 


705 Bronx River Read, Bronxville 8, N. Y. 





Exclusive Factory Appointed Representative 
in the U.S.A. 
for Sales & Service of Exakta and Exa Cameras 
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e CONTINUOUS FOCUSING RANGE from 


ULTRA CLOSE-UP 


FEE cnenntlatenn 


50mm f/1.8 
ALL-IN-ONE 
APOCHROMAT 


infinity 
down to 7’—with subject-to-negative ratios and 
exposure factors calibrated on lens mount. 
KERN VISIFOCUS system—AUTOMATICALLY indi- 
cates depth-of-field . . . AT ANY APERTURE. 
Exclusive APOCHROMATIC 3-color correction—for 
striking overall BRILLIANCE in all its natural 
colors. 

RAZORSHARP DEFINITION and HIGHEST CONTRAST 
up to the very corners . . . even at full aperture. 
Fully AUTOMATIC Diaphragm with a VIBRATION- 
FREE shutter release—closes and reopens COM- 
PLETELY automatically—may be disconnected for 
viewing depth-of-field. 


AN’S PROGRESS IN PHOTO- 
OPTICS HAS BEEN ONE 
CONSTANT EFFORT TO DUPLI- 
CATE THE CORRECTIVE CHAR- 
ACTERISTICS OF THE LIVING 
EYE. But while muscle fiber stretches 
at a signal from the nervous system, 
man-made optics must be delicately 
balanced in every stage of design, to 
provide this same degree of corrective 
versatility. 

By combining seven self-correcting 
elements, in a helical mount, Swiss 
master craftsmen have created a truly 
unique, custom ground lens that pro- 
vides you with the highest possible de- 

gree of optical correction ... within 

an extreme focusing range extend- 

ing from infinity down to ultra 

close-ups. 

Here’s modern man’s opti-mechan- 

ical answer to the living eye—un- 

compromisingly combined in the new 

ALPA MACRO-SWITAR ALL-IN-ONE APOCH- 
ROMAT. 

And in the parallax-free, through- 
the-lens focusing system of your ALPA 
ALL-IN-ONE 35mm camera you’ll find 
the sensitivity of a perfectly coordi- 
nated nervous system — adaptable to 
your every photographic need! 


Priced from $199.00 
(Also available in 18 x 24mm single frame.) 


ALPA also offers you the FIRST and 
ONLY complete range of 8 lenses with 
FULLY AUTOMATIC DIAPHRAGMS: 24mm, 
28mm, 35mm, 50mm, Macro-Switar 
50mm, 90mm, 135mm and 180mm! 


ALPA —FINEST SWISS CHRONOMETER PRECISION 








Write for ae illustrated brochure 
MA-3, or see your franchised ALPA 
dealer. 





karl heitz 


iF 


480 LEXINGTON AVE., NEW YORK 17 © YUkon 6-4920 
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LETTERS 
TO THE 
EDITOR 


Thick in the Hollywoods 


Sirs: 

In the December issue of MODERN 
you yak about the Sept camera. Here 
in the West, around Hollywood, the 
woods used to be thick with them. They 
were used to run test strips on location. 
However, they are scarce and hard to 
a 

H. F. Blankenship 
North Las Vegas, Nev. 


Sirs: 

Just noticed your article about the 
French Sept movie camera in “Coffee 
Break” (December). My dad had one 
in 1938 when we lived in Louisiana. 
It was everything your article said. 
True, it was noisy, but actually took 
very good movies and stills. We had a 
lot of fun using it. 

Your article caused a bit of nos- 
talgia as I remembered happy times 
with our Sept camera. 

Yonkers, N. Y. Sydney B. Mallet, Jr. 


Sirs: 

Your naivete in describing “dis- 
covery” of the Sept camera (page 12, 
Dec. 1958) causes me to wonder what 
ecstatic display I shall read in some 
future issue that you have learned that 
photographers used to use cameras 
that took only glass plates. 

In the late ’twenties you could buy 
a Sept with two cassettes and a genuine 
leather case for about $35. Previously 
they were much higher. Later they 
also rated a premium because of 
scarcity. 

Helena, Montana 


® Glass plates ?—Ed. 


W. P. Wright 


Two Cents 


Sirs: 

I have just finished reading John 
Wolbarst’s article on 35mm in the 
January issue and couldn’t wait two 
years to comment, as the article sug- 
gested. I enjoyed “Whither the 35,” 
especially the closing comment, “Every 
day and in every way the 35’s are 
getting bigger, bulkier and less minia- 
ture.” I say “amen” to that. How can 
manufacturers expect the 35 to be 
popular for quick shooting when they 
are picking up more weight each year ? 
Was not the whole idea of 35 based 
on ease, lightness and precision? Well, 
that’s my two cents. Thanks for fine 
35 articles. 


Chelsea, Mass. H. M. Siegel 
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TECHNIKA 


r iz GS 23 





But there’s more to the TECHNIKA PRESS 23: Revolving ground-glass back for careful composition 
of commercial, pictorial, or scientific subjects. Back swings and tilts for perspective correction 
(architecture, industry) or for greater depth of field without stopping down. Back extension for 
copying or close-up reproduction ratios up to 1:2 without auxiliary equipment. Smooth Anatomical 
Grip with built-in shutter release for steady, hand-held shooting. Truly, the Linhof TECHNIKA 

- PRESS 23 gives you greater scope, confidence, and assurance. Ask your Linhof Dealer for complete 
information about this outstanding camera. Linhof TECHNIKA PRESS 23 with 
100mm f/2.8 Carl Zeiss Planar (as shown) $695.00 (Other camera- 
and-lens combinations $775.00 to $1615.00) 





Complete interchangeability of 
lenses, film holders, and camera backs for every type of photography. 





ES TL, CNT Gr puorto corp 


New York 10 © Los Angeles 46 
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The advanced 2% x3 V4” 
camera with more than 
‘miniature’ convenience 


Above all, the Linhof TECHNIKA PRESS 23 
gives you, in one compact camera, the 
miniature camera convenience of view- 
rangefinder focusing for hand-held shots with 
automatically coupled normal, wide-angle, 
and telephoto lenses PLUS all the undisputed 
advantages of the larger negative: crisper 
detail, exquisite gradation, superior enlarge- 
ments, unlimited choice and interchange- 
ability of roll film (2'/4x3Y/,” or 2'/4x2¥/,”’), 
sheet film, or plates for every type of 
photography. 


Sold only through franchised Linhof 
dealers. 











Sieslasmy4eoleleal a= al— 


p REFLEX 


VIEWING 


The Pan Cinor 
30 DV 
by 
Som Berthiot 











With Bolex 
“Scene Stealer’’ (Model C-8S) 
as shown above, $234.50 


Continuously variable zooming 
gives range from wide angle 
shots to telephoto 
Dramatic zooming effects 
Foolproof thru-lens 
reflex viewing 

e Swingback viewfinder 
for rapid reloading 

e Range from F:2.8 to F:16 

e@ Unmatched at only $189.50 


All prices include Fedetal Excise 
Tax where applicable, 


PAILLARD Incorporated 
100 Sixth Avenue, 
New York 13, N. Y 


From VANGUARD-A New 1-Piece 
Permanent Electronic Flash! 


re, 


“201”"’ 


© One-piece Lifetime Assembly 

© Built-in Battery Charger 

© Transistorized Circuit for 
AC or Battery 


© Convenient Friction-grip Tilt-head 


Only $54.95 


Vanguard. et 
“SATELLITE” SLAVE 


e Converts the Vanguard ‘‘201"’ for 
Remote Slave Operation 

© No wires, no extensions—just plug 
inte Top Receptacle 


Only $14.00 


‘ The Sensational One-Piece Transistorized | 


Vanguard. “401” 


¢ Hermetically-sealed Permanent Battery 
¢ Built-in Battery Charger 

© 2 Power Transistors 

¢ Lifetime Flashbulb 

© Battery or AC Operation 

© The ideal 35mm companion 


Only $79.50 


For Complete Details Write: 
ROMAL ELECTRIC PRODUCTS CO., Inc. 


551 West 22nd Street, New York 11, W. Y. 
| eh A ee RON RS 
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What’s 
Ahead? 


by LLOYD E. VARDEN 


Predictions made three years ago: 
How many have already come true? 


My column in 
the May, 1955 
issue of MODERN 
PHOTOGRAPHY was 
entitled, ‘““What’s 
going to happen 
in photography in 
the next 20 
years?” That was 
not quite three 
years ago, but 
already some of 
the predictions 

I made then have come to pass. 

For example, I voiced the opinion 
that within 20 years black-and-white 
films having exposure indexes of 1200 
would be commonplace and that for 
special purposes films would be rated 
as high as 5000. Advances in the speed 
of black-and-white films, plus revision 
in thinking about assigning exposure 
indexes for best results, have enabled 
three manufacturers to introduce films 
which, under many circumstances, can 
be exposed at indexes in excess of 1200. 
I refer to Kodak’s Royal Pan and 
Royal-X Pan films, Ansco’s Super 
Hypan film and Agfa’s Record film. 
No doubt others will follow in the near 
future. Only Kodak Royal Pan existed 
at the time of my prediction, and so 
the introduction since then of other 
films of similar speed makes the ‘“‘com- 
monplace” aspect of the prediction 
valid. And Royal-X Pan, under special 
conditions, can be exposed at ratings 
as high as 8000, which covers my 
prophecy that for special purposes 
films would be rated as high as 5000. 
Some Polaroid films for special appli- 
cations can be exposed at equally high 
exposure indexes. 


Other advances 

In the case of color reversal films 
I anticipated an upper limit of E.I. 64. 
But within a few months after my 
column appeared Ansco startled the 
photographic world with its Super 
Anscochrome, conservatively assigned 
an exposure index of 100. 

On the basis of more or less tradi- 
tional thinking in regard to emulsion 
sensitivity it was my opinion in 1955 
that color negative films would be in- 
creased in speed ahead of color re- 
versal films. But the opposite has so 


(Continued on page 30) 
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PHOTY- 
GENIE 


the electronic 
enlargement control 


with the magic Lamp 
* > : 
makes a 


perfect ate 
elmiant 


SAVES 


PAPER, | _ 
TIME AND TROUBLE 


Exasperating test strips and test prints 
are now a thing of the past. This simple 
electronic control reads your projected 
negative image and simultaneously selects 
the proper diaphragm aperture. The 
Photo-Genie is a new, fully automatic 
darkroom aid for the critical amateur or 
professional photographer. 


for further information 
see your dealer or write 


deax 


CORPORATION 
150 Fifth Ave., New York 11, N. Y. 
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Announcing the Magnificent New 


WOLLENSAK «15° 


STEREOPHONIC HI-FIDELITY TAPE RECORDER 
WITH BUILT-IN PRE-AMPLIFIER 


The thrilling presence 
of a live orchestra 
in your home... full 


third dimensional sound! 





ULTRA LIGHTWEIGHT 

Measures only 64” x 104” x 11%’; 
weighs scant 20 lbs. Distinguished 
design harmonizes with every decor. 


EASY OPERATION! 

pe i a ac Now you may enjoy the realism of three-dimensional sound in a 

strikingly beauriful truly portable stereophonic tape recorder! Two separate in-line sound channels 

operating panel bring the living presence of a full orchestra into your home. The upper channel 

provides the utmost permits you to record and play back monaurally. The lower channel, in line with 

in operating case. the upper, plugs in directly to the Phono input of your radio, high fidelity system 

or your television. No auxiliary pre-amp is necessary as the pre-amp is built 

ULTRA-POWERFUL! =a ies right into this WOLLENSAK Tape Recorder. Dual speeds, two-level recording in- 


ante tei dicator, keyboard controls, index counter, high speed rewind lever, etc. 


times greater than Po owe i MODEL T-1515, complete with microphone, 2 reels (one with tape), cords, $229.50 
larger, less portable = a 
recorders. Ideal for ” ne GUARANTEED SPECIFICATIONS Frequency Resp Upper Channel: 
auditorium use. -, 40-15,000 cps. + 3db. at 7)4 ips.; 40-8,000 cps. + 3db. at 3% ips.; Lower Chan- 
nel; 40-15,000 cps. + 3db. at 744 ips. (NARTB Standard Equalization). Wow and 
flutter less than 0.3%; Signal to noise ratio greater than 50 db.; Signal from 
lower channel pre-amp output 0.5 — 1.5 volts; Crosstalk — 50 db. 








CONSOLE 
PERFORMANCE! 
Tape live music or 
—s sr eo 
with a hi-fi speaker 
and tuner for a fine ay 
hi-fidelity system. ee "1500" HI-FIDELITY DUAL-SPEED TAPE RECORDER 
cael: Only 6%" x 10%" x 11%"; weighs 20 lbs. 
10 watts push-pull output is four times 
— = woe? a. i 
L 4, *? high. it Hy id Cs 
FREE DEMONSTRATION—Your authorized Wollen- ‘= 4 conttel. Accepts 7” wpe pt of — 
sak Dealer will be to show you the “1515” ie me 3.75 and 7.5 ips.; index counter, etc. 
and other fine WOLLENSAK Cameras and Pro- Awd Complete with microphone, 2 reels, 


iectors. See him now! . . tape and cords, $199.50 ' 


WOLLENSAK OPTICAL CO. + CHICAGO 16, ILL, 
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| AGFA SILETTE AUTOM. 
Exposure meter coupled 
to diaphragm; visible 
t-frame parallax 
|corrected finder for 
jj} almed exposure. 


OLYMPUS \ WIDE E 
Built-in exp. meter, wide 
angle F:3.5, Luminous 
golden frame finder. 


CANON Vi 
Latest, rapid wind, paral- 
lax corr. frame finder. 
Cplid. exp. meter. 


KONICA IIIA 


Autom. pereties comp. 
Super-sharp 6 element 
Hexanon F:1.8 lens. 


STEREO REALIST 
Matched F:3.5 lenses, 
coupled rangefinder, 
synch. 


Autom. slide projector, 
owes. Tru-focus 
amp. 





List Paice $9995 List PRICE $§ 9% List PRICE $21 950 List PRicE | 29% List Price $] 295° List PRICE $29% 




















BESELER Lo} 
DREAM : MAIL 
DARKROOM COUPON 


FOR 


YOUR 
PRICE 


TODAY 


["sssley 290, entager,| AUTO ROLLEIFLEX T | 4 x 4 ROLLEIFLEX 


i-trays, dev. tank, | Latest, improved Tes-| Miniature Twin-Lens 
imer, thermom, devel: | sar F:3.5, single lever| Reflex, Xenar F:3.5, 
per, fixer, safelite, | control, detach. hood, | self timer, LVS synch. 


List PRICE ] 95% ust pace? §9°° List price’ I 3388 


YASHICA—44 MINOLTA AUTOCORD MINOX B 


Film advance crank,| 4-element F:3.5 MX] Coupled Exp. meter, 
g 1-1 x a autom. shutter | focus to 8”, parallax 
cocking. 


F:3. 
synch. field lens. corr, case and chain. 


List PRICE $5995 List PRICE $9950 LIST Price® | 69°° 


. | PACEMAKER CROWN 4 x 5 


Tilting front, vertical & 
lateral shifts, drop bed, 
double extension, Ekta- 
lite Field lens. Graphic 
Rangefinder with built-in 
Mnsynch, Xenar F:4. 


uth 323500 























SUPER LINHOF IV 


150mm. Symmar F:5.6 
lens, multifocus prism 
rangefinder. Ektalite ture fidelity, autom. 
field lens, triple exten- " finger-tip or remote 
sion, Anatomical Grip. _— control. 


List PRICESD 29" LIST PRICE $9950 


B & L BALOMATIC 305 


Slide projector, 500 
W. lamp, high pi 


i so rn om 2 Rp ot ee ee OO 0 on os ws 














1; 3 BS 
GAMI 16 
any P8 IMPERIAL | EUMIG UNILECTRA B & H 390TA —|subminiature, full 16mm) KEYSTONE K-20 DE JUR ELECTRA 
roj. 400 ft— | All electric, battery] Electric eye, fully |frame, bu built-in exp. me-|F.9.3 lens, electric eye | Bausch & Lomb F: il. 8 
ens, tape re- | operated motor, no} autom., standard, tele. |ter, fangefinder, F:1.9] light meter, optical | standard, tele. & W.A. 8mm. proj. 400 ft 
der synch. w nding, F:1.8, electric} and W.A. lenses. lens, click stops. viewfinder. protective “Eye-lid.” peel roomight 
eye, fu ly autom. Safeguards photocell. switch, vari-speeds, 
reverse, single frame. 


st PRICE $129 | sist'price $9995 | ust price? 129° | wict"enice $2975) ist'pniceS39° | cist enice® 149% | MFR'S $1995 


DE JUR ELDORADO 


LIST PRICE 























POLAROID 


TOPCON R 


~ POLAROID 
800 


‘oupled Rangefinder, par- 
llax corr. autom. aimed 
lewfioder. 


ust PRICE 1 26 


ASAHI PENTAX K 
6-element F:1.8 auto. 
diaphragm, focus to 18” 
instant mirror return. 





ust price $249°° 





AUTO MIRANDA 
6-element F:1.9, fully 
autom. diaphragm, single 
stroke advance. 


List PRICE $259°% 





6-element F:1.8 fully 
autom. diaphragm, single 
stroke advance, instant 
mirror return. 


LIST PRICE $269°%° 





DURST 606 
ane to 2% x 2% en- 
a r, friction drive, 
rtion corr., hell- 
a lens mount, dou- 
bie condenser. 


ust Price 99% 





Picture in 60 seconds, 
needie sharp, don’t fade, 
simple, economical. 


LIST PRICE $7275 


Trade! Mail Coupon for YOUR PRICE 





FRANCHISED DEALER FOR LEICA, BOLEX, HASSELBLAD, LINHOF, ARRIFLEX, ETC. 


SPECIAL PURCHASE! ve 50% po peters tea Sue iter Frise St . SPECIAL PURCHASE! Klis 40% 
THE SENSATIONAL sox He; pad BG, seem. Semner FiS_—-5 ro 368. 
PLAUBEL MAKINA eon F : MINICORD 
WORLD'S SMALLEST REFLEX 


‘ y Sonnar 3 
LATEST IIR eige Upiversal Fevolving pander & Scclement F:2 | 


Exakta VX . ~ ar F:2 ~ -00 ° 2 Bericin jayne B 
BRAND $ 50 i, Ue azocn ines Eee 3 3 era BRAND $7050 
NEW! Bé& «ya i mos le i x 
S 33. P .. 


black & white 


eda 
gegeseese 


2wawnwn 
POD 
S888s 


Regular $393.00 Kodak ster o Fa 5 “syn ~ ges wea, SESS 
yor p's PALLEST PRESS CAMERA, takes rojector, S0OW 87.50 STEINHEIL 
yA ei cut film, film pack & roll film, 2% x 2! ; W. A. yy] 
roll film and 35mm poe pews’ black & m, th Se ca Tita, ie Sa pid. Mare 8 r = : ALL STEREO CAMERA’ 
Telephoto, wide angle Built-in Rangefinder 
ces x “ie ican te 
ies in stock. Wr e jenses 
today for complete list! 10cm Anticomar F:2.9 lens BRAND $975 
reg. $119.50 NEW 


EXAKTA WX UA sctest 
$4 QQ50 © ann 20: ies Be pte a Res wee “8: _4 x 5 PACEMAKER 
Retina Rofiex pK F: 32 ota. Lb Mictcr__ Naw 137.50 { CROWN GRAPHIC 


e cate ¢ Ado Poh sbacian’ tateae on CAMEAD @ 135mm Xenar F:4.7 
BRAND @ sew sie "ees RIE ERSbcht FoR EN Bbc mee |S commun arid x $4950 
WE GUARANTEE HIGHEST TRADE-IN aueSED REFLEX & RANGEFINDER SPECIALS! @ Kalart Rangefinder 

LENSES FOR EXAKTA, PR RANTICA.  PRAKTINA iileiger: Homme, 8,2, ME Sect cat | BRAND NEW 

PENTACON, EDIXA. TOPCON, MIRANDA, . picee Soe Te tai Polaroid cutfilm for 4x8 (12) _..$6.25 
PENTAX, ETC. ices lleifiex, 3 ayaa USED eat ef 

28mm Angenieux F3.5 W.A. .........-.5--- sei 4x3 Ann 

35mm Teoegnen F3.5 W.A. autom. Used. 36 to 2. 

35mm Steinheil Quinaron F2.8 Autom. W.A. 

30mm Rodenstock Euregon F2.8 W.A. ........ ‘iNew... 

F3.5 Casseron 40mm W.A. New. 

50mm Zeiss Tessar F3.5 pre-set 

58mm Zeiss Biotar F.2 

80mm Meyer Primotar F3.5 pre-set 

100mm Meyer Trioplan F2.8 

135mm Tele Picon F3.5 pre set 

135mm Tele Xenar F3.5 autom. 

135mm Steinheil Quinar F2.8 

178mm (7”) Aero Ektar F2.5 

180mm Meyer Primotar F3.5 pre set 

250mm Tele Picon F5.5 pre set 

400mm Tele Picon F5.5 pre set 7 

Focusing Extension Tubes set New.. 

Exakta Rangefinder Prism with built in meter New. . 

Rangefinder Prism for Exakta ..............-N@W.. 


en Adem eed S1ts ee 
Praktina FX st Biotar F2 Autom, Used ...$114. 
Miranda, Schigor New 109. 
sesh! Dontax, Wwestag se. 
xa sm, 
Praktica x 3 Tessar F2.8 Autom, Used .... 74.50 


Kodak Royal 
ve! ~ ph ia. 5 
! s rojector, 750W 
=I eys' 1, 750W. splicer, viewer. 
5 ot 3 Ce A ind wert » ae 
; er... 
2 202C, magnetic & ical 


a Roalict, Revere, — 
B&H, tloca Ste » 


increases cover 40% 


ssseesssssssssss 


- Ld 
Sisewsroasaosaane 








disc. 











aan} 
Sieei 


Super’ 7 inh 
— nee 


‘shane 3.5, "Rtas ‘synch. IIL, 


y ite: 
Yashica Mat F: 3.5 etd. Mx,’ automatic... 4 NEW 4x5 B & a View & 5 len 
Yashica 44, D NEW 5x7 B & J View fier: Ngid4: 00 


FOR SPECIAL Prices | ON BRAND NEW REFLEX Cam 
x10 B&J VIEW with 6” Meyer W.A. lens, 
me SSeren ‘VO-On er list $289.50 YGRAND NEW is 50] 


useD MOVIE SPECIALS! 
USED MINOX I Wis 


pan electric e 
172-B, 
World's + precision camera 
MINOX is w ry Exp. Meter, used 


BTS save 
me CANTER 35 60% 


Fa Rangefinder Camera 


BRAND 95 
new! 929 
Regular $69.95 Case 4.95 
@ F:2.8 Coated, he seeeeten, & ae one-stroke 


color corrected film winding lever 
MYX shutter, 1-1/500 a oy rewinding 
r 


Ress 
as 





Eceeersnsssiitest 
Baessssasssssssss 





Saeppey, 


Bal 172-4" rret, Super Coma F:1.9__ 
B&B 134TA, Turret = Mie 3 agg ane fin 
Cine Kodak 8 magazine. 1.9, foc. 

Eumig, ‘mm. F:2.8_ 


Revere 
vere 


oe 





SS.2S88 
a 
ae 





ee 


en 
ee 














yeeey 


used, but slightly, excellent 
2'/4x3!/4 Model 80A.. $43.50 
3Y/gx4!/4 Model 95 50 : Built-in selftimer 
Model 800 Rfdr. 5 Wollsnem: 3 3. peak. 3 Rants -NEW : SUPER CANTER 35 with [Fi9 ultraspeed lens 
pont 150 Rfdr a4 sag at eas Si MABE Bow gaitenas Ae BRAND NEW $49.95. 


Pathfinder, F:4 1 
POLAROID COPIER FOR ALL MODELS IN STOCK 


BRAND NIKON S-2 HIGHEST TRADE-IN ALLOWANCE! comma? COUPON TODAY 


$ 
sesesessssssssssssssessasssssssssss 


Peroreaxn 
Zoesacau 


with chrome Nikkor F:1.4 lens Rfdr., 
— otrete ata 
high apeed Rewind $] 76” 


BRAND NEW 


EESTI 357, 


CONTAFLI 


® CALL COLLECI 


& 


IT'S FREE 


ALL CAMERAS SHIPPED 10-DAY MONEY B BACK GUARANTE 


What's my price for 
aos. What's top allowance for my PLEASE MAIL FREE QUOTATION 


50 | BRAND 
$138 you Pay [Less] AT OLDEN 


FREE! E. R. case with every BO aes CITY STATE 


Call Olden Collect MU 4-4285 it's Free! 


ae. 
Tess. Faia mx MXV __-153.00 
be a 64-8 


come ainte unit - 























COLOR PRINTS 


22 X 3% 1 9 ¢ | 
from 35mm only 


i 22x5o0r3'28q.. .25¢ 


SATISFACTION CLAS GUARANTEED ; 


From Kodachrome, 
Anscochrome, and Ektachrome 


KODACHROME, Anscochrome, 5 


Super Anscochrome and Ektachrome 2 3 
processed and mounted 
a a 
36 exposure rolls 


20 & 12 exposure rolls . 
ALL 35MM DATED, NUMBERED & NOTCHED 


hs 4 ry 
Wet FES cere 


‘py anenetic: oth ae 


8 exp/printed 34% x 5 

12 exp/printed 342 x 3%... 
16 exp/printed 342 x 5 

20 exp/printed 242 x 3%.. 
Develop Only (all sizes) 


4 
aug 


ot, 4 Beas KG 


WRITE TODAY «,- 


our complete price list 
and free mailing kit 
Free return postage 
Ist class add 10c 
Air Mail add 20c 


F yirewns BY AL 
: Laperatery- £9 bee 


SP ss 


i 


laboratories - 
ge 


1160-0 Bonifant Street - Silver Spring Maryland 





modern COLOR 


by NORMAN ROTHSCHILD 


Making color prints can be tedious, 
but there are short cuts and tricks. 
Here are some. 


Processing an 
Ektacolor or An- 
scochrome Print- 
on color print 
takes a relatively 
long time. Then 
if your print isn’t 
satisfactory, it’s a 
long hard task to 
find a remedy and 
remake the print. 

If you make contact sheets from 
your favorite negatives, however, you 
can tell pretty well beforehand what 
exposure to give, what filter correction 
to make and where to dodge or burn 
in. The trick is to set up the same ex- 
posure conditions for contact printing 
as you would if you were making an 
enlargement. 

For instance, if you plan to make 
8 x 10 enlargements from each nega- 
tive, then raise the enlarger to the 
height necessary to make such a print. 
Use a negative to adjust focus prop- 
erly, but remove it from the enlarger 
before contact printing. Of course you 
should use a negative carrier or mask 
of the proper size. 


Exposure 


The contact sheet paper with trans- 
parencies and glass on top should then 
be exposed in the beam of light from 
the enlarger. On the back of the con- 
tact sheet, write the exposure time, 
filters and f/stops used. To mark the 
acetate back of Anscochrome Printon 
I’ve found a Parker 51 pen and its spe- 
cial ink useful, although regular pen 
and ink (not a ball point pen) works 
fairly well. 

If the contact sheet exposure is cor- 
rect, the exposure time for an 8 x 10 
enlargement will be substantially the 
same. 

As a quick rough check for correct 
exposure for Ektacolor paper, process 
an exposed sheet for 14% min. at 68°F. 
in Kodak Dektol diluted 1:2. The color 
print to be processed will require one 
stop less, or half the exposure of a 
correctly exposed test made by this 
method. 

A rough check for Anscochrome 
Printon: Use Ansco Jet #2 paper and 
develop 1% min. at 68°F. in Ansco 
Vividol developer diluted 1:2. 

Examination of the contact sheet 
will also give you a clue as to what 
filter changes, if any, will be needed. 

Two extra contact sheets—one with 
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1% to 2X normal exposure, the other 
with % to % the correct time—proc- 
essed along with the “normal” sheet 
can give you helpful dodging and 
burning-in information. 

The more heavily exposed sheet 
would show the darkening effect of 
burning-in on Ektacolor paper or 
the lighting effect on Anscochrome 
Printon. 

The less exposed sheet will help show 
the lightening effect of dodging on 
Ektacolor paper or the darkening ef- 
fect on Anscochrome Printon. 


Varied density: three sheets 


Where it’s necessary to make con- 
tact sheets from groups of negatives 
of varied density, the making of three 
differently exposed sheets will be in- 
valuable as a source of exposure in- 
formation. 

Of course finished prints should al- 
ways be made on the same batch of 
paper as those used for the tests. 

—THE END 





Free 
Literature 


To the list of helpful brochures which 
aid camera owners, add a 20-page 
booklet on the Fujica 35ML. The prom- 
inent features of the camera are out- 
lined and functional pictures illustrate 
its handling ease. Other pictures show 
the 35mm’s versatility in taking action, 
candid and available light shots. For 
your free copy of Fujica 35ML, write 
Caprod Ltd., 251 Fourth Ave., New 
York 10, N. Y. 


Two booklets from the Sekonic Elec- 
tric Co. discuss features of the new 
Sekoni¢é Movie Pet meter and the 
Sekonic Pet for use with Polaroid Land 
and cameras with LVS systems. For 
your free copies, write Scopus Brock- 
way, Inc., 404 Fourth Ave., N. Y. C. or 
Ponder & Best, Inc., 814 N. Cole Ave., 
Hollywood, Calif. 


Enteco’s Filter Information folder 
has been revised to include filter data 
on the latest black-and-white and color 
films. The seven sections explain in 
clear terms which filter to use, with 
simple explanations of the filter’s pur- 
pose. Filter factor, film speed and light 
source color temperature charts com- 
plete this handy reference. The folder 
is small enough to slip into the back 
of your camera case. For your free 
copy of Filter Information, write 
Enteco, 610 Kosciusko St., Brooklyn 
$1,.N..¥. 
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You'll take better pictures 


with any camera... 
when you add a 


FUTURAMIC STROBONAR 


Operates on battery 


Electronic Flash and AC from the 


lamphead alone 
(no power pack of any kind!) 


the dual transistor unit 
with no power pack 
that has modernized 
flash photography 


“oi 


70° wide-angle light spread 


Kodachrome guide of 35 


Model 64B, with 10° 
AC line cord, only 


Already owned by 
more photographers than | 
way electronic flash 200 or more flashes from 
ever made! See it 3 batteries in the handle 
—less than 1¢ per flash 
demonstrated today 


at your photo dealer. 


Write for full-color folder to: 
Heiland Division, Minneapolis-Honeywell 
5204 E. Evans Ave., Denver 22, Colorado 


Honeywell 
[HH] Heilond Phsto Products  SzPorats dist makes 
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bole) am ol fen aeia=\>m rere), 


lool BIG, BRIGHT and BEAUTIFUL 


on a fabulous 
DA-LITE 
Golden Challenger 


projection screen 


Ask dealer for “Selec- 


Aroklet ting Your Projection 


Screen” or write 








*) 
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A New Masterpiece 
From 
Italy! 


~~ + ++ oe 
MUVUUUVUMUU DAV ANAM AAA ALAA nH 
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S 
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PORTABLE SLIDE PROJECTOR 
(For 35mm and 21% x 2%) 
Features Which Make It A Collector's item: 

¢ All-metal, lightweight (11 Ibs.) 

© Self contained and folds within case 

e Projects brilliant image on its own 
12” x 12 built-in screen and on wall or 
standard screen (3 x 3 ft. image at 4 ft.) 

¢ Ingenious, advanced optical and triple 
condenser systems 

© Noiseless blower-cooling system 

© Ideal for hospitals and laboratories 

© Precision built by ferrante of Italy 







S Portable With 57mm {2.8 tens 
' Typewriter (2x2) 148.50 

With 85mm 2.8 lens 
(2% 2%) 151.50 
With Both Lenses 
35 Lg 

mm Film 

Carrier....12.08 


Buttafarri Corporation 452 rin ave, tow Yort 18, 0.7 
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See your photo dealer 
for an AMAZING TEST 


Da-Lite Screen Co.,!Inc., 





HE IS LOOKING 


AT HOME MOVIES... 
a iv’S TRUE: * 


end, WITH THE NEW M-G 
gmm_ ACTION VIEWER 


your 50 foor 
Home Movies can be seen anywhere 
almost as easy as looking at snapshots. 
Pocker size, it travels with you: Perfect 
motion, brilliant picture. 
Ask to see a demonstration at your 


photo counter; ONLY $52> 


211 Arena light 
EL SEGUNDO. Calif. Attachment: $1.95 
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What’s Ahead 
(Continued from page 24) 


far been witnessed. Color negative 
films have been increased in speed 
during the past three years, but the 
predicted speed increase to an expo- 
sure index of 125 has yet to come. 
However, improved sharpness and 
color rendering characteristics of color 
negative films have been achieved. 

I still have 17 years to go before 
I’m proved wrong in some of my pre- 
dictions. But within this time I still 
maintain, for example, that the Polar- 
oid Corporation will have a one-step, 
or perhaps two-step, color print ma- 
terial for use in a camera not far re- 
moved from its present “one-minute” 
cameras. Discussions on such a ma- 
terial have appeared within the past 
year in technical journals, although 
prematurely. Nevertheless, all evi- 
dence points to the fact that a color 
print product for Polaroid-type cam- 
eras will be on the dealer’s shelves 
before many more years have passed. 

Nearly all photographic paper man- 
ufacturers now have contact and en- 
larging papers incorporating whiten- 
ing agents (fluorescent compounds) 
to give improved ‘“whites,’’ whereas 
three years ago this was just coming 
into being. And multi-contrast papers 
have continued to come to the front, 
as predicted. 


Automation 


Cameras with automatic photocell 
exposure control have been introduced 
at a rate much faster than I expected. 
And even a closed circuit color tele- 
vision device has been developed 
within the past three years for dis- 
playing color negatives as color posi- 
tives. At least one such instrument 
is in daily use for the visual color 
evaluation of motion picture color 
negatives, and several more are being 
made. In time the cost of these devices 
will be reduced to a level that will 
allow dealers to install them for use 
by customers. This approach is the 
only one so far conceived that permits 
a color negative image to be viewed 
as a color positive, and at this writing 
there seems to be no other means for 
accomplishing the same thing. 

Electronic auto-focus equipment has 
also been developed, as I predicted. 
But up to now the cost of such equip- 
ment precludes amateur applications. 
However, in the good old American 
tradition, once an idea has been 
brought to practical fruition, it doesn’t 
take long before costs come down if a 
general need for the equipment exists. 

Several other predictions that I 
made in 1955 have yet to be realized. 
But at the rate progress is being made 
I now doubt that 17 more years will 
be necessary to bring them about. 
Probably within five years I shall have 
to write another column entitled 
“What’s going to happen in photog- 
raphy in the next 20 years?” 

—THE END 
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F Stops? Set automatically! 
Shutter Speeds? Set 


Just shoot the picture! 


automatically! 




















F stops and shutter speed set automatically—just 
line up the arrows. (Both can also be set indi- 
vidually or changed simultaneously.) 


It's all automatic with 
Minolta’s new Autowide 


Even focusing is automatic. Click stop settings for Portraits, 
Groups and Scenery, eliminate focusing calculations. Also auto- 
matic: film advance; shutter cocking; frame counting; counter 
reset; rewind clutch; LVS interlock; MX flash; self portrait. 

Rokkor 6-element, f:2.8, 35 mm lens takes in more of what 
you actually see—a full 64°. Bulb to 1/500 and an ultra bright 
“Lumi-Frame” viewfinder, with parallax correction guides— 
plus built-in self-timer. $89.60 (case extra) 


MINOLTA 


MINOLTA CAMERAS - 150 BROADWAY, NEW YORK, N. Y. 





Minolta 














Su r “ar 4 3 7 7 
f:2lens $129.50 Mini-Projector $37.50 
Mini ade SS 








w 
inolta Autocord $99.50] Autocord ‘‘L” $124.50] Minolta ‘A’ $49.95 | Minolta “‘A2” $69.95 | with f:1.8 lens $149.50] Minolta “16” 





Distributors — U.S.: FR Corporation, 951 Brook Ave., New York 51, N. Y. 


e Canada: Anglophoto Ltd., 880 Champagneur, Montreal 8, Quebec, Canada 
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NOW! COAST-TO-COAST COLOR SERVICE 
eee COLOR ' COLOR | COLOR 
FILM 


one year expiration date | 










COLOR COLOR 
PROCESSING | PRINTS 


24-hour lab service Quality 





7 
| 
| 


Fully guaranteed Licensed by Kodak plus economy 


ul 
SO SLA ee VO ate 


eases Seaeees 
35mm KODACHROME [= KODACHROME 
[ WITH PROCESSING INCLUDED | 


e MOVIE FILM 
With Processing Included! | 
Factory Fresh « March 1960 Expiration Date « Fully Guaranteed 
ALL FILMS MOUNTED anes ou 


Factory Fresh e Fully Guaranteed 
March 1960 Expiration Date 

KODACHROME 20 exp. 36exp. 20exp. 36 exp. 

(Same prices apply 


3-ROLLS = 10-ROLLS 
for Ektachrome 7.00 11.00 21.00 32.00 


8mm ROLL 25’ Dbl. 8.00 26.00 
16mm ROLL100° 23.00 76.00 
and Anscochrome) 
SUPER 


FACTORY PACKED MAGAZINE 
ANSCOCHROME 7.50 12.00 24.00 38.00 






































a Take your 
% COLOR shots 
















16mm Mag. 50° 17.50 57.00 


* Please include 5¢ postage per roll 











































8mm Mag. 25’ Dbl. 1 1.75 37.00 
* Please include 5¢ postage per roll 





Bb. Mail your film 
to Lord 













LOAD YOUR OWN AND SAVE! 

KODACHROME i 
Bulk MOVIE FILM 
With Processing Included! 


FACTORY FRESH © FULLY GUARANTEED 
MARCH 1960 EXPIRATION DATE 


BMM X 100"... cccscccccccsesssse 9.50 


Plus 4-empty daylight spools and cans 










LOAD YOUR OWN AND SAVE! 


KODACHROME OR ANSCOCHROME 


Ss 
TACHROME 


35mm Bulk COLOR FILM 
WITH PROCESSING 


| INCLUDED 
FACTORY FRESH « MARCH 1960 EXPIRATION DATE - 


FULLY GUARANTEED 


28 Ft. | To make (8)-20 exp. or (5)-36 exp. | 














. F ai 
4 at [ DV | 





































































































































































































snvveess, 199 
8mm x 400’............. sesesee. BO099 50 Ft. (To make (16).20 exp. or (10)-36 exp.) 31 m ; 
; Plus 16-empty 8mm daylight "31.00 100 Ft. |To make (32)-20 exp. or (20)-36 Mecca .00 ° 
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ee peta hn 8 x 10 per print 2.50 : Eee smm&e2e) 125 
AX RK AAA CIM MESA 7 : rom original " « eS 
y Sealed f, : ; cS : 
fresh ‘ge Developing any size rolj .. 70BR SI each 8x10 1 5 each 
SO . MO 9M, 608 00 « Minimum print order: $2.00 





) FILM LABS ; & “e shee me P.O. Box 46615 


West Hollywood 46, Calif. 


BUY IT FROM YouR PHoTto DEALER Mopern PHOTOGRAPHY 


424 
217 
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306 
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372 


100 
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10 Figure Studies by Frits Henle 
Unquestionable masterpieces magnificently 
reproduced, by one of America’s best known 
photographers of the human form. Originally 
published at $4.50. NOw ....csscscssseesserseeesere $3.50 


424 Under Full Sail, by M. Rosenfeld 
$ 


217 The Retina Way by O. R. Croy 


New seventh edition of a long time favorite, revised 


to contain new Retina reflex. 95 
710 35mm Photography, by L. Stettner 
$2.50 


306 The Nikon Manual of 35mm 
Technique by George B. Wright 


A complete handbook of 35mm technique, covering 
both the materials and approach, from the problems 
faced by the amateur, through advanced and spe- 
cialized uses. A complete review of the Nikon in 
operation, all its accessories and specialized uses. 
Over 285 pgs., 200 illustrations, up to date 35mm 
formulary with new supplement on 53. $5.95 


62 Form and Figure, by Peter Basch 
A collection of outstanding studies of the nude. Size 
9 x 12, 112 pages. Beautiful reproductions. Techni- 
cal notes and comments by the photographer. $5.95 


114 How To Shoot Weddings, 
by Michael K. Arin 
A mighty successful specialist in this lucrative branch 
of photography tells you exactly how it is done, in 
black and white, color, and 3D color! A complete 
book of successful practice in wedding photography. 


Kodachrome and 
Ektachrome, 
From All Angles, 
by F red Bond 


and illustrates 
—. “the color worker wants 

simple 
enou ~ 3 for beginner, compre- 
enough. enough for advanced. 


= KODACHROM 
FKTACHROM 


chrome and Extachrome photog- 
raphy. 17 full color plates and 
ten five-color diagra’ 

8.75 








Ultra Miniature Photography, 
by Joseph D. Cooper 


A complete guide to buying and using all ultra 
miniature cameras, films, and accessories, including 
developing, enlarging, closeup, color, etc. As Execu- 
tive Asst. to the Deputy Postmaster General of the 
United States the author found extreme camera 
portability a requisite to continuance of his photo 
work, and is foremost authority in this field. $3.95 


100 Pictures in a Minute, the Polaroid 
Land Camera Book 

by John Wolbarst $1.95 

information o 


New, second edition contains all n 
latest cameras, film, etc. over 180 pgs., 350 illustra- 
tions. 


186 Available Light and Your Camera, 
George B. Wright, Editor 


Second Edition, Revised, 
Enla 
Chapters ex- 


en 
woken inctuding? suc a ole well- 

as 
Cartier- eH ritzHenle 
and Suzan me. Szasz. new 
chapter on the latest, very 
fast black-and-white and 
color films useful in dim 


mn @ 
illustrated 


photographs m 
any low-level illumination 
conditions which he will 
encounter. 


$5.00 


131 Lens Techniques for Color Movie 
Magic, by G. H. Turner $1.95 
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BUY A BOOK YOU NEED 


and get a full year’s subscription to your favorite magazine 
at one half regular price! 





All books sold on money back guarantee. If you want a title that's not 
shown, query us. We carry all photographic books. New, 1959, Free, com- 
plete, 24 page catalog showing 500 books sent with order. 


25 Lootens On Photographic Enlarging 
And Print Quality 


Newly revised edition of a standard reference on 
basic darkroom principles. Outlines step-by-step 


techniques for more sparkling prints, creative en- 
larging. Helpful tips to beginners, more advanced 
workers. Contains latest data on all variable contrast 
papers, new films, ete. Fifth printing. Over 100,000 
ld. 266 pgs., 140 


copies of this classic have been so 
photographs. $4.95 


383 Picture History of 
Photography, 


by Peter Pollack, 


an exceptionally 
and handsome volume, 
with over 600 pictures, 
many in full color, gives 
the growth of photog- 
raphy to date. A gallery 
of masterpieces taken by 
the inspired cameramen 


of the world. $17.50 
144 Photomaxima. 


New edition of the photo salon in book form that met 
with such resounding success last year. International 
selections, 7x10, spiral bound. $2. 


147 My Camera Pays Off, by Ozzie Sweet. 
Approximately 180 pgs, almost 200 photographs. A 
collection of many of Sweet’s most successful photo- 
graphs, with full explanations on how he goes about 
getting and fulfilling assignments. One of the most 
successful free lance working photographers tells his 
personal story of success in both a fascinating and 
helpful manner. r 


large 


75 Portrait Guide, by Edna Bennett. 
A simplified presentation for making natural photos 
of people as they really are. 
of many “‘name”’ 


Statements and pictures 
photographers. 128 pgs. $1.95 


International 
Photography Year 
Book 1959. 


The new issue produces an 
unusual and surprising num- 
ber of modern photographs in 
a versatile collection. Bigger 
than ever, 228 pages with 
over 200 pictures. Handsome, 
gold lettered cloth binding 
with luxurious jacket. $6.95 


| |5 German Photo- | 
graphic Annual | 
1959 $7.95 | 
The very best in Ger- 
man photography in 
an exquisite volume, 
with English transla- 
tions. In the truest 
sense of a photo- 
graphic annual, this | 
superb gift item has 
both visual impact 
and thought provok- | 
ing articles. 


426 
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AMPKOTS i889 
| 35 Editing Your Color Movies 
by G. W. Cushman $1.95 
72 Titling Your Color Movies 
by J. W. Moore $1.95 
112Retina Reflex Guide, 
by W. D. Emanuel $1.95 


in new wear proof Focaflex binding 


IMPORTANT NEW ARRIVALS 
404 Minolta Guide, by K. om, 


508 Aires Guide, by Simmons $1.95 


329 How To Take Better Pictures of 
Your Family, 
by George and Cora Wright. 
An excellent beginner’s book that points out common 
pitfalls. . 


6| | Our Land, Our People, 


by Hamilton and Preston. Over 150 moving 
photos from LOOK’S 20 year collection by 
leading photographers. 

$4.95 


615 How To Shoot A Movie Story, 
by Gaskill and Englander $1.95 


65 Ilford Manual of Photography, 


new enlarged edition a 


237 All In One Tape Recorder Book, 
by J. M. Lloyd. 
Will teach you how to get the best out of whatever 
machine you own, and how to extend the scope of 
your equipment. 2. 


466 Gallery I—. ‘Pictures that matter,’’ by world’s 
leading Baan $3.95 


Contaflex Manual, 
273 by E. S. Bombach 


483 International Photos. 
A selection of 100 of the most outstanding photo- 
graphs published in Grossbild Technik, with captions 
that explain the original planning, composition, and 
realization. Exquisite color reproductions. $12.50 


167 Where and How [| | 


to Sell Your 
Pictures 


by Arvel W, Ahlers 


A workaday bible for 
free lance photogra- 
phers, including over 
800 names, addresses 
and specifications from 
buyers of photographs; 
new, revised illustrated 


edition. 
$1.95 


$7.95 
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"Modern PHOTOGRAPHY Book Store 


33 West 60th, New York 23, N. Y. - 


In California: LaGrange, Inc., 


[] Money Order O Check 


subscription to Modern Photography at special half price of $2.00 which I have 


added to my book remittance. 


Name. 


1160 N. Highland Ave., Hollywood 38. 

Please send me postpaid the books whose numbers I have circled. 
O Send C.O.D. ($1.00 deposit required. 
Postage extra. Minimum C.O.D. order $5.00) 


15, 372, 
75, 426, 115, 135, 72, 112, 404, 508, 329, 611, 615, 65, 237, 466, 273, 483, 167 


Amount Encl. $ 





I enclose 


O) Also please send me one year’s 


100, 186, 131, 25, 383, 144, 147, 





1 
| 
1 
1 
1 
10, 424, 217, 710, 306, 62, 114, 
1 
i 
| 
| 


Addr 





State 





City. 
3-59 
l per title for delivery outside U.S.A., ¢ 


REMEMBER YOU SAW IT IN MODERN 


ALL ORDERS Aas. Suerse restrain. Add 3% sales tax with orders for N. Y. City 
cept APO's. Allow a two weeks hw delivery. SATISFACTION 
GUARANTEED! If not vatienied retare ‘books within 5 days and money will 





delivery; add 10% 
be refund 


HER hes alee 


33 





SOONNUNNULUOUAUAAEUAUEUAUAAEUAAEUAA ALE 


34 


UVONUOUNOUUANOOAUAUUAAHOUGUUGUESUAAEUAAUUAGOUAAEA GUAT 


EVISION 





SHOOT TE 





_ —— —_ 
tte oeeenaee 


...for your local TV Station. Make Extra 
Profits with the Auricon “Cine-Voice” 
16mm Sound-On-Film Camera. Auricon 
High-Fidelity “Talking Pictures” run 
on any 16mm sound projector...or 
on Television Station film-broadcast 
equipment. 








Auricon “Cine-Voice IL” Camera 
For 16mm Sound-On-Film Talking 
Pictures. $7959° (and up) with a 
30-day money-back guarantee. 


BERNDT-BACH, INC. 
6918 Romaine Street, Hollywood 38, Calif. 


MANUFACTURERS OF SOUND-ON-FILM 
RECORDING EQUIPMENT SINCE 1931 





Please send me free ‘‘Cine-Voice’’ information. 


NAME 
(Please write your address in margin) 








the 
CAMERA CLUBS 


by MABEL SCACHERI 


Now is the time to give your club 
a long, close look of reappraisal. 


As the camera 
club season moves 
on toward its 
close, it is well to 
take stock of how 
your club is do- 
ing, to talk things 
over with the 
other members 
and see whether 
any changes are 
desirable. I have 

noticed a tendency this season to give 
club operation quite an overhauling. 

For instance, many clubs are won- 
dering whether their print and color 
slide contests should be held monthly, 
or not quite so often. I have wondered 
about that for a long time. I am always 
hearing a contest or program chair- 
man exhort the club, “(Come on, send 
in more prints and slides, we are hav- 
ing a first-rate judge at our next meet- 
ing, let’s not insult him with a measly 
handful of pictures.” 

Sounds kind of strange, don’t you 
think ? Here we have a group of people 
supposedly interested in photography, 
yet they must be prodded and needled 
into shooting pictures. Who likes this 
sort of pushing around? Who wants to 
take pictures on schedule? 

And how have the clubs gotten them- 
selves into this get-out-and-shoot rou- 
tine anyway ? It goes back a few years 
to that era when everybody worked 
only in black-and-white, when getting 
into a salon was the height of every 
shutterbug’s ambition, when club con- 
tests and rivalry were the breath of 
life to the camera club crowd. 


Are contests necessary? 


There is really no federal law com- 
pelling clubs to hold monthly contests 

or any contests. It would be entirely 
possible for a club to meet, let every- 
one turn in some samples of his work 
if he wanted to, and have some pundit 
and/or other club members discuss the 
pictures in a constructive way. After 
such discussions, the club might then 
profit by holding a few contests, four 
times a year, or once a year, just to 


~ please those who get that childish kick 


out of winning. Yes, I do think that 
growing too emotional over contests 
is childish. 

This business of contests, and many 
other vital camera club matters, you 


BUY IT FROM YouR PHoto DEALER 


can read about in an excellent new 
booklet, How to Run a Live Camera 
Club, put out by the Audio Visual 
Service of the Eastman Kodak Co. It 
can be obtained free from Eastman 
by a club program chairman, and I 
strongly advise clubs to make use of it. 

As this booklet points out, the pro- 
gram chairman who wears himself 
hoarse urging members to turn in 
more prints and slides will also re- 
mark, “The club members just want 
to be entertained.”’ Well, why not? If 
that is what the members want, why 
not give it to them? They sure won’t 
remain members long in a club not 
offering what they crave. 

The catch is, of course, that some 
of the members may want only good 
times and companionship while others 
want serious talks and demonstrations 
which will improve their photography. 
The only way out of this dilemma is 
to give them both. Let one meeting 
be instructive, the next social. The 
club would split into two parts? Let 
it. Then each half could become a sep- 
arate club. That is better than letting 
the whole group wrangle itself all to 
pieces and out of existence. 


More action, less talk 


Another nugget from the Kodak 
booklet concerns audience participa- 
tion. The idea is that all too often the 
club members sit and listen to some- 
body tell them how to do this or that. 
Five minutes of talk and the rest of 
the time spent in letting each member 
of the club take a hand in trying to 
do the deed would be more valuable 
and much more interesting. 

How could they take part in learning 
composition? Why, by getting together 
some table-top material and letting 
each member have a hand in arranging 
the items. If you don’t favor table tops, 
then try some photograms. Or have 
the group learn how to make close 
close-ups. Or try to make several dif- 
ferent pictures from one negative con- 
taining a good bit of detail. 

On the entertainment side, you can 
have photo quizzes and auction nights, 
scavenger hunts, picture-titling games, 
raffies. Simple refreshments are won- 
derful ice-breakers. 

It is impossible to say which of these 
suggestions fits your group. Perhaps 
your club is going strong and you have 
no wish to make changes. But make 
sure about this. Have a private talk 
with the members of your club and see 
whether they are indeed perfectly sat- 
isfied with the status quo.—THE END 


MoperRN PHOTOGRAPHY 











Ma 







with Airequ 





Above 300-Watt 2x2 Slide Projector 





Complete with Slide Changer 
¢ Bright 300-Watt Projection Lamp 
© Powerful Blower Cooling System 
¢ Sharp 5-inch £3.5 Coated Lens 
© Separate Lamp & Blower Switches 


© Deluxe Case ...........0000 Only $5.00! 


ipt Changer! List $52.50! 29” 


2x2 SLIDE PROJECTOR 
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NEW! 35mm BEAUTY ‘L’CANTER 


With Built-in Lite Meter & Booster 
¢ 6-Element 1.9 Coated Lens 95 
© Full MX Flash Synchronization Comp. List $149.50! 


RAND NEW 7x 35 BINOCULARS 


Extra Wide Field! Case & Straps! 95 
© Convenient Central Focus Model 
Brilliant Matched Coated Lenses 
© Lightweight, Metal Construction 


\FAMOUS IMPORTED 35mm ENLARGER 
Brand New! With f4.5 Coated Lens 
® Bright Single Condenser Model 

¢ Ventilated Negative Carrier 

¢ All-Metal with Large Baseboard 


MECABLITZ-100 ELECTRONIC FLASH 


Comp. List $79.95! 


39” 


List $59.50! 


© Operates on AC, Dry or Wet Cells 
¢ Bright Variable Beam Reflector 
© Fast Recycling ¢ High Guide No. 


Portable Unit! Salesman’s Samples! 29° 


List $49.50! 
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>, TAPE RECORDER & Dictating Machine 





Famous Make! With Microphone & Case 95 
© Use in Office, Home or Anywhere 

© Built-In Hi-Fidelity Speaker 

¢ Brand New, Weighs Only 10 Ibs. Orig. List $169.50! 


GRUNDIG HI-Fi TAPE RECORDER 


sorenrencer LEQ” 


© 3 Large Built-In Hi-Fi Speakers 
@ Synchronous Hysteresis Motor 
© Brand New, 2-Speed Model List $319.95! 


ABOUT OUR LIBERAL 
TRADE-IN ALLOWANCES ON 
YOUR USED EQUIPMENT! 


‘ an 


REMEMBER YOU SAW IT IN Mopern 


ONLY AT WILLOUGHBYy’s 


Our Greatest Exclusive! 


AUTOMATic| 
ELTAFLEX 


Automatic Fj 
lim Adva 
Stop & Exposure diene, 


35 


Comp. List $79.59; 


Look At 7, 
Great read 


Our Greatest 35mm Buy! 


J5nm BEAUTY 
CANTER 


With Sharp f2 
-8 Ct. 
coupled Rangefinder avi 


Bright Viewfinder System 


7} Sore 
ist Price $79.95, 


NG 
t 
Features Include: 


© Cagle Stroke Rapid Wind L 
Demcan raat Counts Exposures 
!eeds fro 
: 0/2000 Second Plus buseond = 
le 
srg Sa a Xposure Prevention De. 
* Built-in Fla 
* Built-in 10. 
* Brand New 





'e 





* Extra-Shor 
p f3. 
4 Coated Twin-Lonses 
Prontor SVS Shutter 


* Positive Doubl, 
oarwe Prevention 


sh Synchronization 
Second Self Timer 
! Precision Import 


List 9.95 e Only $4.95) 
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ro. 
‘ ° ’ 4 a af: 
The Equipment 
yeu want... of 
price you 
went! 
e . 
y's, Dept. M-39, 110 West Street, N. Y. 1, N. Y. 
Iwantanew (1) used 
(cheek ene) (Type of Equipment) 
With the foliowing features and ac 
| want to pay @pproximately $e 


Please let me know by return mail what is available and price quotation. 


I wish to order 














1 wish to trade my. 
Cath M.0. 0) C.0.D. (10% Enctosed) oO 
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Picture yourself in| 





Tennessee Ernie Ford, 
star of “‘The Ford Show,” 
NBC Network 





Walter Brennan, 
star of Sylvania’s 
“| “The Real McCoys,” 

ABC Network 































Here’s all you have to do: Go to your local 
Ford dealer’s showroom and actually take a 
picture of yourself (or have someone snap it 
for you) or anyone in your family in a ’59 Ford. 
Have the Ford dealer or one of his salesmen sign 
your entry blank. Then send us a print of the 
picture along with our official entry blank and 
the triangular trademark from any package of 
Sylvania Flashbulbs. The pictures with the 
best story-telling value and originality will 
take the prizes. So, start your imagination 
working today on your prize-winning shot. 


———-— OFFICIAL ENTRY BLANK ne 
Please fill out completely 





Address. 








Name of Ford dealership where you took photo : 





Ford dealer's or salesman’s signature: 





Name of Sylvania Flashbulb dealer who sold you your Blue Dots: 





Don’t forget to put in your print and this triangular 
trademark from a package of Sylvania Flashbulbs. 
Mail entry to: Sylvania Photoflash Contest, 
Post Office Box 1686, New York 46, N. Y. 
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OFFICIAL CONTEST RULES 


1. This contest is open to anyone 18 years of 
age or over residing in the United States or 
Hawaii. Employees of Sylvania Electric Prod- 
ucts Inc., Ford Motor Company, Ford Dealers, 
Sylvania Photo Lamp Dealers, their advertising 
agencies, subsidiary companies, and the imme- 
diate members of their families are not eligible 
to enter.* 


“la. Photographers who derive their maximum 
yearly i from cial photography 
are also not eligible to enter this contest. 


2. Pictures must be in black and white, no 
smaller than 24%” x 24%” and no larger than 
5” x 7”. Neither framed pictures nor color slides 
are acceptable. Prints that have been previ- 
ously published commercially will not be 
acceptable. All pictures submitted must be 
taken with flashbulbs. 


3. Photographs should be sent to: Sylvania 
Photofiash Contest, Post Office Box 1686, New 
York 46, New York. 


All entries must be photographed no later than 
March 15, 1959, postmarked on or before March 
31, 1959, and received by April 10, 1959. 
4. Additional entry blanks will be available at 
your Sylvania Photo Lamp Dealer. The entry 
blank accompanying the picture must be signed 
by a Ford Dealer or one of his salesmen. 
5. Entries will be judged by The Bruce Richards 
Corporation on the basis of: 
a. Story telling value of the picture. 
b. Originality of photograph in expressing 
(or illustrating) the theme, ‘Picture Your- 
self In A 1959 Ford.”’ 
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Decision of the judges will be final. Duplicate 
prizes will be awarded in case of ties. 


6. You may enter as often as you wish, but 
each picture must be accompanied by (1) the 
trademark from the outer wrapper of a sleeve 
of Sylvania Blue Dot Flashbulbs, and (2) official 
entry blank, or typewritten or printed copy 
thereof, attached to the back of the photograph. 


7. Pictures should illustrate the theme, ‘“‘Pic- 
ture Yourself In A 1959 Ford.” All entries must 
be the original work of the contestant except 
that he may receive aid from his Ford Dealer. 
Entries will be disqualified for any outside pro- 
fessi l or ited help. 

8. All entries become the property of Sylvania 
and Ford and will not be returned to the con- 
testant. The contestant consents to the use of 
his entry of reproduction, in whole or in part, 
thereof and of his name by Sylvania, Ford, and 
their advertising agencies for advertising and 
publicity purposes and agrees to sign and to 
cause others shown in the picture to sign a con- 
sent to such use in such form as Sylvania and/ 
or Ford may reasonably require. 

9. In selecting hotels and carriers of the highest 
reputation, Sylvania has made every reasonable 
effort to provide for the safety and comfort of 
the first-prize winner and his family. Each con- 
testant agrees that if he is a first-prize winner, 
he will release Sylvania and their agents and 
employees, from liability for personal injury or 
property damage suffered during the prize 
vacation. 

10. The contest is subject to all federal, state 
and local regulations. Winners will be notified 
by mail within approximately one month after 
final closing date. 
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A fabulous icone 
all-expenses-paid family vacation 
as the guests of" 


Pacific Ocean Park 








You'll fly via AMERICAN AIRLINES ... first with Jets across the U.S.A. The ni 

bia You’ll visit California’s breath-taking in Palm Springs, and go “on location” ns . ~—r 

Pacific Ocean Park. You'll stay at at the big TV and movie studios. ry os 
but Hollywood’s Knickerbocker Hotel, You’ll take exciting trips to Mexico, all three! 
a the Sahara in Las Vegas, the Biltmore Catalina and Las Vegas. 
cial 
opy 
: *10,000 i h 
Pic- 
plus in.cas 
oa 
nia 
a og a sine: 
art, 
= 
Ce eee + ¢ + 824 OTHER VALUABLE PRIZES + + + +++ see oe 
nd/ 

2 Hollywood family vacations as 20 Sylvania TV sets 

= the guests of Pacific Ocean Park 200 Sylvania 
ot 2 new "$8 Radio Sets 
~ 59 Fors SS red Argus 
- — ameras 
or 






SYLVANIA Blue Dot FLASHBULBS 


SYLVANIA LIGHTING PRODUCTS, DIVISION OF SYLVANIA ELECTRIC PRODUCTS INC., 1740 Broadway, New York 19, N. Y. 
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sensationally 
priced at 


EXECUTIVE 35 


with super-fast f/1.9 lens, 
bright-frame range-viewfinder 


and automatic parallax correction. 


Here’s the miniature with the 
features you've always wanted, 
at a price you want to pay. Look 
through the viewfinder. See the 
large, brilliant image. See how 
the bright-frame helps you com- 
pose the picture—exactly as you 
want it. And you know that what 
you see in the viewfinder is what 
you'll get in the picture, because 
parallax is automatically cor- 
rected to 3 feet! 

The Executive 35 offers a 
super-fast, fully color-corrected 
48mm f/1.9 lens, for sparkling 
color and black-and-white pic- 
tures, even under the poorest 
lighting conditions. These are 
fine-camera features you'd ex- 
pect to find in cameras costing 
twice as much! 

Some other outstanding features of 
the Executive 35 are: 


@ Accurate “golden-spot"’ focusing. 

@ One-stroke lever advances the film, 
sets the shutter, counts exposures. 

@ Automatic reset to ‘0’. 

@ Shutter speeds from 1 sec. to 1/500 
sec., plus ‘B’. 

@ Cross-coupied LVS scale. 

@ MXF flash synchronization. 

@ Fold-away rewind handle. 

@ ASA and DIN indicators. 

@ “Shutter-cocked” and ‘camera- 
empty-or-loaded”’ indicators. 


See the new Mamiya Executive 35 at photo dealers. 


For illustrated brochure, write to 


MAMIYA DIVISION — CAPROD LTD. 


111 Fifth Avenue, New York, N. Y. 
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LARGE CAMERA 


by ANDREAS FEININGER 
Staff Photographer for Life Magazine 


Check the accuracy of your shutter 
speeds with this simple test. 


It is a_ well- 
known fact that 
no ordinary shut- 
ter is accurate at 
all speed settings, 
but even worse, 
few shutters are 
accurate at any 
setting. While 
such common in- 
accuracies are 
usually harmless 

in black-and-white photography, where 
the exposure latitude of the negative 
material takes care of the resulting 
over or underexposure, in color photog- 
raphy, where exposure latitude is 
smaller and the error-equalizing step 
of the negative normally does not exist, 
an inaccurate shutter can make the 
difference between a perfect and a 
mediocre color transparency. 

Actually, a shutter that is “off” at 
some (or all) settings is no calamity 
—provided that its inaccuracies are 
consistent (i.e., not erratic as in 
gummed-up and dirty shutters) and 
that the actual shutter times (as 
contrasted to the listed shutter times) 
are known to the photographer. Be- 
cause of this, professional color 
photographers, who cannot afford to 
miss, check their shutters from time 
to time and have them calibrated in 
terms of “actual” speeds. And ama- 
teurs who like their color shots “just 
right” should do the same. 

How much even high-quality shut- 
ters can be “off’’ can be seen from 
the following comparison figures which 
I got recently when checking one of 
my own Compur shutters: Listed 
speeds: 1/250, 1/100, 1/50, 1/25, 
1/10, 1/5, 1/2, 1 sec. Actual speeds: 
1/130, 1/85, 1/50, 1/32, 1/15, 1/8, 0.6, 
1.4 sec. 


A simple shutter testing device 

The best way to check the timing 
of one’s shutters is to have them tested 
by a good camera repair man who has 


" the necessary precision instruments. 


However, photographers who are not 
in the fortunate position of having such 
a godsend within easy reach can run 
their own shutter tests with the aid of 
an ordinary phonograph, as described 
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below. Although this test becomes in- 
creasingly less accurate with increas- 
ingly higher shutter speeds, it is quite 
reliable in the longer ranges from 
one-half to 1/25 second—just the 
range that is used most often in con- 
junction with large-camera_ color 
photography outdoors. 

Take a look at the illustration. It 
shows the turntable of an ordinary 
radio-phonograph surrounded by a 
stationary, white paper ring divided 
into 100 segments of equal width. At- 
tached to the turntable, and rotating 
with it, is a white paper pointer, the 
outside width of which is equal to the 
width of one segment. The only re- 
quirement which the phonograph must 
fulfill is that its turntable revolves at 
exactly 78 rpm. 


V tien 


S 
hays 


Shutter speed can be calculated by 
counting segments swept by pointer 
on paper ring. See text for details. 


To make this device, draw two con- 
centric circles on a sheet of stiff, white 
drafting paper. Make the inner circle 
approximately %4 inch larger in di- 
ameter than the diameter of the turn- 
table, the outer circle approximately 
1% inches larger than the inner one. 
Divide this paper ring into 100 seg- 
ments of equal width. (First divide the 
circle into four quarters, then measure 
the circumference of one quarter with 
a tape measure. Use a compass to 
divide each quarter, along the circum- 
ference, into 25 equal segments.) 

Cut out the calibrated ring and 
mount it on the phonograph, around 
the turntable, supporting it with bits 
of wocd so that it is flush with the level 
of the turntable. Cut the pointer from 
stiff white paper and attach it to the 
turntable. Finally, illuminate the de- 
vice with a couple of photofloods and, 
while the table is turning at 78 rpm, 
photograph it with different shutter 
speeds from directly above. 

(Continued on page 90) 
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WORKING TOO HARD FOR 
SUCCESS IN PHOTOGRAPHY? 


Let |SMP| show you the 
easy, modern way! 


Reach out for SMP Home Training to cement the 
straight and solid road to a secure, successful and 
exciting future in photography. SMP’s professional 
instructors guide you on that road to success. 





: 
PRACTICAL ASSIGNMENTS cover every phase of photog- 
raphy. You learn by doing. Lessons in the form of ‘materi- 
als to work with’ mean that right from the start of your 
SMP Course, you practice professional skills. ONLY SMP 
OFFERS YOU PRACTICAL 3-DIMENSIONAL VISUAL AIDS! 
Actual negatives, photographic prints, charts, self-dem- 
onstration devices, instruction guides, projection slides 
and lighting and composition units to help you gain con- 
fidence and develop lifelong, valuable skills. 


SMP’s COURSE is complete, comprehensive. It covers Ad- 
vertising, Fashion, Portraiture, News, Sports, Motion 
Picture, Color—and every other phase of photography. 
Subject matter is up-to-the-minute. Helps you become a 
modern-day expert in any branch of photog- 

raphy you choose. Your progress, success 

are integral parts of your SMP Training. 

Learn more. Send for FREE copy of illus- 

trated book. 


FREE! man coupon ropay!_. 
This handsome, illustrated gi 
book, crammed full with 
photographs taking you 
behind the scenes of SMP’s 
famous photography 
course. It answers your im- 
portant questions about the 
photography field and en- 

ables you to convince your- 

self that SMP’s Home 
Training Course is the 

best ever offered. 
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IN YOUR OWN HOME, at your own leisure, set- 
ting your own hours, SMP’s up-to-date, down- 
to-earth, highly personalized training pre- 
pares you for a top professional career. Indeed 
SMP invests part of its world-wide reputation 
in you—every effort is made to make sure that 
you will keep up the tradition of well-known 
SMP graduates...attain success, a big-money 
career, top-money prizes, high-ranking 
awards. 


Photographs By SMP Graduates 


Approved by the State of New York. Established 1939 


The School of Modern Photography, Dept. M-39 

P.O. Box 102, Cooper Station, New York 3, N.Y. 5 
Please send me full information regarding SMP’s famous Home Study course. 
And send me your big free super-illustrated book that tells ebout sMP's W 
methods and teaching systems, and gives me the picture of the opportunities 

1 can find in photography. No salesman will call. I 





Name. 
Address. 








i 
' 
I 
City. i 
| 
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Accessory = lal 


° SCURAT OME : The Lens and Closeup 














RAPID WIND °3.95 





539" 


‘ SUPERTEL 


6-PC. EXTENSION TUBE SET 


tio. Ship] 








att. w. re ~ 
» Chaves ait ae iets Prox 
i rl rUGUST! ire aay ated 
lone 2 $10 value. Complete set $11.50. Leather Pouc! 
U 3 SO Adan! ) 














Si ; FOLDING BELLOWSCOPE | 


® GENUINE LEATHER } 
FILTERBANK 
4- ae Seay TUBE SET 








jee 5 TELEPHOIO-” MIDERNGLE | for the “ARGUS “Cc 3 


4 § F 135MM 45 599% i 





= 
SOLIGOR TELE. 


Martstone DELAYED 
CLIP *1.00 ACTION 4 COILED 5 FT. 
Zp >-| FLASHCORD 


TIFFEN DIAPHRAGM 3 PC. EXTENSION 
CONTROL ‘1.50 TUBE SET A} 


diaphragm Fa [ 
tings with lenses. 
finerholders. etc.) 








FOR THE 


rwincens hs oy = TELEPHOTO = WIDEANGLE LAS 


REFLEX FAN amour 5 the “Qe __IN THE HISTORY OF PHOTOGRAPHY ! 


‘Gap famous 35mm F:3.5 PRE-SET 


(@ a 
1) a is WIDEANGLE LENSES 
IKOFLEX. oe 


FAMOUS MAKE JAPANESE LENSES FOR 


— 
~ 


miko’ Cé anon Pine cont4™ 


9 PR we 2135. F: 2. 8 ion $ 29. 95 
= | 
MAGNIFYING HOOD $2.95 »ro J @ 


@ FIELD LENS $2.49 
de 


3 UNIT REFLECTOR OUTFIT $5.99 


35MM ices TWINLENS fisirs we 
FREES Shin, ¥°728 HI-LO Swircn 


PARALLAX $ ENSATIONAL SAVINGS ON 
connectinc CLOSE-UP nae re PHOTOFLOOD STAND Tae |S 2 POKKET PIGSKIN GADGET BAGS 
@ Sturdy, braced legs with rubber tips. , 

@ Stand telescopes compactly to only 2 feet. 

@ Positive locking at any desired height. 


The ideal indoor | se z Now with 
peg can ioe wd fo i. $13 VALUE 


pa ae, neers Oo fh & rie f or “ 72 = 


photofloods), complete 

switches, 6° cords, ball om femal 

joints, rubber jawed — ing clamps. Can be used on cross bar or . 

turniture. Shipping Weights: Stand 4 lbs.; Reflectors a ibe. Wirt eam) ee 


@\ BAYONET COATED FILTERS | Exe camp bait wa bu Oo wonton 188 <@ POCKET "i!" TRIPOD 
BOOMAITE Ait 6 ft, a4) swing List 998, if bought with above 4.98. tk 
’) peepee] [TSricen IDECAMIRED FILTERS 
2G BAYONET FLASH MOUNT 1.98 » ss 


Fits Rollei 3.5, Autocord, Yashicamat, other bayonets, 
holds flashgun in ideal position. 


tester, dial, coiled cord, leather 
Shipping Charge 35¢ 


21/; SQ. NEGATIVE 4 > > = 
Ar = ~ LIST pon Raga Leather—Plush lined— 


TELEPHOTO-“ WIDER lE 


H even 35MM lenses. 
$6.00 ea. inci, carry strap. Sh. Ch. 35¢ each. 
SECOND TO 11 SECONDS Bae 
LENSES 


TIME EXPOSURES 


Pp 


oR i felel-mmelale MElalieicelala-mmad| 
ted sl aelale pial 


Whenwiin 


SPI RATON ie 369 Tth "AVENUE, NEW y atiidl N. 7. 


NORTHERN BLVI tf M3 } HING 








WHY 


THEY RATED 





MIRANDA 


~ EXCELLENT 





The proof of any camera’s quality is 
in performance. And only completely 
automatic Miranda, of all 35mm 
single lens reflex cameras tested, pro- 
duced the promised, superb results! 


We concentrated on features like a 
rare-earth, six-element lens. A 12- 
speed shutter so quiet it barely whis- 
pers, whether used at 1 second or at 
1/1000th! 





A camera body to grow with you, with 
a host of accessories to choose from. 
Back is hinged, yet removable for 
soon-to-come accessories. Only Auto- 
matic Miranda gives you both! 


Your present lenses and accessories 
can be used with Miranda. And the 
price...$259.95 with 50mm [1.9 Auto- 
matic Miranda-Soligor lens. See for 


ad yourself! 





* Copy of test report and testimonials are in 
our filea for your inspection. 


EXCLUSIVE U.S. IMPORTER 


ALLIED IMPEX CORP. 
17 W. 17TH ST. N.Y. C. It « CHICAGO 10, ILL. 
COs ANGELES 36, CALIF. 
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PICTURES 
ina MINUTE 


by JOHN WOLBARST 


New timer, new flash extension. 
And, how about making a picture 
postcard in a minute? 


About the only 
time I ever carry 
a watch is when 
I’m using my Po- 
laroid Land cam- 
era, and then all 
I need is the sec- 
ond hand to time 
development. Ob- 
viously, a good 
timer for the Po- 
laroid has been a long overdue item, 
and finally there is one. It’s a little 
fellow that screws right onto the tri- 
pod socket of your camera, as shown 
below. The Polaroid timer will give a 
reasonably accurate count up to 120 
seconds. There’s an audible but not 
unpleasant buzz while it’s running, and 
a sudden quiet indicates the end of the 
time. Since it doesn’t ring a bell or fire 
off a rocket to remind you that the 
picture must be removed from the 
camera, it’s necessary to keep an eye 
or an ear peeled. I’ve been using one 
now for several months and find it a 
handy, reliable item. The timer is made 
in Japan and distributed here by Po- 
laroid Corp. Price, $5.95. 








THE TIMER: To set it, turn the hand 
to the desired time (60 seconds, here). 
To start it, press the little button. 


I shoot a lot of flash pictures with 
my Polaroid camera and get nice re- 
sults with the standard flashgun and 
the bounce flash bracket. However, 
there are times when I find that the 
fixed position of the flashgun limits me, 
particularly for portraits or for ultra- 
close-ups of small objects. 

Recently I was delighted to find a 
little accessory that solves the problem 
neatly. It’s a coiled extension cord 
which has at each end a novel double 


- connection—the bottom has a foot that 


fits into the accessory shoe of the cam- 
era, while the top part is itself a shoe 
to accept the foot on the bottom of the 
Polaroid flashgun. The two photos 
show how it works. This Accura coiled 
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cord is made in Japan, costs $3.95 at 
your photo dealer. In case he doesn’t 
know about it, the extension is being 
marketed by Accura Industries, 67 
Forest Road, Valley Stream, N. Y. 


ex 





FLASH EXTENSION: With one end at- 
tached to the camera’s flash connec- 
tion, and the other end to the gun 
(above) light can be aimed in any 
direction. The two connections clip to- 
gether and the flashgun can be used 
on top of them, if desired (below). 
This unit is only for cameras with the 
flash connection on the body. 





About a year ago Polaroid Corp. 
launched a wonderful idea which some- 
how or other failed to get much pub- 
licity, so not many people know about 
it. I’m referring to Polaroid Postcard- 
ers. These are about the size of the 
larger Polaroid prints. One side has 
space for a message and address. The 
other side carries a protective cover 
over a sticky surface. You write your 
message, address the card and then 
strip off the protective layer and press 
a Polaroid print down onto it. Presto, 
there’s your own private postcard. 

I’ve sent some of these from Europe 
and have received some from various 
places. They’re really great fun. Ordi- 
narily they cost 95 cents for 25 Post- 
carders. However, just for fun I'll be 
glad to send you three, free of charge. 
Please send me a plain U.S. postcard, 
c/O MODERN PHOTOGRAPHY, 33 West 60 
St., New York 23, N. Y. On the back 
write only your name and address and 
the single word Postcarders. Nothing 
else, please—just Postcarders on a 
postcard with your name and address. 

The supply is limited, so this offer 
ends March 30.—THE END 
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when you buy one dozen G-E 
Flashbulbs. Detects weak flash- 


: gun batteries...stops film waste 
















| /oss. As easy to 
use as a G-E \§} Flashbulb...will 
last for years. Free... with one 


dozen G-E #5 Flashbu/bs or G-E 
PowerMite M2‘s. At your favorite 





camera counter. 
Hurry! Offer hnited 4 : 













—"Man With A Camera"’— 
very Friday, 9 P. M., 


ELECTRIC 


Photo Lamp Dept., Nela Park, Cleveland 12, Ohio 


Watch G-E 
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Flashbulb's TV Show 






5 Big Reasons 
Why You Should 

LEARN to FQ) 
EARN at. “MAGeiciaT 


Location-in beautiful Santa Barbara 
with its semi-tropical climate—““Where 
the Mountains meet the Sea” 











Outstanding Teachers—Every instructor 
a trained specialist with national and 
international reputations in his 
respective field 





Successful Brooks Graduates — serving 
the world photographically — in industry, 
television, motion pictures - many 
operating their own successful studios 


pe oo : 
Photo by Brooks Institute Student 
BROOKS INSTITUTE COURSES: 


Complete 28-month Course in: 
Professional Portraiture 
Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pictorial-Journalism 
Color Printing and Techniques 
Motion Picture Production 
Short Courses 
Tailored to individual’s special 
needs. One week or more. May 
enter at any time. 
Motion Picture Course 
From Script to Screen... 
Commercial, Television, 
entary 
Co-Educational « Approved for Veterans 
Placement Service 


cto -Phot graphic Career 
: PHOTOGRAPHY 


te 


WI 
FREE of the unique BROOKS “Learn 
By Doing” system. Mail coupon_ today! 








Califo: 
Gentlemen: Please send me full descriptive 
literature. I am interested in 
Fy 28-month course [) Short Course (still) 


Motion Picture Course 


§ BROOKS INSTITUTE. Dept. 4 
Santa Barbara, ifornia 


Gv... Zone... -State..sse+ 
Oilama Veteran ([ Non-Veteran 








by JOHN WOLBARST 


Coming soon: A zoom lens for your 
35mm single-lens reflex camera! 


“Zoom lenses of high quality for still 
cameras will be available within a few 
months.” 

I’m quoting Dr. Frank G. Back, 
President of Zoomar, Inc., manufac- 
turers of zoom lenses for cinema and 
TV use, and probably the world’s lead- 
ing authority on variable focal length 
—zoom—lenses. 

His startling prediction was dropped 
casually in the course of a recent meet- 
ing of the New York Chapter of the 
Society of Photographic Scientists and 
Engineers in the Lounge of the Carne- 
gie International Center on United 
Nations Plaza, New York. Dr. Back, 
who is also president of the chapter, 
was speaking on the “Past, Present 
and Future of Zoom Lenses’’ when he 
dropped his little zoomshell. 

That was not the only surprise dur- 
ing Dr. Back’s talk. When I arrived, 
I noticed that the audience included a 
considerable number of well-dressed 
ladies of various ages and sizes, but 
I figured that some of the members 
must have brought their wives along. 
After Dr. Back had been speaking for 
a few minutes a gentleman appeared 
in the back of the lounge and in a for- 
eign accent loudly asked: “Are there 
any ladies here for the United Nations 
meeting ?”’ There were. But let’s get 
back to lenses. 

Anyone who has watched TV or had 
his eyeballs stretched as the zoom lens 
of the newsreel camera picks out a 
sprinting footballer, must have won- 
dered about using such a lens on a 
still camera. As a matter of fact, it 
was first tried almost 100 years ago, 
but until recently zoom lenses were 
notoriously unsuccessful. 


The reason why not 

The principle seems quite simple. If 
you move a couple of separately spaced 
lens elements nearer to each other, or 
spread them further apart, there will 
be pronounced changes in the size of 
the image that the lens elements form. 
However, the changes are highly un- 
predictable. In the past many designs 
were worked out for lens systems to 
produce a predictable change in image 
size with a known movement of the 


_lens elements. But there was one final 


and stubbornly unsolved problem. 
As the size of the image changed, 
there was an accompanying shift in 
the location of the image. That is, the 
focal plane kept shifting as the image 
size changed. Therefore it was neces- 
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sary to have elaborate mechanical 
linkages to compensate for this shift 
in focal plane. And aside from their 
bulk and cost, such mechanical com- 
pensating systems always managed to 
get out of adjustment with use, and 
wear. 

In 1946 Dr. Back came up with a 
new type of focal plane compensating 
system—this was based on an optical, 
instead of mechanical, correction for 
the image shift. Since that time the 
Zoomar lenses have been steadily im- 
proved and in TV and movie work they 
are accepted as giving results which, 
in quality, are virtually indistinguish- 
able from those achieved with cine 
lenses of a single focal length. But 
even that was not good enough for 
still camera work. 

In TV or movies the image is mov- 
ing and the eye accepts a much lower 
standard of overall sharpness than is 
acceptable when viewing an enlarge- 
ment or a projected slide. 

How then has it suddenly become 
possible to produce a zoom lens “of 
high quality for still cameras?” 


The new lens techniques 

According to Dr. Back, the improve- 
ment comes from new mathematical 
concepts, the employment of electronic 
computers which in a couple of weeks 
can solve a series of calculations that 
formerly would have occupied several 
expert humans for years, and the use 
of important new types of optical 
glasses. By combining all these ele- 
ments it has been possible to produce 
zoom lenses in which the focal plane 
shift is less than the calculated depth 
of focus of the lens. That is, the image 
still shifts slightly, but not enough to 
cause the picture to go out of focus. 

Dr. Back didn’t say where or by 
whom the zoom lens would be made, 
but it seems likely that he would have 
some important connection with the 
production of the lens. 

Zoom lenses for TV and professional 
movies are formidable, enormous, and 
highly expensive affairs with a zoom 
range as high as 6:1. I can’t picture 
one on an amateur 35mm camera. 
However, let’s suppose we were will- 
ing to accept more modest perform- 
ance-—a zoom range of 2%:1 or 3:1, 
such as is found on some amateur 
movie zoom lenses. Let’s assume that 
the short end of the scale might be the 
very popular 35mm semi-wide-angle 
focal length. A 2%4:1 zoom would 
afford a maximum focal length of 
87.5mm, while a 3:1 range would go 
up to 105mm. It’s my belief that either 
range would more than satisfy 95 per- 

(Continued on page 110) 
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K-20 AERIAL CAMERA J qc 9x10 ARGON-LIGHT 
Most popular aerial camera, Hy CONTACT PRINTER 


.——- ae as ed. > Full dodging control with 20 
speeds to 1/500 sec. Ideal for a7 % individually controlled 24% 
hi-speed sequence shots. Comes = watt argon printing lamps. 
complete with 6%” £4.5 lens, ; Four 1-watt'neon safe lamps. 
yellow filter and 3 roils of Two 15-watt viewing lights. 


“ > Pneumatic platen assures per- 
SPECIAL film. Orig. Gov't cost $700.00. fect contact. A tremendous value 


& 4° BUY NOW AND for the amateur and pro. 


RECEIVE A $24 Orig. cost over $250.00. 


PROJECTION LAMPS 


ctereweemeeierennne SPECIAL OF THE MONTH 
BE SURE... TEST 
YOUR 'SYNCH” <s 8mm MOVIE 


a, terrific saving! 64mm {1.9 Wide 
i BOTH LENSES IN Angle AND 114” {1.9 Telephoto. 
FITTED CASE Coated, color corrected and with 
click stops. Built-in lens shade. 
Will fit all standard “D” mounts. 
List $59.90! 


RCA PG-200 l6mm 
SOUND PROJECTOR 


Brilliant theatre-type projection 
for home and professional use. 
Separate 10” speaker. Sharp 2” 
lens. 750 watt lamp. 2000 ft. 


50 ( The camera that gives you an 
169 $ : extra edge in every picture 
SPECIAL ies: Vw situation. The Nikon camera and 

A RE PINE 6 EN eS 


PRO JR. TRIPOD 


SS _ most exciti in photog- 

00 ane Today for for yo 10% 

Famous model mfg. by Camera down and with a full year 
Equip. Co. Will hold even to pay. Nikon SP camera 


largest 16mm camera rock Everyready case 12.50 w/50mm {2 lens. 
steady. Height adj. from 52” to 
our 71”. Large camera mounting 


com ee etna RECORDING TAPE 


89° Pay only 10% down. Too quality, hi frequency response. All full lengths . . 
NEW 115.00 a. List Ea. Our Price 


3” reel — 150 ft.......... 3s 3 for 1.00 

trl 200 Ronan Lt 3 For 2.00 
5” reel — 600 ft......... 225 3 for 3. 

75mm _£3.5 ZEISS TESSAR [My ci — ims. as 3 for 5,00 

~ Lens buy of your life! Same as RRR RE IR RRR 

in the famous Rollei! For our NEW NEUMADE 

5; ony 16mm REWINDS 

2000’ capacity. Heavy duty 

model with tension adjustment. 

These are brand new, at a 

fraction of their $15.00 list. 


pot ate You can own the 





ne Goats es ae ae Orders received without sufficient postage will be 

ipped ‘reight collect. Prices F.0.B. on, 22 ee Minimum order $2.50, 25% deposit required on 
a CoD's. ealtomia purchasers include 4% sales tax. Some materials are from former U. S. Gov't. stocks. 
Equipment not listed as new or reconditioned is used. 


For Guaranteed Surplus Equipment! 


HOLLYWOOD 
CAMERA CO. 
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GRAFLEX FLASH Gl COOMOP>LENS SET “a 


HEILAND STROBONAR 


Heavy duty electronic flash. 210 
Jumen sec. output. 1/2000 sec. 
flash duration. AC or battery. 
Built-in charger. Outlets for 
remote and slave. Adj. M or X. 
First time available commer- 
cially. List over $365.00! 

Pay only 10% down.. 
balance in 12 months 


OR RENAMING 
35mm TRI-X FILM 


ASA 200. Guaranteed 1959 date! Short ends from major 


_ Hollywood studios. All at least 25’ long. List over 7c per 
= foot. Stock up now at this low, low price. 


SHOLLYCAM 4 


Voc per foot, 100° minimum order 
HOLLYCAM SPECIAL 


2) FLASHBULB 
Y SALE 


Tremendous savings! 
ey HOLLYCAM bulk peck special. 
sain a*5 .-++5 DOZ. for 3.99 


d ONLY 10°. DOWN 
2 12 MONTHS TO PAY! 


With 2” B & H Lens 
Professional newsreel camera. 
Rugged, versatile. Straight tube 
finder. 100’ capacity. Orig. 
cost over $500.00! 


SPEC, 
| 19° Only12 down “* 


FREE! WITH EACH CAMERA: 

B&H quick-wind attachment, $40.00 value AND B&H 
fitted carrying case, $38.00 value . . . BOTH AT .NO 
ADDITIONAL COST! 
SRAM ART RE 2s IEE coc me 


FS BRUNEAU 
PNEUMATIC TRIPOD 


Extends from 25’ to 55”. 
Developed for the U. S. Armed 
Forces. Comes complete with 
head. This is rugged professional 
equipment. Now at half - 


29” of original cost! 


SRR AARNE IR 
l6mm KODACHROME 


Daylight type. 100 ft. 1958 date. 
7 Original packing. List $7.70. 
Now AMAZING VALUE 


MAIL ORDER SAVINGS 


MAIL TODAY! 


HOLLYWOOD CAMERA COMPANY 
10613 Chandler Bivd., North Hollywood, Calif. 


Please send me your 
FREE GIANT CATALOG 


Name as 
Address. 
City State____o.4 
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for QUALITY PROCESSING 


e SAVINGS 
® QUALITY 
e SERVICE 


KODACHROME EKTACHROME 


ANSCOCHROME 


PROCESSING 


620, 120, unmounted 
35MM 0 =. ) = 828 mounted se 00 


tg PERE mounting. .$1.75 
2S errs. oe 


MM. 30 ft m SS 
50 ft. fol. 


100 ft MOPS scciie de vie. 2.50 


KODACO LOR 
PRINTS and PROCESSING 


exp. roll dev.& $950 

35m 2 ptd. 242x342 

i roll dev. & ptd. 342x342....$3.50 
8 exp. roll dev. & ptd. 342x5 2. 

Kodacolor prints 342x5.......4 for $1.00 
Minimum order 75¢; sorry no C.0.D.’s 


S. Send for FREE Mailers and Complete Price List 3 





PHOTO SERVICE 


P.0.BOX 323 B Cooper Sta., N.Y. 3, N.Y. 





NEW 


products 


Two More Revere Automatics 


Two additions 
to the Revere line 
of automatic 8mm 
movie cameras 
are quite similar 
to previous mod- 
els — except that 
they do not have 
the manual con- 
trol feature. Op- 
eration of the new 
roll film CA-5 and 
magazine CA-6, is 
completely auto- 
matic. The lens 
et or i is ad- 

isted by ener; 
transmitted from the Gheteibistric cell 
on the camera to the diaphragm. As 
the camera pans from a dark to a light 
area, or from light to dark, the dia- 
phragm opens and closes for correct 
exposure on Kodachrome. Inside the 
finder, an Optic-Scale shows the change 
in f-numbers and indicates when there 
is insufficient light for good results. The 
cameras are equipped with an f/1.8 
normal lens and tele and wide-angle 
converters on a turret. Other features 
are: daylight and tungsten film set- 
tings, hinged door, door lock, footage 
counter, parallax adjustment from 3 ft. 
to infinity, continuous run lock and sin- 
gle frame exposure, and chrome and 
leather trim. Price of CA-5 spool film 
loading unit is $149.50. Price of the 
CA-6 magazine camera is _ $179.50. 
Write: 
REVERE CAMERA CO. 
320 E. 21 stT., CHICAGO 16, ILL. 


Two Tele Lenses for Praktina FX 


Two new Steinheil Quinar telephoto 
lenses—a 135mm f/2.8 and a 200mm 
f/4.5—have been announced for the 
Praktina FX 35mm _ eye-level reflex 
camera. The preset Steinheil Quinar 
135mm is of 5-element design and has 
an angle of view of 15.2°. Image magni- 
fication, compared to a 50mm lens, is 
2.7X. The mount, finished in brushed 
aluminum, has a depth of field scale. 

The Steinheil Quinar 200mm is also 
of 5-element design with a brushed 
aluminum mount and preset operation. 
Both lenses are available in screw 
mounts for Praktina FX2 and FX3 
cameras, as well as others with similar 
mounts. Price of the Steinheil Quinar 
135mm f/2.8 and the 200mm f/4.5 is 
$149.50 each. Write: 

STANDARD CAMERA CORP. 
319 FIFTH AVE., NEW YORK 16, N. y. 


Compartmentalized Editing Tray 


If you’ve been plagued by little rolls 
of movie film scattered over your edit- 
ing bench you may be interested in the 

(Continued on page 91) 
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AMAZING 
KILFITT 
MAKRO- 
KILAR 


FOCUSING 
RANGE 
INCHES 
TO 
INFINITY 








WITHOUT 
EXTENSION 
TUBES, 
BELLOWS 
OR ADDED 
LENSES! 





The Kilfitt Makro-Kilar is unique. 

It’s the only lens that 
will take both normal 
pictures and extreme 
close-ups without 
additional equipment. 

* You can focus it from 
infinity to a few inches 
with a simple turn 

of its focusing ring. 

The Makro-Kilar 

will increase the 

versatility of your 

camera by extending its 
oe range without adding 
Krcprtt equipment to be carried. 
All Makro-Kilars have the renowned, 
magnificent Kilfitt quality and come with f/stop 
preselector, built-in filter retainer and 
lens shade, reproduction ratio and exposure 
correction scales (for close-ups). 
@ 40-mm., {/2.8 Makro-Kilar D 
(infinity to 2”) in Alpa, Exakta, 
Pentacon or Rectaflex mount 
@ 40-mm., f/2.8 Makro-Kilar E 
(infinity to 4”) 
@ 90-mm., f/2.8 Makro-Kilar (infinity to 8”) 
in Hasselblad or Basic Kilar mount . .. . . 249 


For more information, see your dealer or send 
10¢ for booklet on complete Kilfitt line. 


KLING once: con. 


257 Fourth Avenue, New York 10, N.Y. 
7303 Melrose Ave., Los Angeles 46, Cal. 
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NEW 
BOLEX B-8L 
COMPUMATIC 
WON’T LET 
YOU MAKE AN 
EXPOSURE 
MISTAKE 


— —_ 
Witney 








ANY OTHER 
CAMERA 
MADE 


Announcing: the worlds most advanced. 


ee 




















The B-8L Compumatic is the world’s 
only electric eye camera that measures 
light through the lens. Most electric eye 
cameras measure general light in front of 
you. Any bright light off-scene can fool 
them into underexposing your movies. 
But not the Compumatic, which measures 
only the light from the exact area the lens 
sees. (A lens can’t see off-scene light.) 
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New effects, too. The B-8L Compumatic 
gives perfect exposures through any lens, 
not just one. (Including extreme close-ups 
—impossible with other electric eye cam- 
eras.) It works with all color and black and 
white film from 10 to 80 A.S.A., not just 
one. When faster films are made, the Com- 
pumatic eye will work with them! Seven 
different speeds, too—not just one! 





ent a 


Ordinary “‘eye’’ camera responds to all light 
in front of you. Surplus light from outside the 
scene area often results in inaccurate adjust- 
ment which underexposes your film. Result: 
heavy, murky colors, details lost in darkness. 


| b= 


Compumatic measures light through 
the lens—sees only exact section of 
the scene you shoot. Result: perfect 
movie exposures every time, with the 
world’s most lifelike color and detail. 


All prices include Federal Excise Tax where applicable. 





PAILLARD 


Marcu, 1959 


INCORPORATED, 


BUY IT FROM YOUR PHOTO DEALER 


100 SIXTH AVE., 





Easy! Only 21% seconds for every movie 
shot that other electric eye cameras give 
you—with the perfect exposures they can- 
not give! Nothing to “learn.” Just line up 
two needles, and shoot! 

Complete! You get all 
the famous Bolex extras—all ready on 
the camera for whenever you want to use 
them! Variable shutter for fades... zoom 
viewfinder for previewing scenes with 
different lenses ...settings for both single 
frame shots and remote control running — 
the Compumatic is the most completely 
equipped 8mm movie camerain the world! 
With Lytar 4” F:1.8 lens, $169.50. With 
Yvar 138mm F:1.8 normal and 36mm 
F:2.8 telephoto lenses, $232.00. As little 
as $7.63 a month on new easy ‘“‘Pennies- 
a-Day” Plan! Write now for literature 
and name of nearest Bolex dealer. 


Sole < 


NEW YORK 18, N.Y. 
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ELECTRONIC 


FLASH 





CAN YOU TRUST MANUFACTURER’S GUIDE NUMBERS? 
DO RECHARGEABLE UNITS RECHARGE COMPLETELY? 
ARE FLASHLIGHT BATTERIES POWERFUL ENOUGH? 
DO TRANSISTORS REALLY MAKE ANY DIFFERENCE? 


by Charles Hellman 


THE CONSTRUCTION of even the simplest electronic flash 
units is enough to frighten the bravest of men. A maze 
of rectangular shapes—long and short tubes, round pill- 
box affairs, lie hopelessly tangled in a bed of blue, 
green, purple and pink insulating wire. When things 
are working right, the batteries are alive, the connecting 
cord is attached to the camera properly, and the flash 
tube at the far end of the affair will give off a brilliant 
flash of light. 





TRANSFORMER 
















RESISTOR 





120-V AC 





CAPACITOR 


1. AC UNIT is compact, light, budget-priced and inexpensive to run. 
House current (1 20-volt AC) is boosted to 500 or more volts by trans- 
former. Rectifier changes it to DC, which goes to the capacitor where 
it's kept until discharged through the flash tube as light. The resistor is 
a safety valve—it limits rate of current which flows from power 
source to the capacitor. If it flows too fast, damage may result. 










FLASHTUBE 


Actually, in the case of electronic flash, ignorance 
is far from bliss: You can get stung (not, we hope, 
electrically) with inferior units, the wrong units, the 
wrong exposures and consequently bad pictures, if you 
don’t get a rudimentary training in electronic flash 
basics. Actually, you don’t need an electrical engineer’s 
degree to tell the electronic flash sheep from the goats. 
A bit of common sense plus some basic information is 
about all that’s needed. 

Before we get involved in the actual 
units and discuss watt-second output, 
guide numbers and flashing ready lamps, 
let’s look at the various types of units and 
see how they differ. You’d be surprised 
how many professionals buy the wrong 
units because they don’t properly in- 
terpret data given by manufacturers. 

The least expensive units available 
plug into a 120-volt AC wall socket. If 
you don’t ever plan to shoot electronic 
flash pictures outside an area where cur- 
rent is available, the AC unit is relatively 
foolproof (diagram 1, at left). Here’s 
how it works: The unit draws 120 volts 
AC from the house current. But the 120 
volts is not really enough “umph” to de- 
liver a brilliant high illumination flash, 
so a transformer changes it to 500 or 
more volts. Since AC can’t normally be 

















used to set off an electronic flash unit, a 
rectifier changes the current from AC to 
DC. Then the current is sent to a capaci- 
tor storage tank where the energy re- 


HIGH-VOLT BATTERY 
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mains until you press the shutter release. 
The sync contacts close and the stored 
juice is discharged in the gas-filled flash 
tube some millionths of a second later. 

If you’re wondering what the small 
resistor is doing in the diagram, here’s 
its function: it’s a safety valve, If the cur- 
rent is allowed to flow out of the power 
source (battery) too quickly, it can be- 
come overloaded and its life will be shorter 
than if the rate of current were slowed 
down by a resistor strategically placed. 

Incidentally, when we say these units 2. 
are of the least expensive type, we mean 
relatively inexpensive when compared to 
battery units of comparable power. Some 
house-current-only units used by pro- 
fessionals cost hundreds of thousands of 
dollars and can more than light the stage 
of Radio City Music Hall. 

Many semi-professionals and professionals, who do a 
lot of flash work and want a compact, dependable, por- 
table unit, don’t need a speed light which plugs into an 
outlet. They prefer a high voltage battery unit (diagram 
2, above). In construction, the high voltage unit 
(often two 240-volt batteries) is the simplest. You have 
a high voltage DC source so you don’t need a trans- 
former as in the AC unit. You need no rectifier to 
change the current into DC. And since you’re dealing 
with a high voltage source, the capacitor is filled almost 
instantly after a flash discharge so you can shoot the 
next picture a few seconds after the first. 


That old hitching post: money 


Now the hitch. A set of batteries, good for 500 or so 
flashes, costs about $15—or three cents per shot. The 
batteries are good for only about six months. If you 
shoot pictures only occasionally, this type of unit can 
turn into an expensive $30 a year upkeep. 

Let’s poke on now to the more popular units, those 
having D-cell type batteries, nickel cadmium batteries, 
rechargers and the like. 

The ordinary D-cell is probably the cheapest type of 
low voltage power supply. The low voltage DC must 
first be converted to AC because it’s difficult to step up 
DC to a higher voltage. The DC is often converted to 
AC by a transistor circuit which can be far more effi- 
cient than the old humming vibrators. (Some of the 
newer vibrators are just about as efficient). Because of 
the efficiency increase, the size of the transformer itself 
is now much smaller than previously. That’s why some 
of the modern units are so amazingly tiny. In addition, 
the transistor extends the life of the D-cell to at least 
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FLASHTUBE 


















RESISTOR CAPACITOR 


HIGH VOLTAGE BATTERY POWERED UNIT is dependable, 
longlasting and fast recycling. Since the voltage is about 500 volts 
to start with, the battery is connected directly to the capacitor (storage 
tank) via the safety valve resistor. Most professionals use this type of 
power source for their portable units. The battery's dependability and 
fairly long life are ideal for professionals. Only drawback—cost to 
replace the batteries is about $15. 


twice its former life using a vibrator. After the trans- 
former, its the same old story. The voltage is stepped up 
to 500 volts, transformed back to DC and stored in a 
capacitor. We'll get into the number of flashes you 
should expect per battery set later. But first let’s discuss 
the very latest and most elaborate type of unit currently 
available—the rechargeable transistor monitor circuit 
(diagram 4 page 51). 

Let’s look at the battery first. In the drawing we’ve 
made it one of the new nickel cadmium units although 
it actually could be any one of a number of different 
power supplies including the old familiar D-cell. The 
unit itself works in quite a similar manner to the D-cell 
units (diagram 3, page 50) with two exceptions. It em- 
ploys a monitor transistor which switches off the unit 
when it becomes fully charged, thereby avoiding cur- 
rent leakage, and it has a recharging circuit and trans- 
former which takes AC, lowers its voltage, sends it to 
the charging rectifier which makes it DC and recharges 
the portable batteries. The same circuit permits the 
unit to work directly on AC. This is the unit often de- 
scribed as having “an automatic power cut-off which 
saves your batteries.” Absolutely right. The monitor 
switch which cuts down or shuts off the charging current 
when the capacitor is full and turns it on again when the 
capacitor falls below useful capacity may double or even 
triple the life of your batteries and may double or triple 
the number of flashes you can expect from one charge 
of a rechargeable unit, or one set of non-rechargeable 
batteries. Obviously, the initial expense may be greater 
in purchasing the unit but you'll save battery money in 
the long run. 

Now let’s talk about batteries. A standard set of four 





or six D-cells in the least expensive units (no monitor 
transistor cut off) will provide 30 or 40 flashes before 
replacement. Transistorized, and with a cut-off moni- 
tor, your unit should be able to provide about 120 
flashes from a set of batteries. 

You probably have heard about the new D.-cells 
which manufacturers claim can be recharged. Actually, 
they can’t. But they can be rejuvenated with a small 
house current powered rejuvenator. These batteries— 
which will give you about 60 shots per rejuvenation 
with a standard transistor circuit—can generally be re- 
juvenated three times. You can figure on about 120 
flashes per battery provided the unit has a monitor 
cut-off switch. The high voltage unit which employs the 
expensive non-rechargeable high voltage 240-volt bat- 
teries should produce about 400 or 500 shots before 
exhaustion. 

Now we get to the newest power source, the nickel 
cadmium rechargeable battery which has all but re- 
placed the wet-cell lead storage battery (diagram 4, 
page 51). Although the nickel cadmium is more ex- 
pensive it has a virtually limitless life expectancy and 
can be recharged and recharged and recharged. The 
nickel cadmium battery action is quite similar to that in 
a lead storage battery with a few exceptions. The posi- 
tive electrode is nickel, the negative, cadmium. The 
fluid—instead of being acid—is an alkali, usually 
potassium hydroxide. The nickel cadmium battery holds 
a charge longer than the old lead storage battery, it 
is lighter in weight, smaller in size. Most of the nickel 
cads in use are sealed so you needn’t add liquid as in 
the old lead cells. Some of the unsealed units in the 
more professional units have vents which carry off the 
gases generated during recharging. This speeds up the 
recharging process. It’s hard to put your finger on the 
exact number of flashes you can get from a _ nickel 
cadimum battery since they do vary in size, power 
and weight. However in a small non-transistorized auto- 
matic cut-off unit about 40 flashes is par—while a tran- 


CAPACITOR 





INVERTER 
TRANSISTOR (S) 





TRANSFORMER 
RECTIFIER 
O CELLS RESISTOR 


3. LOW VOLTAGE, TRANSISTORIZED UNITS are inexpensive to buy 
and run. The transistor circuit more than doubles the useful life of the D-cells. 
The transistor converts DC to AC so it can be boosted up to about the neces- 
sary 500 volts by the transformer. The rectifier changes it back to DC and 


the capacitor stores it until discharged. 


sistorized cut-off unit should provide twice that number 
before recharging. 

By now it’s probably occurred to you that some flash 
units are more powerful than others. The question is: 
how can you compare the power from one unit with 
the power from another? The manufacturers generally 
furnish guide numbers for various films. If there were 
a standard method by which all manufacturers com- 
puted guide numbers, they would perhaps give the 
user the best practical way of judging units. But the 
methods by which manufacturers reach the guide 
numbers vary so widely that guide number claims are 
not fair tests of the units. 

In the past, some manufacturers have attempted to 
rate their units in watt-second capacity. Again, this 
leaves much to be desired since the watt-second rating 
of any unit is actually a measure of stored electrical 
energy—potential energy—but it does not indicate the 
actual amount of illumination produced. However, the 
watt-second capacity is an approximate indication of 
possible light output. Most small units produce some- 
where between 25 and 60 watt-seconds. 

The best rating system so far devised isn’t standard 
yet—Effective Candle Power Seconds (ECPS), which 
is the average effective light output of a flash tube-re- 
flector combination. To give you some idea of the 
figures, a well-known 100 watt-second electronic flash 
unit is rated at 3500 ECPS. However, after making a 
careful check of watt-second capacity and ECPS of other 
units you'll soon see that a 50 watt-second unit may 
not yield one half the ECPS of a 100 watt-second unit. 
Until ECPS or some other rating method becomes stand- 
ard, we'll have to test the guide number claims furnished 
by the manufacturer. 

Although most guide numbers are optimistic, some 
manufacturers are quite truthful. Only an actual test of 
the units will tell. Load your camera preferably with 
Kodachrome, or another slow color film if using a film 
size larger than 35mm. Place a subject in an average 
situation which you normally 
would use with the camera at 
home and shoot a roll of film fol- 
lowing the manufacturer’s guide 
numbers. Also make some shots 
using a slightly higher and lower 
set of guide numbers. Be sure to 
include some identifying mark in 
each picture so you can tell them 
apart later. After processing, pick 
out the most pleasing exposure 
and then note which guide num- 
ber was used. We suggest color 
film since it has the least exposure 
latitude of all films in general use 
and will instantly show whether a 
guide number is optimistic. 

A word of caution about guide 
numbers: as you know they fur- 
nish you the proper direct flash 
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lens opening when you divide the 
distance between flash and subject 


into the guide number. The guide CHARGING RECTIFIER 120-v Ac 


number, based on the physical law 
that light diminishes inversely as 
the square of the distance, works 
nicely at most camera-to-subject dis- 
tances. It would work at all distances 
if it weren’t for the reflector which 
concentrates the beam on the subject. 
Because the reflector was designed 
for average subject distances, a di- 
rect use of the guide number when sicmnetieebiaine 
shooting close-ups, at a flash-to- ' 
subject distance of three or less feet 

will give you an underexposed nega- 4 
tive—while flash at twenty feet or ; 
more may produce overexposure if 
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TRANSISTORIZED MONITOR CUT-OFF is most desirable. This unit 
has all the features of the ordinary transistorized unit and then some. 
The ordinary transistorized circuit doubles the amount of flashes per set 


the guide number is followed. If you of batteries. However, add the monitor cut-off and you get more than 
plan to shoot at extreme distances, twice that many flashes. When the capacitor is filled with current, 
better make your own test guide the monitor circuit cuts off or reduces the battery drain between 
numbers first. flashes, minimizing amount of time battery is in actual use. 


Before we leave the subject of flash 
reflectors, don’t forget that flash 
reflectors are designed roughly to duplicate the angle 
of acceptance of a normal 45 to 58mm lens. If you use 
a wide-angle lens, you'll need a broader flash beam 
(which consequently will furnish a lower guide number 
than a standard beam) to cover your picture area. 
Some of the newest units have adjustable flash reflectors. 
Anyone having an interchangeable lens camera should 
look into them. 


That flashing light 


For one last notation on the complex business of 
electronic flash, let’s discuss a popular misconception 
about the flashing or non-flashing light on almost all 
electronic units which supposedly tells you that the 
unit is fully charged and ready to fire. The time between 
the moment when you use a flash and the moment the 
batteries have again refilled the capacitor sufficiently 
for a second flash (roughly 90 percent of capacity) is 
caused by recycling time. Why fill the capacitor to only 
90 percent capacity? Because it actually takes five 
times longer to get the capacitors from 90 to 100 per- 
cent than it does to go from 0 to 90 percent. Recy- 
cling time would be far too long if we waited for 100 
percent capacity. The neon indicator lights are usually 
designed to flash on when the unit is only 60 to 70 
percent charged. If you try to take a picture at the 
exact instant the ready light appears, you may seriously 
underexpose your film, particularly if it’s color which 
has little exposure latitude anyhow. At 65 percent of 
capacity, your unit can deliver only about 24 power. 

There are two types of indicator lights. One stays 
on continually until the unit is fired. The other pulsates, 
going on and off slowly when the unit is 70 percent 
charged. As the charge builds up to 100 percent, the 
pulses quicken, the light goes on and off more swiftly. 


At extremely rapid flashing, you’ve reached 90 percent 
of capacity or better. Obviously, you should take the 
recycling times as indicated by the neon lights with a 
grain of salt. Allow half again the indicated recycling 
time before you shoot if you have a continuous indi- 
cator, or wait for those fast pulses if you have the 
other type. 


And the future? 


There’s plenty more that can be said about electronic 
flash. However, we’ve covered the most important as- 
pects. If our figures on recycling times, and number of 
flashes per set of batteries or per battery charge are low 
when compared with the manufacturers’ claims, re- 
member that the makers generally test under optimum 
conditions—flashing when the ready lights appear— 
using super fresh batteries. Our figures were arrived at 
in a more leisurely manner—as you would use the unit 
yourself—storing the batteries on the shelf in the units, 
letting the ready light shine for many seconds to a few 
minutes before flashing. After all, theory is just fine. 
It’s the practice that counts. 

Perhaps you’re wondering just where electronic flash 
is going from here. Should you buy what’s available or 
will a few months bring entirely new types of units 
which will make present ones obsolete. It’s safe to say 
that no big changes are being planned for the near 
future. Certainly, the new units will be smaller, when 
they arrive, and per pound of carrying equipment, they 
will be more powerful. Today’s unit, however, repre- 
sents a good investment which will be right in style for 
five or more years in the future. If and when new and 
more efficient batteries are invented, they will un- 
doubtedly fit many of the units which are currently on 
the market.—THE END 
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YOU CAN'T TELL today’s electronic flash units apart with- 
out a scorecard. Well, here’s MopERN’s scorecard, 
compiled by Norman Rothschild, of all units under 
$100. You'll find the brand names, the type of power 
supply, the approximate guide numbers for black-and- 
white and color films (as supplied by the manufac- 
turers) and other pertinent data. The Kod. designation 


refers to Kodachrome, Daylight Type, while the Ansc. is 
an abbreviation for Daylight Anscochrome (not Super 
Anscochrome). We haven’t given the Kelvin tempera- 
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tures of the light, although the manufacturers print 
such information. We’ve found that the light source of 
all the units approximates that of daylight but that vary- 
ing reflector colors and other factors can alter the 
temperature. Thus, the light from one unit may be 
slightly different, in effect, than the light from another. 
The differences, however, are negligible. 

To get the most from this chart we’d suggest you 
read Charles Hellman’s report and advice on the various 
types of electronic flash units. It begins on page 48. 











ODERN’S GUIDE TO 
BOUNCE FLASH 





1. CEILING BOUNCING: This is the traditional 
bounce. By pointing the reflector at the ceiling 
half way between camera and subject you get 
overall illumination plus shadow delineation 
(eyes, cheek bones, under chin). 


5. BOUNCE OFF FLOOR: Don’t try this if you 
have a dark rug. If the floor’s of a light reflecting 
material (roll back the rug and use the wood 
underneath) , floor bounce will produce the same 
dramatic results as footlights do. 


2. CEILING BOUNCE ABOVE CAMERA: If you 
want even illumination similar to (1) with fewer 
shadows under chin. in eyes and cheek lines, 
bounce light at the ceiling above the camera or 
just in front. Good technique for high key. 


6. CEILING BOUNCE BEHIND CAMERA: Per- 
haps you’re looking for a really soft, shadowless, 
bounce light. Point your reflector at the ceiling 


behind camera. The total illumination will be low, 
but the light will be soft. 





Do you use bounce flash or electronic flash most effectively? Peter Gowland, 


an old hand at it, demonstrates eight completely different methods 


of employing a bounce light from a single bulb or speed-light unit. 


Choose the proper technique for your own subject and mood. 


3. CEILING BOUNCE ABOVE MODEL: Suppose 
you like bounce light but want really distinct 
shadows. By aiming the reflector above the sub- 
ject you'll get them. Light will be more direc- 
tional. Watch out for undesirable neck shadows. 


7. FAR WALL BOUNCE: Want a soft light from 
the right or left side of the model? Try directing 
the bounce light on a wall. Far wall bounce (over 
6 ft.) produces interesting direct light on face 
yet lights entire figure adequately. 


4. CEILING BOUNCE BEHIND MODEL: Few 
photographers realize the possibilities electronic 
flash offers for dramatic silhouettes. If you have 
light walls, aim the reflector at the ceiling behind 
the subject—silhouette will result. 


8. NEAR WALL BOUNCE: If your model is close 
to the wall used for the bounce (but not closer 
than 3 ft.), you can make some interesting direc- 
tional high key shots which still retain the pleasant 
softness of bounce light. 


Can You Calculate Bounce Exposure? See page 92 
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YOUR OLD NEGATIVES: 
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Photos with large masses are good starting points. 


SOONER OR LATER energetic, imaginative photographers 
find new ways other than intended by the manufacturer 
to use photographic materials—probably breaking a 
few rules in the process. 

Susan Sherman’s pictures on these and the following 
page break the rules. She used Kodak Kodalith Ortho 
4x 5 sheet film, Type 2, meant primarily for making 
line and halftone engravings for photochemical repro- 
duction. You can get it on order at your photo shop. 

Actually, Susan starts out to make her pictures like 
almost every other photographer—with a camera, pan- 
chromatic film and a subject. But to her even a normal 
black-and-white photograph is already an abstraction— 
something we learn to relate to reality by association. 
Why not carry the abstraction one step further and re- 
duce the image to its barest elements—pure black-and- 
white? 

First she selects a photograph with large masses of 
black and white. A picture that has interesting shapes 
and lines—perhaps a mixture of the delicate and strong. 

Susan makes a high contrast diapositive on Kodalith 
Ortho from the normal negative. A diapositive is similar 
to a black-and-white transparency. Here’s how it’s done. 
She places the negative in a printing frame with the 
emulsion side up. A piece of Kodalith is placed over 
the negative with the emulsion side down. Four tests 
exposures follow, using the enlarger as a light source. 
The first one-second exposure is made on any part of 
the negative, masking of most of it. The mask is moved 
after each exposure until when the last one is made, 
the whole negative is revealed. The first part of the 
negative has a total exposure of four seconds and the 
last one second. The Kodalith is then developed for 
four minutes in D-11 at 68°. After the Kodalith film 
has been fixed and rinsed the (Continued on page 90) 














Lines reproduce best with small 
enlarger lens openings. 














Good cropping developed feeling of design and ab- 
straction. See following page for details about how 
it is done. 


Opposite page: strong lines counterpoint graceful 
ones and combine with ordered masses for nether 
world quality. 





How Susan Sherman 


makes her Photographic 


Abstractions with 


Kedalith Film 


Starting with negative of normal 
photo, above, diapositive is made 
with Kodalith Ortho Type 2 film. 
Kodalith and negative are sand- 
wiched emulsion-to-emulsion. 


Kodalith negative may show many 
pin holes that will print black. Use 
Kodak Red Opaque to touch them 
up. Window or retouching stand 
provides transmitted light. 


Result is a diapositive image that 
looks much like a black-and-white 
slide. A good one, when viewed by 
transmitted light, shows same 
strong earmarks as a fine contact. 


Retouching requires no great skill 


when working on Kodalith nega- 
tive. Care must be taken when 
working close to translucent areas 
to avoid destroying separations. 


Sandwiching the diapositive and a 
fresh piece of Kodalith makes a 
negative. Areas where final print 
will be white should be opaque. 
Dark areas should be translucent. 


Image can be reversed or cropped 
to achieve specific effect desired. 
To change image from right to left, 
simply turn negative over in en- 
larger carrier so emulsion is up. 





CINEMATOGRAPHE 
tye 


o tome Laman 


One of the Lieuien’ brothers’ first movie cameras. 


THE LIGHTS WENT OUT & 


“MESDAMES ET MEsSIEURS . . . Ladies 
and Gentlemen. . . Come, come come in 
and see the marvelous show of the 
Lumiere Brothers. . . Grand Opening, 
never seen before on earth . . . new 
animated photos .. . a truly prodigious 
show . . . admission one franc!” 

This was what the hustling Parisians 
heard when they passed by the Grand 
Cafe on the night of December 28, 1895. 
Some stopped and took the handbills 
that were being distributed. And the 
thirty-three who risked their franc were 
ushered into the basement of the Grand 
Cafe. They had the honor of witnessing 
the first motion picture show ever pre- 
sented to the public. 

They were somewhat sceptical when 
they found about a hundred chairs ar- 
ranged in rows before the screen... Their 
scepticism turned into bewilderment 
when the hall was plunged suddenly into 
darkness. And, when a beam of light 
pierced the darkness from the rear, 
women screamed, The one-franc pleas- 
ure-seekers seemed to face destruction 
as a train—a real train with locomotive 
—bore down upon them from where the 
screen had been. Only when the train 
came to a halt was the spectators’ poise 
regained. 

It all took just one minute. Darkness 
again. And then another short movie, 
The Feeding of Baby, followed by more 
shorts. A man got up angrily: What was 
that all about? Sheer trickery! Nothing 
real! An illusionist’s swindle, and he 
wanted his good money back! The pro- 
prietor of the Grand Cafe, Volponi, was 
called; he wrung his hands and tore his 
hair. He was to receive 20 percent of 
the receipts. But somehow. the excite- 


ment subsided and the first movie-goers, 
a bit dazed, filed out onto the Boule- 
vard. 

The initiators of the show were the 
Lumiere Brothers, Auguste and Louis. 
Their father, Antoine; the son of a black- 
smith and ambitious to become a great 
painter, had come across a. camera in 
1860 when he was twenty years old. 
Photography was then still in its infancy, 
but the elder Lumiere was so intrigued 
by the new invention that he rejected 
painting for a career as a photographer 





and opened a studio at Besancon. But 
business did not come up to expecta- 
tion, for.when Auguste was born on 
October 19, 1862, the proud father had 
to borrow twenty francs from a neighbor 
to have the child baptized. Things took 
a turn for the better, though. When two 
years later, on October 5, 1864, Louis 
was born, Antoine ran a branch office in 
a neighboring town in addition to the 
original studio. Eventually, in 1870, the 
family moved to Lyons, where Antoine 
believed he would have a chance to ex- 
pand his photographic business. Soon 
he took to manufacturing photographic 
supplies; above all he made the newly 
invented dry plates. 

Some years later, young Louis dis- 
tinguished himself as an innovator. He 
discovered and applied a new and ex- 
tremely sensitive silver-bromide gelatin 
and made the Lumiere plates superior 
to those of competitors. 

Auguste did not mean to enter the 
paternal business; he was going to be a 
biologist. Service. in the army _ inter- 
rupted his studies, however, and when 
he came home his father took him aside. 
In the seclusion of a darkroom, Antoine 
confessed to his eldest son that he was 
broke. In spite of Louis’ brilliant in- 
vention, the firm owed 200,000 ‘francs, 
something of a fortune at the time. So, 
Auguste had to set biology aside and 
join the photographic business. He suc- 
ceeded in persuading creditors to wait 
and reorganized the enterprise. He was 
so successful that soon the firm had 800 
employees producing 100,000 plates an- 
nually. Both Auguste and Louis kept on 
busily improving their products. 

(Continued on page 104) 








Garnett. Sand bars in Colorado River, 1955. 


oe 


Tokutano Tanaka. Heron, since 1940, 


Levinstein. Close-up of couple, 1955. 


Avedon. Model and elephants, 1951. 


Some questions: 


Are commercial photos art? 


is print size important? 
is craftsmanship dying? 
Should prints be collected? 


Or should negatives? 








REVIEW OF AN EXHIBIT: 


500 PHOTOGRAPHS FROM 
THE COLLECTION OF THE 
MUSEUM OF MODERN ART 





Ansel Adams. Moonrise, Hernandez, New Mexico, 1941. 


Hine. Italian family, Ellis Island, 1905. 





HAD EDWARD STEICHEN, THAT OLD FOX of a showman 
pulled it off after all? We revolved our way through the 
New York Museum of Modern Art’s familiar revolving 
door, were admonished by a guard that our umbrella 
was a possible dangerous weapon and could not be taken 
into the museum exhibit floor (we checked it) and 
finally ran into an ocean of faces, mostly unfamiliar 
ones, busily and seriously studying one of the most 
daring collections of photographs ever assembled. 

Most daring? Taking up all the wall space on the 
ground floor of the museum were photographs—big 
photographs (mural size), little photographs (postcard 
size), old photographs (1838), new photographs 
(1958), American photographs, Italian photographs, 
Japanese, German, Swedish photographs, black-and- 
white photographs, color photographs—500 prints from 
the museum’s collection of 3000 made by 300 different 
photographers from 18 countries. This was perhaps the 
very first time any photographic director felt bold or 
confident enough to put on a full-scale, straight and 
unvarnished show from a museum’s photo collection. 

The use of the words “straight” and “unvarnished” 
is made with regret. Much as photographers may wish 
the centrary, art lovers and museum goers do not flock 
to, look at or buy photographs. In New York, for in- 
stance, there are some fifty art galleries devoted to 
painting and sculpture but not one, not one single 
photo gallery—unless you care to count a coffee house, 
Limelight, where customers, between sips of coffee and 
snibbets of pastry, are coaxed and cajoled into a small 
photo exhibit. 

It didn’t take the Modern Museum long to learn that 
a scattered grouping of really excellent photographs do 
not a museum full of paying visitors make. A glance at 
the titles of three of the past 70 photo exhibits held 
there since 1932 can illustrate how the nature of large 
photographic displays has changed: “Photography 
1839-1937” (1937), “Road to Victory” (1942), “The 
Family of Man” (1955). Obviously, the “theme” has 
become strong and necessary. The theme is the editorial 
story idea, i.e., we are winning the war but it’s a long 
hard struggle (“Road to (Continued on page 102) 
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STEFANO ROBINO SOLVES THE 
PROBLEMS OF INDOOR COLOR 


Can a photographer use the same techniques and shoot the same subjects in color as he can in 
black-and-white? The notion that he can’t has long been regarded as axiomatic. Several months ago 
we decided to see for ourselves, assigned Italian photographer Stefano Robino to photograph his 
family in color. We asked him to work with many films, several types of lighting; but to use the 
same simple techniques, and to try to achieve the same bold, graphic effects we have come to 
admire in his black-and-white work. (See Mopern, March and November 1958.) The photographs 
on these pages represent a few of the resulting transparencies. 

Certainly, the biggest single reason for Robino’s success is related to his general shooting tech- 
nique. Unlike the dedicated candid camera user, Robino does not hesitate to set up shots. He has 
control of his models and of his lighting, a factor more important in color work than in black-and- 
white since processing is standardized. Actually, Robino’s shooting technique is more like that of 
a studio portrait photographer than of many journalists. His people are very obviously posed, or 
(as is the case here) at least placed within a highly restricted location. Lighting and exposure 
were planned in advance, and Robino was free to concentrate on composition and expression. 

Some of the problems in shooting indoor color are identical to those encountered in black-and- 
white work (example: choosing a film of the appropriate 


speed for the level of illumination). Others, such as CROSS LIGHT EMPHASIZES TEXTURE 


color balance, the control of contrast, the effect of re- 
flections from colored objects, are peculiar to color work. 

If you are using a single light source, or if your light 
sources are identical (Robino worked either with win- 
dow light or electronic flash), the problems of color bal- 
ance are fairly easily solved. Three general types of 
color film are manufactured for amateurs: these are for 
use with daylight, with tungsten lights, and with clear 
flashbulbs. If the light you are using is one of these, 
simply choose the appropriate film; if not, there are 
filters available which will correct for differences be- 
tween color balance of film and color temperature of 
illumination. Incidentally, (Continued on page 92) 


in color as well as in black-and-white. 
Lighting for this photograph and for several 
of those on the following pages was two elec- 
tronic flash units at right angles to subject. 
Crisp details, sharply defined shadows con- 
trast with effect of similar, available window 
light photograph on the following page. 
Notice Robino’s use of simple, colored back- 
grounds in all of these photographs. Con- 
fused backgrounds—in color work as in 
black-and-white—detract from the main 
subject, in this case would ruin bold, poster- 
like effect. Linhof 24% x 3144, 105mm f/3.5 
Xenar lens. Exposure was 1/100 second and 
f/1l1 on 120 Super Anscochrome film. 
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ROBINO (Cont.) 


AVAILABLE WINDOW LIGHT may 
be bright enough for shooting—but 
don’t expect maximum quality if your 
subjects are in motion. Even with 
Super Anscochrome (film speed 100) 
you'll probably have to use a rela- 
tively slow speed, wide aperture. 
Right, Robino exposed at 1/25 sec. 
and {/4. Soft, graduated shadow is 
characteristic of diffused light source. 


DAYLIGHT TYPE COLOR FILM can 
be used indoors—if window light and 
electronic flash are your only light 
sources. The color temperature of il- 
lumination from most speed lights is 
approximately that of daylight; if not 
you can easily compensate by using a 
color correction filter. Error will prob- 
ably be toward the blue. Best way to 
determine the proper filter is to test 
various strengths on a roll of film. 
Below, Robino used daylight Koda- 
chrome, hand held Leica IIIf at 1/50 


second and £/5.6. 











EXPOSURE FOR CLOSE-UPS will 
be same as for distance shots—pro- 
viding light source-to-subject dis- 
tance is constant. Once correct 
exposure is established and the light- 
ing position established, the pho- 
tographer can vary his own camera 
to subject distance and angle. Actual 
arrangement of lights, general place- 
ment of subjects are the same in 
photograph above as in those on 
page 63 and bottom, page 64. Cam- 
eras, lenses, films, are different. 
Leica IIIf, 90mm Elmar lens, £/8 
and 1/50 second. 


IF LIGHTING CONTRAST exceeds 
latitude of color films, the photog- 
rapher must compromise. Right, 
Robino reversed usual procedure 
and exposed for shadows, letting 
highlights burn out thus producing 
a high key transparency. Illumina- 
tion is from two windows, in wall 
behind and to the sides of subject; 
exposure was f/4 and 1/25 sec. on 
Super Anscochrome film. Leica IIIf 


camera, 50mm f/2 Summitar lens. 








CHARLES HARBUTT 


IN JUNE, 1956, Charles Harbutt received a degree from the college of 
journalism at Marquette University. Later that month, Jubilee, a national 
magazine, hired him as a staff writer-photographer. 

Without exception, the pictures on these pages show a knowledge of de- 
sign, a solid understanding of techniques and controls of the medium and, 
as is true of many journalists, a highly developed sense of social responsi- 
bility. These are the attributes of a true professional. They do not mushroom 
overnight, nor, which is more to the point in the case of Harbutt, do they 
develop in the classroom. 

Actuaily, when Harbutt was hired by Jubilee (he was then 20 years old) 
he had been working as a part-time professional for several years. The 
actual transition from amateur to professional status—as an editor and 
writer as well as a photographer—took place when he was a sophomore in 
college and accepted a job putting out the house organ of the Milwaukee 
company, Strobo Research (one-time manufacturers of electronic flash and 
strobe units for amateur and professional use). (Continued on page 96) 


Although Harbutt can, if 
necessary, handle view cam- 
eras and complex studio 
lighting, most of his work 
is with miniature cameras, 
available light. Migrant 
farmers, above, were shot 
with Nikon, 50mm lens, Tri- 
X film exposed at approxi- 
mately 1/125 sec. and £/5.6 
and developed in Ethol 
UFG. Camera was pre- 
focused. Doctor’s heads, 
above, were actually shot 
during an operation; cam- 
era on tripod, 135mm lens, 
Tri-X, £/5.6, 1/100. Tent 
show, opp.: 50mm Nikor 
at £/1.4, 1/4 see. Tri-X was 
pushed in UFG. 
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BY JOHN WOLBARST 


FASTEST FILM 


FROM GERMANY 


ISOPAN RECORD, latest product of the Agfa plant at 
Leverkusen in West Germany, is a black-and-white film 
which belongs in the “superfast” speed classification. 
The “official” exposure index of this film is 29°DIN, 
or approximately 640 on the ASA scale. However, ac- 
cording to Agfa, best results are obtained with a rating 
of 34°DIN, which I figure out to be in the 1600-2000 
range. That’s a lot of film speed—if you have it. 
Isopan Record was introduced at the Cologne Photo- 
kina last October, in 35mm and roll films. and soon 
will be available here. I was fortunate enough to get 
three rolls of the very first material distributed at 
Photokina. Later we bought some more from a coop- 
erative German photo dealer who air mailed it to us. 
So I’ve had the opportunity to see the results of about 
15 rolls of 35mm and several 120, some exposed by 
other Mopern staff members. However, that’s not 
enough experience to come to any really final conclu- 
sions about such a material, so let’s say that this is a 
report of progress to date, with maybe more later. 


How the tests were made 


First, let me explain the basis for whatever con- 
clusions are stated. The first thing I do is to follow the 
manufacturer’s instruction to see what happens. So, 
under conditions as carefully controlled as I was able 
to make them, | exposed similarly several rolls of 
Isopan Record 35mm and 120 and other films. Then 
each was developed, using the particular developer 
specified by each film maker. The developed films were 
carefully identified. Then similarly exposed negative 
pairs of Isopan Record and other films were simul- 
taneously enlarged onto 11 x 14 paper. When these 
double prints were developed they gave graphic indica- 
tions of similarities and differences between the re- 
sults obtained with various film/developer combina- 
tions. Such a procedure is not without pitfalls. 
Differences in the density of the film base due to differ- 
ent colored dyes, overall base fog level, variations in 
density due to fixing and washing times, and other 
factors can mislead the experimenter. But these were 


Agfa Iisopan Record 35mm, a brand new 
film, combines to an unusual degree very 
high speed, moderate graininess, and 
ability to produce pictures with outstand- 
ing apparent sharpness. There’s a roll 


film too, and both will be available soon. 


taken into consideration as much as possible. Oa the 
basis of these tests I was able to decide how I should 
expose and develop my few remaining rolls for actual 
picture taking. 

It soon became apparent that although they bore 
the same name, Isopan Record 35mm and 120 were 
not quite the same in behavior (at least not the rolls I 
had). Agfa specifies development in Rodinal diluted 
1:50 for 15-20 minutes at 68°F. The 35mm negatives 
came up clean and fog-free; the 120 rolls showed a 
markedly higher fog level. 

I found that in daylight with average subjects, fol- 
lowing the exposure techniques shown on page 71, the 
35mm could be used with an exposure index of 1600 
and with normal development would produce well-de- 
tailed negatives that printed easily on No. 2 or No. 3 
paper. Where the subjects were of relatively low con- 
trast—faces evenly lighted by daylight fluorescents and 
in diffused daylight—an exposure index of 3000 was 


STOPPING ACTION AT THE GARDEN: Jim Palmer, 
left, 6 ft. 8 in., tangles with Kenny Sears, 6 ft. 9 in., as 
little Richie Guerin, who is only 6 ft. 4 in. tall changes 
course violently. The exposure: 1/500 at £/2.8 in a Leica 
with 50mm Summicron lens. The film: Agfa Isopan Rec- 
ord 35mm, exposure index 1200 using an incident light 
meter, developed 15 min. at 68F in Kodak DK-50 diluted 
1:1. This gives about the same results as recommended 
development in Agfa Rodinal 1:50, 15 min. at 68F. 


ALL PHOTOS BY JOHN WOLBARST 











ISOPAN RECORD (cont.) 


feasible, although I don’t recommend it. In tungsten 
light, I found an exposure index of 1000-1200 to give 
good results with average subjects, such as faces with 
moderately dark shadows. 

These 35mm negatives enlarged well on No. 2 and 
No. 3 paper. In full negative 8 x 10 prints there was 
visible but unobjectionable graininess; in full 11 x 14 
prints the graininess was quite noticeable but not ex- 
cessive; in a 15X enlargement there was graininess 
galore. But everything in the picture, including the 
graininess, had an astonishingly sharp-edged look to it. 
Obviously, Isopan Record 35mm had the ability to pro- 
duce pictures of high apparent sharpness. 


The exposure index numbers game 


I’ve rattled off some astronomical exposure indexes. 
What do they mean? Well, even these numbers are as 
mere nothings compared to the exposure indexes which 
many people think they are using. It’s all a matter of 
how you use your meter, and how bad a result you’re 
willing to settle for. In my case let me say that all my 
exposure calculations were made with incident light 
meters (I have three, all in good shape) and were 
cross-checked with Weston meter readings on a white 
card, as shown on page 71. I use these techniques be- 
cause I won’t settle for anything less than full detail 
in the important shadow areas of my negatives, when 
they are developed normally. 

Anytime normal development does not produce full 


detail in important shadow areas it’s a sign of under- 
exposure, and that means that you’re falling victim to 
the exposure index numbers game. So, if you want 
to get the best results out of Isopan Record, or any. 
other fast film, I suggest you try the techniques demon- 
strated on page 71. Otherwise, you’re in for trouble. 

Taken out of context, the high exposure’ indexes | 
used may be confusing. What do they mean in relation 
to other films? Let me again emphasize that I’m re- 
ferring only to normal development according to the 
manufacturer’s instructions. I’m not going to speculate 
on what may happen when different films are “pushed” 
in the various supersoups which some people favor. 

My tests indicated that Isopan Record 35mm was 
faster than any American-made 35mm film. It and 
Ilford HPS appeared to be a pretty close match for 
speed. In the roll film size-Kodak Royal-X Pan was 
noticeably faster than Isopan Record. The latter ap- 
peared to be pretty closely matched for speed with 
Ilford HPS. 

It’s a fact that the superfast films may be subject to 
some changes from batch to batch, so it’s possible that 
the relative speeds might be different when some other 
batches are tested. In any event, when you get up into 
the range of film speeds represented by these products 
it’s a very foolish business to try to state definitely that 
film A is X percent faster than film B, and I won’t 
attempt such a thing in a story like this one. 

What about development? (Continued on page 110) 


ROLL FILM SPEED TEST: ISOPAN RECORD VS. KODAK ROYAL-X PAN 


Kodak Royal-X Pan appears to be the fastest roll film 
on the market at present, so Isopan Record was tested 
against it. For these portraits, Royal-X Pan (left) and 
Isopan Record (right) were similarly exposed in the 
same camera and developed as recommended by the 
manufacturers: Royal-X Pan, 6 minutes at 68° F in 


Kodak DK-50; Isopan Record, 18 minutes at 68° F in 
Agfa Rodinal diluted 1:50. Both negatives were si:nul- 
taneously printed on one sheet of 11 x 14 paper. The 
Royal-X Pan half shows that the negative had more 
shadow detail and more overall density than the Isopan 
Record negative, which printed darker. 










TO GET FULL FILM SPEED 
EXPOSURE MUST BE CORRECT. 
HERE’S PROPER METER USE. 


The superfast films give best results with a com- 
bination of “normal” development and minimum 
“correct” exposure. That is, just enough exposure to 
record fully all the detail in the important shadow 
areas when the negative is developed. Any less ex- 
posure means that important detail will be missing — 
underexposure. Any more exposure than the mini- 
mum “correct” amount wastes film speed, will not 
add any important shadow detail, and may cause 
excessive density in brightly lighted areas. 

To get minimum “correct” exposure with the 
superfast films: use a sensitive, accurate exposure 
meter; set the meter for an exposure index 2-214X 
the “official” exposure index (for very dark-skinned 
people, 1144-2X); make sure your meter technique 
gives you enough exposure to bring out important 
shadow details. This last point is the rub. How do 
you go about it? The pictures and text explain this. 


1. INCIDENT LIGHT READING IS SIMPLEST: 
Incident light meters with hemispherical light col- 
lectors measure the brightness of all the front, side, 
and top light falling on the subject, are designed to 
automatically allow enough exposure to bring out 
important shadow details. Simply aim the “ping pong 
ball” at the camera position. Incident light meters 
with flat light collectors don’t measure the sidelight- 
ing, but in most cases the only error will be a slightly 
greater exposure than if sidelight were measured. 


2. WHITE PAPER READING, XS: One good way 
to get an “average” exposure with a reflected light 
meter is to take a meter reading off a clean, matte 
surface white paper and give 5X the exposure indi- 
cated. Hold the paper straight up and down and 
facing the camera position. If turned at an angle, 
side lighting may change the readings considerably. 
This method permits accurate readings in dim light. 


3. AVERAGE SHADOW, HIGHLIGHT READINGS: 
Meter the important shadow areas, then the im- 
portant highlight areas. Give an exposure halfway 
between. This is less consistent than methods 1 and 2. 


4. EVEN LIGHTING TECHNIQUE: With soft, even 
light, as here, there are no important shadow areas 
on the face—just take a reading off the skin. How- 
ever, dark hair, eyes and clothes will be underex- 
posed and lacking in detail. To correct this, give 2X 
indicated exposure, or use “average” readings as in 3. 

The results using these various techniques will not 
all be identical but they all achieve substantially the 
same result—correct exposure. 





SUPERFINE 35MM? 
HERE’S THE LATEST 


Adox Doku-Pan—You can’t find the grain, even in a mural-size enlargement 


THERE ARE SO MANY new films these days—all claiming 
the speed of a sputnick or the fineness of a spider’s 
web—that it takes something really startling to make 
a photographer sit up and take notice. MoDERN’s editors 
did when they saw, on their recent jaunt to Germany, 
the mural-size, almost grainless enlargements made 
from 35mm Adox Doku-Pan. Accustomed as they were 
to the amazing enlargeability of such thin-emulsion 
films as Agfa Isopan FF, Adox KB-14, Perutz Pergrano- 
14, Kodak Panatomic-X and Ilford Pan F, here, they 
found, was something to outdo them all. 

These films are-not “new,” strictly speaking, but have 
not yet been introduced to the American market. How- 
ever, the editors were able to obtain a few rolls of 35mm 
Doku-Pan for testing purposes. I found it to be every- 
thing they said it was. By careful exposure and proc- 
essing I was able to get superb quality—11 x 14 prints 
in which no grain at all was visible. And 8 x 10 prints 
from the same negatives were scarcely distinguishable 
from 8 x 10 contact prints. Actually, this film outstrips 
the capability of most modern lenses in resolving power. 

Doku-Pan, with an ASA exposure index of 16, was de- 
signed primarily, as its name suggests, for document 
copying and other technical applications. It has a rather 
steep gradation and is capable of reproducing minute 
detail with startling clarity. Inherently more contrasty 





THE WILLI BEUTLER FORMULA 


**Solution A: 


10 grams (150 grains) metol 

50 grams (1 oz. 300 grains) sodium sulfite 
anhydr. (of the purest quality) 

1000 cc (32 oz.) water (boiled) 


Solution B: 


50 grams (1 oz. 300 grains) sodium carbonate 
anhydr. 

1000 cc (32 oz.) water (boiled) 

To use add 50 cc (1.5 oz.) of A and 50 cc of 
B to 500 cc of water. Develop low-speed 
films at 65°F (18°C) for 7 to 10 minutes 
according to gradation.""* - 


*From Hans Windisch' The Manual of Modern Photog- 
raphy, Heering Publications, Vaduz, 1956, p. 91. 











than general purpose films, it requires special handling 
to provide a tonal range which is pictorially pleasing. 

As readers of German periodicals may know, Doku- 
Pan is the favorite of Hamburg photographer Willi 
Beutler, who has been credited with developing thin- 
emulsion films and persuading the manufacturer to pro- 
duce Adox KB-14 and KB-17. He regards it as the ulti- 
mate refinement of the thin-emulsion film, and uses it 
for a variety of general subject matter—including 
action. (At first thought, a speed of ASA 16 would 
seem a bit too slow for action, but consider what can 
be done with Kodachrome—at ASA 10. I found that 
in sunlight Doku-Pan could be safely exposed at 1/100 
sec. and f/4 or £/5.6.) 

Beutler uses the Neofin Technique (which he de- 
veloped) to overcome the inherent contrast of Doku- 
Pan and make it practical for everyday use. As I have 
written before, Tetenal’s soft-working Neofin Blue, is, 
in my opinion, by far the best compensating developer 
for thin-emulsion films. The formula is designed to 
bring out shadow detail, at the same time slowing de- 
velopment in the highlights. So long as exposure has 
been accurate, Neofin Blue will balance out densities 
and provide a negative of superb quality. 

To get full gradation and soften contrast, develop 
Doku-Pan 12 to 14 minutes in Neofin Blue (one tube in 
1000 cc of water). If you want to maintain high con- 
trast for some technical or aesthetic purpose, double the 
speed rating to ASA 32 and develop 6 to 8 minutes (one 
tube Neofin Blue diluted in 500 cc of water). 

A similar document coping film, Agfa Agapan, pro- 
vides equally pleasing and grainless results when de- 
veloped as recommended above. 

Unfortunately, neither Doku-Pan nor Agapan is 
available here now. And after I began my experiments, 
I discovered that the former distributor of Neofin Blue 
is no longer importing it. I tried to find an equivalent 
developer on the American market, but could find none 
to equal it for use with these films. However, I suggest 
that if you have a desire to try making your own giant, 
grainless enlargements—send a stamped, self-addressed 
envelope to Mural Editor, MopERN PHotocrapHy, 33 
W. 60 St., New York 23, N. Y. They'll be glad to tell 
you how you can obtain Neofin Blue, Doku-Pan or 
Agapan and conduct your own experiments. For those 
who are really adventurous—and enjoy the chemistry 
of the darkroom—Neofin Blue can be prepared from 
the Willi Beutler formula at left.—y. ERNEST sATOW 





Although a great deal 
of the original print 
quality is lost in re- 
production, the photos 
here do indicate what 
can be done with super- 
fine Doku-Pan film. The 
giant eye, lower left, 
is an enlargement of ap- 
proximately 50X from 
the contact print below. 
That’s the equivalent of 
a mural-sized enlarge- 
ment about 4 x 6 ft.! Ex- 
posure was 1/30 sec. at 
f/4 with a Nikon S3 
and 50mm f/3.5 Micro- 
Nikkor C lens. A tripod 
and cable release were 
used to assure maxi- 
mum steadiness. Two 


floods provided light. 





LISA LARSEN: 
THROUGH POLAND 
WITH A 35MM 


Cooking demonstration of U. S. frozen food products (see text, page 77) 





Few photographers can photograph 


people as perceptively as Lisa 
Larsen. Her pictures, made in 
Communist Poland, are of out- 
standing quality. Many of 

them have appeared in Life 
magazine. MODERN presents a 
short portfolio of photos which 


we consider her finest work. 











LISA LARSEN (Cont.) 


In my pictures I have tried to convey how a political event has altered the lives 
of individuals in Poland, specifically how it affected the feelings and emotions 
of the people. After one month’s coverage, | had barely scratched the surface 


of what needed to be said. I subsequently spent a total of a year’s time photo- 


graphing the Polish scene. It was fascinating to be living so close to the splash- 


ing of a historical fount and observe historical continuity which | found photo- 
graphable. Here a photographer had the unique opportunity of writing history 
in pictures. | have endeavored to communicate in depth to people, primarily 
in the West, what life is like in a Communist country. Finally, | also hoped 


my philosophy would bring an enriched understanding of people to people. 


Peasant woman at outdoor religious ceremony 





Artist Tadeusz Kantor 


Standard bearer in church procession 


PHOTOGRAPHING FACES: Diverse 
expressions of curiosity, suspense and 
laughter (pages 74 and 75) were photo- 
graphed with a 28 or 35mm lens during 
a cooking demonstration of U. S. frozen 
food products at the Poznan fair. I stood 
behind the counter and shot outward. 
The light was excellent—daylight filter- 
ing through a large nylon dome. At left: 
I asked artist Tadeusz Kantor to explain 
his paintings and at that moment shot the 
picture using the 50mm lens fairly wide 
open at a slow shutter speed. The only 
light was a bare central hanging bulb. 
Below: For large head close-ups, I like 
to work with an 85mm lens, which gives 
me a good image size on the negative 
with little distortion. I found this stand- 
ard bearer with tears in his eyes at the 
church in Praga when Cardinal Wys- 
zynski was released from prison. At far 
left: Note the strength and beauty of this 
serene Polish peasant woman during 
prayer at an outdoor religious ceremony. 
I again used the 85mm lens. 
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USING WINDOWLIGHT: The pale Polish winter sunlight 
filtering into the Warsaw Art Academy studio was sufficient 
to photograph these two students observing their professor 
during his rounds of criticism. The lighting itself seemed 
to envelop the students in an aura of mystery and beauty 
like a painting—and that’s what I tried to capture. I think 
it was taken with a 35mm lens, but it may have been a 50. 
Frankly, I seldom remember lenses or exposure. The film 
was Ilford HP-3. Three Ilford 35mm films were used in 
Poland: FP-3, HP-3 and HPS rated at 100, 200 and 400. 
For bright outdoor, general, or low light conditions I don’t 
believe in pushing film speeds further. Although I have a 
fast 50mm lens I prefer to use all lenses at openings no 
larger than f/2.8. I would rather try a slower shutter speed, 
even 1/10 sec., than open the lens and lose the depth of field. 


ELECTRONIC FLASH: The Warsaw art students ball was 
every bit as wild, if not more so, as similar balls in Pars or 
New York. I made many photographs using existing light— 
the light I prefer—but to stop this action with sufficient de- 
tail, a small electronic flash unit was the only answer. (I 
carry one for just such emergencies.) Since the ceiling was 
far distant, bounce light was out. Instead, I used direct flash 
as far as I could reach, high to the left of the camera. I’m 
pretty sure the picture was made with a wide-angle lens. 


LISA LARSEN (Cont.) 








LISA LARSEN (Cont.) 


PHOTOGRAPHING OUTDOORS: From the steps of St. Ann’s Church in old War- 
saw, I was able to get sufficient height to photograph the individual faces making 
up this sea of Polish people united in religious devotion. It would be an extra- 
ordinary sight anywhere, but especially so in a Communist country. The widest 
lens I carry, a 28mm, was used to make the picture. I estimated exposure, although 
up to a few years ago I did use a meter regularly. However, I discovered that my 
exposure guesses without a meter were quite accurate outdoors. 


PHOTOGRAPHING INDOORS: One family—three generations, share a spiritual 
bond as they listen to a sermon by Cardinal Wyszynski. Here I was forced by the 
low illumination to use my fastest film, Ilford HPS, with an f/2 or £/2.8 aperture. 
My 85mm f/1.5 lens singled out the grouping of three heads and seemed to close 
the depth between them. Incidentally, when working indoors or out, I usually 
carry three Leica M3 cameras, one around my neck and one over each arm, with 
35, 50 and 85mm lenses respectively. These are my most-used focal lengths, 
although I also have the 28mm plus 150 and 300mm lenses. These longer ones I 
use on a Hexacon single-lens reflex when necessary. All film is sent back to the 
U. S. for processing by Life and Modernage. (Technician Axel Grosser of Modern- 
age Photographic Labs reports that all Lisa Larsen’s films are developed by in- 
spection in Kodak D-23.) Her HPS negatives, says Grosser, are sometimes 
processed in Microphen if shot in very poor light. Grosser generally makes 
16 x 20 prints which are remarkably sharp and lacking in graininess. 

















MONTHLY CONTEST 


All Prizes 


High speed films improve technique of 4 winners 


STARTING with this issue, all pictures chosen for these pages will be 
awarded equal prizes of $25. We’ve found that the high quality of 
entries has made the judging of First, Second and Third prizes (at Now $25 
$25, $15, $10) almost impossible. 

Anyone may enter any number of black-and-white prints in For Your 
Mopern’s “Monthly Contest.” Pictures must be 4 x 5 or larger, with 
the exception of Polaroid prints, which may be submitted in original Pictures. 
size. Your name, address and all technical data must appear on the 
back of each print. No entry blanks are required. Please enclose a . 
stamped (first-class postage), self-addressed envelope if you want us See Details, 
to return pictures we’re unable to use. All entries are considered for Left! 
use elsewhere in the magazine. Send them to Columns Editor, MopERN err 


PuHotocrapnHy, 33 W. 60 St., N. Y. 23, N. Y. 


FAST FILMS FOR GENERAL PURPOSES ARE FINE catch this outdoor shot. The enlargement was of good 
for 244 x 214 negatives. Even the fastest will allow quality. She used a Rolleiflex, 75mm £/3.5 Tessar lens, 
blowups to 11 x 14 without excessive grain. Erika 1/50 sec. Note how her f/8 aperture gave adequately 
Gericke, Zurich, Switzerland, used Ilford HP3 film to _— deep zone of sharp focus. 





FOR A PICTORIAL EFFECT 
M/Sgt. Norman Zeisloft, APO, San 
Francisco, wanted to stop falling 
snowflakes at railroad station in 
Hokkaido, Japan. But he could not 
shoot fast enough with slow or 
medium speed film. Instead he 
chose Tri-X which he shot at 1/500. 


FAST ACTION IN LOW LIGHT 
created a challenge for Ira Mandel- 
baum, New York, N. Y., as he 
photographed circus performer 
with a Leica IIIf. He also wanted 
the pole as sharp as possible, fore- 
ground to background. The answer 


was Tri-X, at £/8, 1/250 sec. 


SOLVE A DEPTH OF FIELD 
problem when shooting close. Le/t, 
Joel Elkins, New York City, was 
able to stop down Rolleiflex lens to 
£/8, 1/60 sec., even in dim window- 
light, by using Tri-X. 











MODERN PHOTOGRAPHY’'S 
exclusive monthly equipment 
report section devoted to in- 
formative, unbiased field 
tests of equipment submitted 
to the editors for review. 


35MM MINOLTAV2 HAS 
SPEEDS TO 1/2000 


Specifications: 35mm _ rangefinder 
camera. Lens: 6-element, 45mm 
f/2 Rokkor with stops to f/22; fo- 
cuses down to 2.6 ft. Shutter: 
Between-lens leaf-type Citizen 
Optiper HS, 1 to 1/2000 sec. plus 
B, MX syne, self timer. Focusing: 
Projected frame view rangefinder 
with automatic parallax correction. 
Other features: LVS, single stroke 
rapid film advance, rapid rewind 
crank. Price: $99.95. Importer: 
Kanematsu New York, Inc., 150 
Broadway, New York 38, N. Y. 


Not since the Eastman Kodak Syn- 
chro ‘‘800"' shutter was introduced a 
few years back in folding roll film 
cameras and miniature Graphics have 
higher speeds than 1/500 sec. been 
incorporated in leaf-type shutters. 
Now the Minolta V2 comes along in 
35mm size with speeds to 1/2000 sec. 

But just where does 1/2000 sec. 
come in handy? Photographing mov- 
ing propeller blades? A humming 
bird in flight? 

We photographed some football 
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players who moved directly past the 
camera. Exposure? Using Super Hypan 
at an exposure index of 500, shooting 
in bright autumn sunlight, we exposed 
at 1/2000 sec. and f/8 and stopped 
everything. Not a blur of motion was 
visible in any of the photographs we 
made. The result of stopping the ac- 
tion cold? The sharpness of image, 
resulting from a combination of fast 
shutter speed and good quality lens, 
was equal to that made possible by 
electronic flash indoors—extremely 
sharp. Enlargéments over 10X made 
from our negatives seemed to retain 
the sharpness of a 5X print. It certainly 
proves that many unsharp photo- 
graphs are caused by subject or cam- 
era movement. 

There is a handicap: The Minolta 
V2's 1/2000 sec. speed can only be 
used at openings f/8, f/11, £/16 and 
#/22. Likewise, 1/1000 sec. can be 
used only from f/4 to f/22. The rea- 
son? In order to make such fast speeds 
possible, it was necessary to design 
the shutter so that it does not open 
conipletely at the extra fast speeds. 
Therefore, when using 1/2000 sec. 
with apertures larger than f/8, the 
shutter will not open wide enough to 
uncover the entire aperture. Similarly 
at 1/1000 sec., £/4 is the largest 
aperture which can be used. 

We checked the shutter and found 
that the 1/2000 sec. speed is really 
1/1750 sec. Since leaf-type shutters 
with supposed top speeds of 1/500 
generally vary from 1/200 to 1/400, 
depending on wear and tear—and 
even temperature, the top shutter 
speed on the V2 is really quite within 
acceptable tolerances. The difference 
in speed between 1/1750 and 
1/2000 sec. will not produce any 
noticeable difference in exposure or 
stopping power of action. 

The view rangefinder on the V2 
utilizes a very bright rangefinder 
image in contrast to the darker sur- 
rounding viewfinder, which simplifies 
focusing. Works fine in most lighting 
conditions. However in low light, view- 
ing is a little difficult. 

The single stroke rapid film advance 
lever is smooth operating. The edge 
of the lever comes to a slight point— 





but no cuts or bruises resulted from 
advancing film. The rapid rewind 
crank will wind a 20-exposure roll of 
35mm film back into the cassette in 
4% seconds. The V2's rewind button 
automatically stays engaged until re- 
leased by action of the film advance 
lever. Camera also has an automatic 
zero return film counter. 

The Minolta V2’s Rokkor PF 45mm 
£/2 lens proved to be excellent when 
used wide open at f/2. Sharpness ex- 
tended right out to the edges of the 
negative. Optimum aperture is about 
£/5.6 and here it produced even more 
amazing results, both in the center and 
at the edges. Overall sharpness de- 
creased very little when the lens was 
stopped down to f/22. 

V2's LVS offers no problem for 
those people who like using the old 
f-stop system. The speed dial and f- 
stop dial can be adjusted separately. 

When MODERN sends its first rocket 
ship to Mars, a Minolta V2 will cer- 
tainly be along to photograph those 
fast-moving Martians.—E. M. 





BEAUTY SUPER L HAS 
CONVENIENT BOOSTER 


Specifications: Beauty Super L 
35mm camera. Lens: 6-element 
45mm f/1.9. Shutter: Copal MXV 
with speeds from 1 to 1/500 sec. 
plus B. Focusing: Bright spot range 
viewfinder, with projected frame 
for 45mm field. Other features: 
LVS, single stroke rapid film ad- 
vance lever, rapid rewind crank, 
built-in LVS exposure meter with 
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amplifier and automatic reset ex- 
posure counter. Price: $99.50. Im- 
porter: Beauty Camera Co., 174 
Fifth Ave., New York, N. Y. 


Amplifiers, or boosters as they are 
sometimes called, for built-in, clip-on 
or accessory meters can be life savers 
in low light. But they can also be 
downright inconvenient when mounted 
conspicuously on top of the camera. 
They may get in the way of picture 
taking. But the amplifier cell for the 
built-in Super Beauty L plugs into the 
front of the camera—out of the way 
of the camera controls and looking 
quite like a normal part of the camera. 

More important, the booster in- 
creases the meter's ability to deliver 
an accurate reading in low, low light. 

There are three positions on the 
LVS meter dial. The H position is used 
for readings with the baffle closed, 
the L position with the baffle open. The 
A setting is used with the amplifier 
plugged into the camera when the 
meter needle wouldn't otherwise even 
shiver a little bit. 

The amplifier showed some tend- 
ency to come loose when the camera 
was tilted slightly or suffered even a 
light jarring. However, spreading the 
mounting prongs quickly cured the 
problem. 

The Canter S 45mm f/1.9 lens 
proved to be a competent performer 
—even at f/1.9 where central defini- 
tion was excellent. At f/4 all signs of 
softness disappeared with the lens 
we tested. Best results were obtained 
at apertures f/5.6 to f/8 range. 

The bright spot range viewfinder 
allowed us to bring images into sharp 
focus quickly. Viewing, even with 
glasses, proved quite satisfactory, and 
we had no trouble seeing all four 
corners of the image. 

While the camera is designed for 
use with the LVS system, f-numbers 
and shutter speeds may set individu- 
ally. However, it's not terribly con- 
venient. To do so, you set the desired 
f-number, hold the diaphragm control 
ring and then rotate the LVS ring to 
the shutter speed you want. The re- 
wind crank works smoothly, quickly, 
and without backlash.—™M. A. M. 





BOUNCE LIGHT EASY 
WITH FR MODEL 150 


Specifications: Transistorized elec- 
tronic flash. Operation: 4 “‘D” cell 
batteries, AC. Recycling time: 
About 10 to 15 sec. Flash duration: 
1/1000 sec. Other features: 
Swiveling flash lamp housing; bat- 
tery “rejuvenator’ which extends 
life of “D” cells. Price: $49.95. 
Manufacturer: The FR Corp., 951 
Brook Ave., New York 51, N. Y. 


Anyone who has tried taking 
bounce flash pictures with an elec- 
tronic flash unit held in one hand and 
the camera in the other hand realizes 
that it's not easy. Most units are built 
so that when attached to the camera 
they may only be used for direct flash. 

The FR Model 150 electronic flash 
unit features a tilting, swiveling flash 
head. The tilts make it possible to use 
bounce flash with the unit secured to 
the camera’s accessory shoe. Instead 
of having to hold the camera in one 
hand.and flash in the other, the FR 150 
leaves both hands free to advance 
film, focus and click off exposures— 
like having three hands. 

The unit may be used with AC 
current or with the battery pack con- 
sisting of four ‘‘D"’ cell type batteries. 
The batteries cost 25 cents each and 
have been developed by FR. In the 
past it was possible to rejuvenate 
some ‘‘D" cell batteries so that their 
useful life could be extended. How- 
ever, some could be rejuvenated and 
some couldn't. FR did some research 
into the matter of why, and came up 
with a special battery which always 
responds to a special rejuvenator at- 
tachment supplied with their flash unit. 

The flash head has a ready light 
and a sync cord socket which accepts 
an FR slave attachment. 

We tested the Model 150 and found 
that the batteries will give about 65 
flashes before they should be rejuven- 
ated. Plug the rejuvenator into AC 
current and the batteries will give an- 
other 60 or so flashes the next day. 
This may be done for about 500 
flashes before new batteries must be 
purchased. The unit recycles in 10 to 

















18 seconds with the battery pack; in 
about 10 seconds on AC current. High 
efficiency with little battery drainage 
is achieved by a transistor circuit. Our 
tests indicated that the guide number 
for Kodachrome should be about 25. 

—E. M. 





UNDER $100: MONARCH 
AUTO PROJECTOR 





Specifications: Manual or auto- 
matic 35mm slide projector. Lens: 
4-in. f/3.5 Anastigmat. Operation: 
Automatic with 10-sec. changing 
cycle, by remote control, or manual. 
Other features: Spring-tensioned 
slide feeder; accepts 36 slides 
mounted in metal binders, or 30 
slides mounted in metal and glass, 
(Continued on page 114) 
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Wharroomf! 


Some years back, when Orville Wright 
was still trying to get that thing off 
the ground at Kitty 
Hawk, you could al- Ps 
ready take flash pic- KYhay 
tures. You poured (SSS 
some magnesium 
powder into a long- Y 
handled pan, held it 
over your head, and 
pulled the trigger. 
There was a grand 
wharroomf, the 
room filled with smoke, the subject 
fell off the bench, the camera fell off the 
tripod—but, by cracky, there was an 
image on the plate! 

Things are more civilized today. Sun- 
shine comes in handy capsules named 
M2, M5, M25, and so on. Screw a six- 
shootin’ Kodak Rotary Flasholder on a 
fast-action flip-wind camera such as the 










Signet 50 or 80—and you can click off 
flash shots faster than your favorite 
youngster can change expression. No 
smoke. No wharroomf! And in color, 
too. 

So, hooray for flashbulbs, we say, and 
long may they wave! Now—when days 
are short and nights are long and the 
dark is darker—it’s the season to be 
waving them. 


Flash for every camera 


Why does Kodak make so many flash 
items? Go on, ask us. It’s because we’ve 


worked out a system that will let you fit . 


practically any type of Kodak flasholder 
to practically any modern flash camera 
and put the difference in the bank! 
Consider the Kodalite fitting. It’s a 
marvelous device. Joins any current 
Kodak flash camera, such as (deep 





breath) the Kodak Signet 30, 40, 50, 80, 
Pony II, Pony IV, Duaflex, and so on, 
to a Kodak Generator Flasholder, Type 
1, Rotary Type 1, Kodalite IV, Kodalite 





Super-M 40, Kodalite Midget, Kodak 
Pocket Flasholder, Type B-1 . . . directly 
—no bracket ... snug screw-in—to 
give you the safest, neatest, best-bal- 
anced unit you can imagine. 

Or consider the Kodak Universal 
Flasholder Bracket ... which fits prac- 
tically any hand camera that has a tripod 
socket . .. and accepts any of the Flash- 
olders with Kodalite fittings ... and 
has a cord with both ASA bayonet tips 
and Continental tips, to fit all sorts of 
shutters. 

Or, consider the 
Kodak Clip-On 
Flasholder Adapter, 
which lets you use 
the above with cam- 
eras that synch 
through the acces- 
sory shoe on top— 

Or the Generator Type 2 and Rotary 
Type 2 for cameras that mount the flash 
in the accessory shoe but synch through 
the shutter—either ASA or Continental. 

And then there are o~ 
the B-C flashpacks, ns 
to convert older 
flash units to mod- 
ern B-C power... 
the flashguards... ; 
the extension cords. Amazing array. 
Rugged, too. And efficient. Take your 
old flash unit in, and let your Kodak 
dealer fix you up with a modern. one 
from Kodak. At a sensible $3.95 up. 








Flash, 2 eyes 


—progress since the Wright brothers, or the case for capsulated s thine... 
why Kodak Flasholders fit every camera... what's what with the generator- 
capacitor... data where you want it...four Enthusiastic Photographers... 
every print from one box... and a nice Starflash picture. 


G-C for Generator-Capacitor 


For simplicity and low cost, you can’t 
beat a simple battery-flash unit. For de- 
pendability of synch, the next step is a 
capacitor unit—such as the familiar 
Kodak B-C flash units. For dependabil- 
ity of everything—no over-age batteries, 
electricity made as you need it, reliable 
instant-discharge capacitor synch—the 
right step is our new Kodak Generator 
Flasholder. 

The Generator Flasholder has a red 
winding knob. Give it a 3%4 turn, and 
you charge your unit to flash one bulb. 
That’s it. No batteries. The first cost of 
the Generator Flasholder is the final 
cost. With average use and good care, 
it ought to last you a lifetime. 

What’s inside? An efficient alternat- 
ing-current generator, a germanium rec- 
tifier to convert the alternating current 





os ih 


into direct current, a high-capacity 
electrolytic condenser to store the elec- 
tric charge—ready to fire the flashbulb 
as soon as you press the shutter release 
of your camera. All this in a neat unit 
not much bigger than a pack of ciga- 
rettes, that folds to fit your pocket! 

You get all this for $13.95 with Ko- 
dalite fittings, $14.95 with accessory- 
shoe fittings. But you get even more— 
the certainty that you’ll never be without 
juice when you need it. 

Let your Kodak dealer show you the 
Kodak Generator Flasholder—and fit 
one to your camera. It takes all the 
popular small bulbs—M2, M5, M235, 
5, 25. And don’t be fooled by the size 
of the neat, mirror-finish reflector. It’s 
designed to the proper curves, and packs 
a bigger reflective wallop than you'd 
ever suspect. Check the built-in expo- 
sure computer on the back of the Flash- 
older for the complete flashpower story. 
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Both eyes open 


Here’s a happy citizen who has both 
eyes open. Claims he can follow action 
more easily that way. 





He’s pleased as Punch because his new 
camera—a new Kodak Signet 80—has 
a modern one-to-one finder that shows 
his subject natural size! 

This is a new experience in finders; 
and if you haven’t experienced it yet, go 
right down to your Kodak dealer’s and 
look through a Signet 80. 

The one-to-one “unit-power” finder 
gives you a new kind of viewing control 
...new freedom. Lets you analyze 
composition as easily as when you look 
directly at the scene . . . see details better 
... follow action twice as easily with 
both eyes open. 

And when you’re looking through the 
Signet 80, look through al/ of it—the 
built-in exposure meter . . . interchange- 
able lenses... rangefinder coupled to 
all lenses down to 24 feet . . . two flash 
inputs... and the unique film “‘injec- 
tion” loading that lets you load the Sig- 
net 80 with both eyes closed! Try it 
and see. 

You'll find the Signet 80 is a modern 
35 you can buy with both eyes open— 
and know you’re getting a bargain at 
$129.50. That price includes the basic 
50mm //2.8 lens. 


Campfire story 
Once there were four Enthusiastic Pho- 
tographers sitting around a campfire, 
talking about Kodacolor Film. And the 
first one rose up and said: 

“Brothers, it’s the convenience that 
really sends me. I don’t have to fool 
with filters. I can shoot clear flash and 
daylight on the same roll. I’ve got expo- 
sure latitude, too, in case I make a little 
mistake. And the prints are gorgeous!” 





EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





& richer blacks 


Then the second Enthusiastic Photog- 
rapher rose and said: 

“Convenience is all very fine, but it’s 
the wide choice that 
appeals to me. I can 
take a 35mm Koda- 
color negative and 
get album-size color 
prints for my wife 
... color slides for 
myself . . . enlarge- 
ments in color to 
frame...even 
black-and-white 
prints and enlarge- 
ments. Let’s see you 
beat that with any other film!” 

Then the third rose, cleared his throat, 
and said: 

“Gentlemen, I am the creative type. I 
am also a proud technician. In my dark- 
room, I can take a Kodacolor negative 
and Ektacolor Paper. ..I can enlarge, 
crop, dodge in color, manipulate color 
values for mood and effect, be a genius 
all over the place. Then I can take pan- 
chromatic Kodak Panalure Paper and 
make black-and-white enlargements 
from the same negative, so beautiful 
they’ll knock your eye out! This is why 
the new Kodacolor Film appeals to me.” 

Then they all looked around for the 
fourth Enthusiastic Photographer. He 
wasn’t there. 

He had become worried about all this 
enthusiasm and had gone down to his 
Kodak dealer’s to stock up on Koda- 
color Film before the others bought all 
there was of it. 

If you haven’t tried out the new Ko- 
dacolor, and explored its potentialities, 
there’s a moral here for you. The moral: 
Try it now. It comes in all popular sizes 
and 135 magazines, too. 


Richer blacks, one box 


Sometimes a product has so many good 
features the most important one gets 
lost in the shuffle. Like a sports car with 
fifteen forward gears—you forget to 
mention it runs on regular gas and will 
go 150 mph without a tail wind. 

Or like Kodak Polycontrast Paper. 
We get to talking about the single-box 
convenience and economies of this mod- 
ern variable-contrast paper, and forget 
to mention the extraordinary print 
quality. 


























Extraordinary? You’ve never seen 
anything like it! The whites are so bril- 
liant and the blacks are so rich they 
start you thinking about diamonds on 
black velvet ... or an Arizona sky on a 
clear midnight with all the stars blazing. 

To quote a famous illustrator after 
he’d made his first Polycontrast enlarge- 
ments: 

“Yum yum yum yum yum yummy!” 

That isn’t a very lucid testimonial; 
the best Polycontrast Paper testimonial 
is a print on Polycontrast Paper. Make 
some and find out. And the same goes 
for Polycontrast Rapid, too. 


Starflash for the lady 





We're printing this picture because we 
like it. It was taken by a lady using a 
Brownie Starflash Camera—which, by 
the way, is a very pleasant camera for a 
woman to handle, because of its com- 
pactness and light weight. The lady is 
the wife of Chief Photographer Charles 
Cooper of the Durham, South Carolina, 
Herald Sun. The picture was taken dur- 
ing a contest sponsored by the State of 
Minnesota for press photographers’ 
wives from all over the U. S. It won 
the contest. 

Perhaps in a Kodak ad it would be 
more proper of us to print a picture of 
the Starflash; but you can see Starflash 
Cameras at your Kodak dealer’s any 
time you’re looking for a gift for your 
wife. Choice of four attractive colors. 
Complete outfits, $9.95 and $10.95. 
They make sharp “super-slides”’ in full 
color, too, on Kodak Ektachrome 127 
Film. 






Prices are list and are 
subject to change 
without notice. 











Technical Assistance By Morris H. Jaffe 


How to Shoota... 


WEDDING 
MOVIE 


OF ALL the films you shoot, the wedding movie will be 
the one where you'll be most concerned with audience 
reaction—because the audience will be the people in it. 
But since it’s about them, you'll be able to get by with 
fairly ordinary footage—perhaps film that’s not too 
good from a technical point of view. 

However—stop and think. For most people, a wed- 
ding is a once-in-a-lifetime affair and they certainly 
rate the best movie you can turn out. Once you decide 
that a wedding film is not just “another” family movie, 
you'll want to pay attention to some type of planning. 
Best approach is first to make a list of key shots—bride 
leaving her parents’ home, bride and groom arriving at 
the church, the ceremony, receiving line, dinner, and 
finally the bride and groom’s departure. But this pro- 
vides only the bare framework of your wedding movie. 
Actually, you'll be able to shoot those scenes. with about 
50 ft. of 8mm or 100 ft. of 16mm film—but they hardly 
tell the complete story of the particular wedding you’re 
shooting. The normal chain of events can be elaborated 
upon to create a really different wedding film—one 
you'll be proud to show even to a general audience. 

You'll have to look for little things—the minor inci- 
dents that will bring back the memory of that day with 
a reality that only motion pictures make possible. 

For example, you may notice that the bride looks 
pensively out the window watching the rain. (Right, 
this page.) This surely makes a more interesting 
opening shot than the usual portrait-type footage with 
the bride sitting on the floor with her gown spread 
about her. And don’t forget that the wedding day has 
special meaning for the bride’s mother, too. A medium 
or close-up shot of bride and mother chatting injects a 
feeling of warmth and naturalness into the film. 

Close-ups are important and tell a much better story 
than the somewhat objective, detached medium or long 
shot. You can use close-ups with particularly good effect 
for scenes of the bride showing her ring to friends. Cut 
from a close-up of the ring to individual faces of the 
people looking at it, then back to the bride. 

Most wedding movies present one real major shoot- 
ing problem—the ceremony. (Continued on page 94) 


FAMILY 
MOVIE CAMERA 
No. 12 
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Wedding invitation makes 
a natural title for your 
film. Close-up attachment 
makes it easy to shoot even 
with cameras that won't 
focus really close to the 
subject. More punch can 
be added to title by plac- 
ing it on interesting back- 
ground, such as still-life 
print or flower decoration. 


Watch for minor actions, 
such as bride looking at 
weather, for leads to 
scenes that depart from 
the usual. Here, instead of 
rather prosaic opening 
shot of bride in living 
room, we open with her 
looking at rain pelting 
against window. 


Silhouette shot can be 
made with daylight film. 
Take exposure reading for 
window light, and open 
lens slightly for some fa- 
cial detail. We made this 
shot as substitute for usual 
one of bride and mother 
standing stiffly against dis- 
tracting background. 


Close-ups play a large part 
in making your film inter- 
esting. They define the 
many small actions that 
contribute to the total im- 
pression of a wedding. 
Here, close-up of ring 
makes point more strongly 
than medium shot could. 





A shot of the church be- 
gins scene of bride and 
groom’s arrival. It high- 
lights the importance of 
the occasion, and provides 
a change of pace from 
action of couple entering 
doors. 





Even badly exposed scenes 
of actual ceremony will 
have a natural appearance 
impossible with supple- 
mentary lighting under 
most circumstances. Many 
churches will not permit 
lights during ceremony. 
Keep footage brief if you 
feel that exposure is poor. 
See text for ideas about 
how to get the best shot 
possible. 





Tele lens will allow you 
to shoot close-ups even 
though you aren’t per- 
mitted close to altar. Even 
8mm telephoto lenses may 


be had as fast as f/l. 





— — 


Don’t be afraid to cut 
quickly from one image to 
another. Quick cutting, as 
in the champagne pouring 
shot, can make close-ups 
even more effective. Often, 
in professional movies, 
you'll see close-ups that 
last about one second. 








Where you shoot from is 
as important as what you 
shoot. Selecting a high 
angle sometimes makes it 
possible to get much better 
detail in faces than shoot- 
ing on the same level as 
the crowd. 





GUARANTEED 
ALL FILM FRESH 


SEALED BY KODAK 
PRICED BY UNIQUE 


KODACHROME 


8mm — 16mm — 35mm 
PRICES INCLUDE PROCESSING 

8mm Roll 

8mm Mag. . 

16mm Roll 100’ 

16mm Mag. 50’ 

35mm 20 Exp. 

35mm 36 Exp. 


PROCESSING 


KODACHROME & 
ANSCOCHROME 


8mm Roll 











16mm Roll 100’ 
16mm Mag. 50’ 
35mm 20 Exp. 
35mm 36 Exp. 


KODACOLOR 


DEVELOPING & PRINTING 
620 — 127 — 120 








From square 
negatives only 


3'."x5" Jumbo Prints in album 


BLACK & WHITE 


PROCESSING 
620 — 127 — 120 


JUMBO SIZE 


IN ALBUM 














SPECIAL SALE 


VERICHROME PAN 
620 — 127 — 120 


KODACOLOR 
620 — 127 — 120 


UNIQUE 2.di'cz 


200 W. 57 St., New York 19, N.Y. 
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SUSAN SHERMAN 
(Continued from page 57) 


image appears as a positive and should 
be viewed by transmitted light. The 
correct exposure shows strong tonal 
values and resembles a good contact. 

Susan follows up the test with a full 
diapositive of the original negative, 
using the determined exposure time. 
After the film is developed she fixes it 
for about five minutes and washes it for 
10 minutes. Drying at normal room tem- 
perature takes only about 15 minutes. 

The high contrast negative is next. 
It’s made much like the positive—with 
the positive and a fresh piece of Koda- 
lith film placed emulsion-to-emulsion in 
the print frame. 

After the negative is dried, it is 
checked for pin holes—something that’s 
bound to appear on Kodalith used this 
way. She uses Kodak Red Opaque to 
touch them up on the shiny side of the 
negative. 

Susan makes her prints on normal 
grade paper and develops in Kodak 
Dektol diluted 1 to 2. The regular safe- 
light recommended for the paper can be 
used, of course. Susan determines en- 
larger time by looking for true blacks 
with one min. of development.—THE END 





LARGE CAMERA 
(Continued from page 38) 


To find the actual speeds of your 
shutter, proceed as follows: examine 
your test shot and count the segments 
which the pointer attached to the ro- 
tating turntable swept during the ex- 
posure. Subtract one segment from 
the total (to compensate for the width 
of the pointer). Divide 130 by the 
remaining number of segments swept 
by the pointer. The resulting figure is 
the actual exposure time in fractions 
of a second. 

Let’s assume that in one of the tests 
the pointer swept 27 segments. Sub- 
tract one segment and you get 26. 
Divide 130 by 26 and get 5. In that 
case, the actual shutter speed would 
have been 1/5 sec. Another example: 
number of segments swept might have 
been 3342. Subtract one and get 32%. 
Divide 130 by 32% and get 4. In that 
case, the actual shutter speed was 1/4 
sec. Another example: number of seg- 
ments swept was 3.6. Subtract one 
and get 2.6. Divide 130 by 2.6 and 
get 50. In that case, the actual shut- 
ter speed was 1/50 sec. 

The mathematics behind this method 
is simple. Since your calibrated ring 
has 100 divisions and the turntable 
revolves at 78 rpm, the pointer sweeps 
7,800 segments in 60 seconds, or 130 
segments in 1 second. Divide 130 by 
the number of segments swept during 
the exposure less one (representing the 
width of the pointer), and you get your 
actual shutter time in seconds or frac- 
tions thereof.—THE END 
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How To Give Your Art Photos 


Profeds.cnal gong . 


Famous figure photographers reveal 
professional secrets in these poy ‘pooks! 


eM 


62 Form and Figure 
By Peter Basch 


A collection of outstanding 
studies of the nude. Beau- 
tiful . reproductions on 
9x12” pages. Technical 
notes. Chapters on lighting, 
props, outdoor figures. 112 
pages. 

$5.95 Postage Paid. 


727 From France: Photo et Propo Sur le Nu 
By L. Lorelle 
enificent study on methods used in France for 
photographing the female nude. Super) heliogravure 
reproduction of 121 beautiful illustrations. A deluxe 
Volume! $3.00 Postage Paid. 


Model Art 


This collection = figure studies by — aes Samerjan, 
Bernard, ctec., carefully explains eve one of the 
many tec amignes” employed. 32 Full Pag rer hotographs 


$1.50 Postage Paid. 
—— In Your 
ens gy 2 
By James Macgregor MOU! 
A valuable book that 
shoWs you how to pro- 
duce glamour when pho- 
tographing women. A 
professional’s techniques 
for getting the most from 
every shot. A delightful 
book and a pleasure to 
look at. 160 pages. 
hen -95 Postage Paid. 
—_—s so ee gaeeaaeeq 
H  AMPHOTO, Dept. 3N r 
5 33 West 60th treet, New York 23, N. Y. rn 


8 Please rush me the books circ fea, Sp ning If I'm not de- § 
1 lighted, I can return books in ten days for full refund. t 


pans in full payment i 
including postage. 


Zone Sta 
0 Check here for FREE “GATAL OG. 
Ln Roe 


PERUTZ 


WEST GERMANY’S FINEST FILM 


= double 8 mm 


black and white 
cine film 


daylight load— ) 
tropical packed 





$985 iw 


(including immediate processing) 


a= Only 


Sao 








In 3 speeds . . . 25, 100, 400 ASA—film is re- 
turned in self-addressed mailing carton pro- 
vided, for immediate processing. Price includes 
postage return of processed film. 
e * * 
PERUTZ 16 mm black and white also available 
as follows—100 ft rolls in speeds 25, 100, 400 
ASA, $5.75—50 ft rolls 25 and 100 ASA, 
$3.30 (processing not included). 


At all leading dealers, or write 


BURLEIGH BROOKS, INC. 


10 W. 46th Street, New York City 36 
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NEW PRODUCTS 


(Continued from page 46) 


The camera is finished in fawn and 
brown and constructed of die-cast 
aluminum. It has roll film loading, 


Ricoh Super Slide Twin Lens 
The Ricoh Su- 


Z single frame, a continuous run lock, er 44 looks much 
Woodwork Specialties Co. Editing and 10-ft. film run on one wind. The ike its bigger 
Tray. It consists of a wood frame, with picture window viewfinder has etched brothers in mY 2% 
dividers that compartmentalize the unit frames for normal, telephoto and wide- or we Sut 
for storage of individual shots or angle lenses. Prices of the Sunometer reflex } ee ~ ey 
scenes. The bottom and the sliding are: with 10mm f/2.3 lens, $44.95; with ye ee P 
eis ae cover are made of masonite. The tray 10mm f/1.9 lens, $54.95; and with a hid 74 the “rh. 
a may be had in either blue or gold finish. three-lens turret, 10mm f/1.9 normal slide format. The 
a: Price is $5.95. Write: lens and tele and wide-angle converters, camera features 
sical WOODWORK SPECIALTIES CO. $89.95. Write: Basched 60m ~ 
tbe 142 EAST POMONA AVE., MONROVIA, CALIF. BELL & HOWELL oo. ta 1s an 
th 4 7100 MCCORMICK RD., CHICAGO 45, ILL. Citizere en 
i B & H 8mm Has Light Meter with 1 to 1/400 
q - : eds Bookshelf Storage for Slides pn AR 
va . with selector 
ce for og Ro a lever, built-in self timer, focusing knob, 
he right on your book film advance knob and _ exposure 
aid. counter. Other features are fresnel- 
shelf and no one 
will know the dif- type focusing screen, two-eye sports 
erjan, ference if you use finder, film reminder dial, self-erecting 
cue the book-like hood with built-in magnifier, cordless 
Paid. Photo Files made flash contact in the accessory shoe and 
by Howard Mfg. an additional contact on the front of 
Olit he She Ales the camera. It has a hinged back for 
strongly resemble easy access to the film chamber and 
r books and will all controls and depth of field scale can 
yu hold four 35mm be viewed from the top. Construction 
3 slide magazines is of die-cast metal with chrome and 
PIS on shelves inside black leather trim. Price of the Ricoh 
: the “books.” The 44 is $42.50. Write: 
The Bell & Howell Sunometer 8mm reversible insert RICOH CAMERA My : 
o movie camera is equipped with a light - the . _— = a 4 a 521 FIFTH AVE., NEW YORK, N. Y. 
meter designed to make transferrin ong or short magazines. In a on, P : 
o—< the light reading to the lens diaphragm gold transfer paper included with each © Panorama Head for Movie Making 


as simple as possible. You point the 
camera, read the meter on top of it, and 
then “dial” the corresponding number 
on the lens. The meter is calibrated for 
both Daylight and Type A Kodachrome 
and has a shielded housing to cut down 
the effect of extraneous light. 


file makes it possible for you to title or 
otherwise identify each slide set. The 
files are bound in blue with gold letter- 
ing. Price of each Photo File is $1.79. 
Write: 

HOWARD MF. Co. 

5464 BOTHWELL RD., TARZANA, CALIF. 


The Accura Panomat is designed to 
take the shake out of your movie pano- 
rama shots. It consists of a geared cam- 
era rest and a crank. Turning the 
crank creates a smooth panning action. 
The unit can be mounted either above 

(Continued on page 98) 





Interchangeable lenses, 


film backs and viewers mean you can set 
this single-lens reflex up for every pos- 
sible assignment in 7 seconds. Switch 





from color to black and white in mid-roll 
:) ... change lenses at will .. . add magnify- 
ing hood or sports viewer as needed. 


list 


» 3 15 Cameras inone/ 





is re- 

pro- 

ludes New model 500C features Synchro-Com- 
pur shutter, automatic diaphragm, and 
coupled EVS system. With Zeiss Planar 

lable . F':2.8 lens, from $489.50. As low as $22.03 

, 400 a month on new “Pennies-A-Day” Plan. 

ASA, : 


Write for literature and name of your 
nearest dealer. PAILLARD Incorporated, 
100 Sixth Ave., New York 13, N.Y. 


HASSELBLAD 
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KINDERMANN 


WEST GERMANY 


features sz 


quality 5 K 
equipment “o,.0° 


AUTOMATIC 300, WATT PROJECTOR 


.. for 35mm slides and super slides. Retains true 
color values . . . will not wash out delicate colors. 
Sold through Franchised Dealers. 

Equipped with a 4” F: 2.8 highly color corrected, 
flat field lens permitting edge-to-edge illumina- 
tion — no distortions. One of the coolest oper- 
ating machines on the market! Contains two 
separate, quiet motors: one Turbine motor posi- 
tively draws all heat out of the machine. The 
second motor operates slides manually or by re- 
mote control. Projector remains in constant focus. 
Built-in tilting legs keep projector level at all 
times. Unit is lightweight, diecast aluminum. 
Self-contained dustproof carrying case holds slide 


tray plus all n $9995 


accessories 
plus 15 foot remote control cord. bs 
R ist 


SELF-LOADING FILM 

LOADERS AND REELS 
for 35mm, 127, 120 and 
620 film. 


Another darkroom step 

made easier. Perfect for 

those small processing jobs. 

Insert film into guide, then 

cite turn handle to wind film 

on reel without fumbling, kinking 

film, finger marks, etc. All parts 

are non-corrosive stainless steel. Kindermann film 
loaders and reels are hand operated, small, inex- 
pensive. Individual reels and loaders list for 
$4.95 each. Combination reel and loader lists 


for $8.95. 


MULTIPLE AUTOMATIC REEL LOADER 
for 35mm and 120 film. 

A must for quantity processing, 
the unit loads film onto stain- 
less steel reels without the dan- 
ger of finger marks. A unique 
open front housing stacks the 
reels to be loaded one above the 
other. Each reel moves down to 
the bottom of the housing. There 
the film is fed through a guide, 
into the small reel slot. A crank 
simply winds the film on the 
reel. When reel is fully wound it 
automatically drops out of the 
back of the housing, permitting 
the next empty reel to drop into 
place for easy load- 

ing. This automatic 

operation makes dif- 

ficult jobs easy to 

manage. 


$12000 


See Your Dealer 


s WH 
S$ % SOLE U.S. AGENT 


= = 
39K = voss proto 
+ >= CORPORATION 
Moree 601 WEST 156th STREET 
NEW YORK 32, N. Y. 
IN CANADA: KINDERMANN (Canada) LTD. 
P.O. Box 301, Station B + Montreal, P.Q., Canada 
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Bounce Flash Exposures: 
Are Yours Always Right? 


It’s easy to calculate direct flash ex- 
posure. Once you have your guide num- 
ber you divide the footage from light 
source to subject into it and you have 
your lens opening. Exposure for bounce 
light, however, is more tricky. There are 
five factors: reflecting surface, power of 
light, distance of light, film speed, film 
development. 

Now here’s how you can get a good 
estimate of your bounce flash exposure. 

1. Measure the distance between the 
flash reflector and the surface from 
which the light will be bounced. 

2. Add to it the distance from the sur- 
face to the subject. 

3. Divide this footage into the guide 
number of your electronic flash unit or 
flashbulb. 

4. Use a lens opening two stops larger 
than the opening you get from (3). 

5. If the reflecting surface is not white, 
open up four stops instead of two. 

Here’s an example of how this works 
in practice. Suppose the distance of the 
flash to the wall or ceiling is 3 ft. and 
the distance from the ceiling to the 
model is 5 ft. The total distance is 8 
ft. If your electronic flash guide number 
for the film you are using is 88, your 
lens opening would be f/11. Now open 
up two more stops to compensate for 


light loss due to reflection and your 
correct lens aperture is thus £/5.6. 

Different electronic flash units, un- 
fortunately, will have varying guide 
numbers. Often, the guide numbers 
furnished by the manufacturers are, to 
say the least, on the optimistic side. 
However, most manufacturers do furnish 
a watt-second rating of their units in 
the instruction book. If you find you’re 
not getting proper exposure by follow- 
ing the guide numbers furnished, try 
the table below to get a correct guide 
number. It’s based on a white ceiling 
and an 8-ft. flash to ceiling to subject 
distance. Most small, inexpensive flash 
units are rated between 25 and 100 watt- 
seconds, but I’ve included some more 
powerful units in case you have them. 
Use the chart as a starting point. 

Now let’s take up development. I’ve 
found that electronic flash tends to be on 
the soft side—not enough contrast in the 
negatives to please me. By everdevelop- 
ing slightly (10 to 20 percent) you can 
bring out the contrast and increase your 
apparent film speed one or two stops. 
An ASA 100 film, for instance, can be 
used at an index of 200 or even 400. 
Warning: Beware of overdevelopment 
of very fast films in 35mm size. Quality 
can suffer immensely.—PETER GOWLAND 


BOUNCE FLASH TABLE 
Watt Seconds 


Film Speed 


100 





10 f/1.4 





32 i £/2.8 





100 ; : */4 





200 





400 





800 
































ROBINO COLOR 
(Continued from page 62) 


even if you are using a recommended 
film-light source combination, you may 
find that your transparencies are slightly 
too warm (yellow) or too cool (blue) 
for your taste. A mild light balancing 
filter can easily remedy the situation. A 
number of firms, among them Eastman 
Kodak, Enteco, Walz, Tiffen and Accura 
manufacture them. 

The problem of reflected color may 
become acute in bounce work. When 
using bounce flash or flood, avoid rooms 
with colored walls and ceilings. Even a 


BUY IT FROM YOUR PHOTO DEALER 


slight tint can drastically affect the over- 
all color of a transparency. The solu- 
tion: again, filters. But you'll have to 
experiment with them in order to estab- 
lish the proper combination for a given 
set of conditions. 

In color work, subject-lighting con- 
trast is considerably more important 
than in black-and-white. There are only 
two ways in which contrast can be con- 
trolled: by choice of film (Kodachrome 
has more inherent contrast than either 
Ektachrome or Anschochrome) and by 
controlling lighting. Unless you develop 
your own color, processing is for all 
practical purposes standardized.—P. c. 
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Inspect before you purchase! If you wish CENTRAL MARKETING 


= 
AKAREX Ill 
Latest Model New w/F3.5 
Synchro Fully ‘interchange- 
able. Self timer Parallax 
corrected 


- Free literature 
on request. List 139.50. 


sreciat ew $57.50 


Self-Loading 
Developing 
Tank 





Bayonet lock 
for different ad- 
cee cot Agi: 


Bm fa fan with <1. 95 


wo “we. 2 Ibs. 
Adj. for 35mm, 828, 127, 
20, 620, 116, 6 





Latest Model Brand New 
w/F2 Biotar Cari Zeiss 
Preset 


Our 4 = $139. 50 





Norwood 
Super 
Director 
Special New 
$14.49 w/case 





SALE 
Quick-Set Elevator 
ham 





AIREQUIPT 
MAGS. 
‘Sree 1.48 4, 


$58, that holds 12 mags. 
WT Dsithivicece $4.49 








MECABLITZ 
100 


List 49.50 


spet $28.95 





PENTAPRISM 


Black Top w/Split image 
Range Finder For Exacta 
VX tla 


MIRANDA 
AUTOMATIC 
w/Automatic 
F1.9 Soligor 
List $259.50 


Peetory, 9179.50 


Case fist 15.00 
~~ Special 10.60 


(Case must be purchased 
ir 


+ with camera) and 


camera in trade. Write 


ELECTRONIC 
FLASHES 


Sale 
List New 
-- 29.95 18.92 


Pp -199.50 107.50 
- Comet 54.95 31.95 


charging cord ..... 1.50 


BRAND NEW 
RETINA 
Hic 


w/Built-In 35-88 
Rangefinder 
Special 


99.50 


Case $8.75 


KEYSTONE 
PROJECTORS 


List Sale 
K60, 500W, 
Magnalens 64.95 44.95 


++ 99.95 72.24 


++-149.95 108.22 
-50 120.15 


Proj. ....179.50 122.15 














Brand New German 
Precision Reflexes 
Sale 
ikoflex 1C W/Novar 


Ikoflex 1 W/Tessar 
F3.5 





35mm SLIDE 
PROJECTOR 
Brand New 
KEYSTONE 
K-300, 300W, w/c, 
list 74.95 46 
K310, 300W, Push 
Button, Remote con- 
trol cord w/case, 
w/timer, list 114.90.64.95 
K-510, Super Slide, 
— control aes 


Tim 500 
w/ease. "List 124.50, * 68.50 





CONTAFLEX 








MOVIE SCREENS 


Radiant 
Genuine 














Lit sone § 99,50 | ts 








ip b press, collect, with 


Write CENTRAL MARKETING for our 


lowest price on items not advertised. 


For Secret 
Recordings 
MINIFON = (wire) 


1959 Model 
Weighs 1.7 Ibs. 
— 

Direct ope 
rystal Mike 
yomplete Batteries 


lays from 10-120 
Minutes 


mas $249 


Trades— 
Free Literature 





FANTASTIC 
35mm 
w/coupled Rei 


W/Self Timer, 
si s Sec.- 


BC battery__ 1.45 


TAPE REKORDER 


(Pocket Type) 


ihtweight mn bm ay tape recorder, 
taclua es batteri eather case, wnlere phone. 


be Standard, ly “Sm all, 6x9x3. Weight 
4 Ib., 12 oz. Automatic “single switeh con- 
trols ‘rewind, Play, Record. 
Comparnhie List $249.50 
SPECIAL 


ew 9169.50 


BAUSCH & LOMB 
Projectors 








A BARGAIN “Tu Nice ingle & 


6.5mm F1.9 Wide Angle & 112’ 1.9 Tele- 
Lenses for 8mm (except Ko- 
dak, B & H) list $83.25. 


CENTRAL MARKETING COMPANY 


799 Broadway, N. Y. C. 3, N. Y. 
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NEW KODAK 
PRICES 


Kodachrome with 
processing 
included. 


Fresh dating, 1 year. 


8mm roll ....... 2.91 
8mm mag -........ 3.66 
16mm roll ........ 8.07 
16mm mag .-.... 5.60 
8mm Bolex ......-. 9.80 


rivileges. 


9 Sec 
Pocket 
Elevator 
Tripod 


Pan Head swivels all di- 
ions—gear crank 
List $17.95 


w/Leather case $9.88 
SOLIGOR 








BRAND NEW 
LATEST 
EXAKTA 
VX IIA 


Body w/waist Level 


$124.50 


(No Lens) 





KODAK 
RETINA 
REFLEX 


w/F2 Xenon list 215.00 
w/EK serial numbers with 
Kodak guarantee and im- 
port certificate. Special 
New Kodak Factory Boxed 


$144.00 


Curtar wide angle 
F4, 35mm 
Longar Telephoto F4 54. 50 
Folding Flash BC 
w/ease 
Case must be purchased 





WIDE ANGLE 
OR TELEPHOTO 


Auxiliary lenses for 
all cameras. 


List 24.95 each 
our price new w/case 


$9.75 oun 


Simply insert this Auxtil- 

fary lens into adapter (if 
have one, if not, speci- 

fy lens). These lenses are 

coated, color 

precision made, with full 

refund privileges if not 


185mm _ F3.5 pre-set 
Teleph lens for 


EXACTAS 
greta new 919.75 


o ee ssacccsees 4.92 





35mm Viewer 
List $7.95 





50% OFF LIST 


BRAND NEW (35MM 
F38.5 Pre-Set Primoplan 
Telephoto for 


EXAKTA 
Sperict new 944.50 


EXPOSURE 





w/Booster cell LVS, in- 
cluding case. 
Polaroid Scales 
List 12.95 


$5.95 Trend New 
no “Booster $4.95 


ZOOM 
FINDER 


For Loe 
—Canon, Exact field 

view for all lenses «x, 
26mm to 185mm—elick 
oo ma parallax 
correction 


nee. 5.5 $14.92 


Complete with leather case 








eeweecce-ne 2.48 
Adapter $1.72 


lens 
Shade 





{) 


Watson Dalite 
Loader 


Spool Your Own Film 
List 11.95 


SPECIAL 


$9.44 


Add 0c for postage 
25% required on 
COD's 
Send postage 





List New 
Sale 


FR 150 trans 
nicklecad 


Helland 64B. .59.95 42, 92 
Quick release clamp 


cord : 
Special Battery .... 1.80 


MICROSCOPE 
ADAPTER 


For Any Microscope 
Made in Germany = 


For Exacta, Exa, 
Pentacon, P 





SEND FOR FREE 
CATALOGUE 





overage refunded. 
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TARON 35 
f1.9 


Model Iil 


THE IDEAL 35MM CAMERA DESIGNED FOR YOU 


This beautifully designed, quality 35mm camera, backed by a _ full 
year’s guarantee is completely new and improved, incorporates many 
outstanding features usually found only in cameras costing much 
modre. It has the world-famous Copal MXV shutter with speeds up 
to 1/500. The six element, highly color-corrected, amber-coated 


Taronar f1.9/45mm lens gives exceptional color fidelity plus sharp 
picture quality. : 


When you buy a TARON you also get all the features 
of. the finest 35mm cameras 

* Oversize single window bright frame 
coupled range viewfinder 

Built-in self-timer 

One stroke rapid wind 

Fully synchronized for flash and strobe 
Double exposure prevention 
Automatic film counter reset 

tors vamarelalelitare 


PLUS- 

ADAPTABILITY and VERSATILITY 
NYU oy o) Cte lal col @ amici -) olarel rome n ake Mi valel-Melalel(-M(-lali-t MammoLelel o} 
the Taron to your every picture-taking need. 


$ 69. 95 


(Cowhide Everready case ex 


* Optional equipmen 
Also available with f2.8 TARONAR LENS at $49.95 (case extra) 
Available at leading dealers everywhere 


zelamn dUlaiil-ame atieisulotilelsMmelile MIli tach, 


THE MILLER OUTCALT COMPANY 


(West Coast Distribut 
1050 North Lillian Way, Hollywoo 


BUY IT FROM YouR PHotTo DEALER 


FAMILY CAMERA 
(Continued from page 88) 


There are often definite rules that forbid 
using supplementary lighting during the 
wedding. But you'll be able to shoot, 
even with Kodachrome, if you have a 
really fast lens—f/0.95 for 16mm cam- 
eras or f/1 for 8mm. A fast color film 
such as regular or Super Anscochrome 
might be a better choice for low light. 
A slower fps speed, 8 fps, may help, too, 
if subjects in the scene are compara- 
tively motionless. You probably won’t be 
able to get close enough to use your 
normal lens, so take a tele aldng with 
you. Even with fast lenses and fast film, 
you may have to shoot underexposed 
footage. But remember, this is one place 
where even a poorly exposed image is 
better than none at all. 

You may find that getting-a really 
good, interesting shot of the reception 
line is almost impossible if you film 
from floor level. Shooting into a crowd 
may result in a jumble of half-blocked 
images. A chair, or better still, a balcony 
will present a more interesting angle— 
and provide a better look at faces. 


Rapid cutting helps 

Cut from medium shots to close-ups to 
give the reception pace. There’s nothing 
more deadly than a shot lasting entire 
minutes showing nothing but an overall 
view of the bride and groom shaking 
hands or pecking at the cheeks of guests. 

If there’s dancing after the ceremony 
you can really capture one of the most 
cinematic moments of the wedding. 
Here’s one way to make your dance shots 
more meaningful: If the dancing grows 
spirited, film a close-up of one of the 
musicians—the drummer, perhaps—and 
then cut to a shot of feet flashing swiftly 
about the floor. Step back for a medium 
view showing the couples, and then per- 
haps a quick cut of the bride laughing. 

If you use supplementary light, and 
for many of the scenes you will, try 
placing your barlight on a stand away 
from the camera. This will give you 
more freedom to move without being 
tethered to the power cord. If the ceiling 
is low enough—say 8 to 10 ft. from the 
floor—bounce the light. Or, raise it so 
that it’s directed at the scene from over- 
head. Two barlights, if possible, may be 
even better. This way, you can use cross 
lighting for sharper looking images. 

And, before you leave, make sure you 
haven’t lost your invitation. It will make 
an appropriate title which you can shoot 
after the film is edited. 

Finally, don’t be influenced by films 
or still pictures of other weddings. All 
too often we tend to follow rather 
prosaic examples of other photographers 
because they seem to be generally ac- 
cepted as what wedding pictures should 


be like.—M. A. M. 
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Our Tremendous Volume pak Low Cost sperstion Let Us Pass the Savings on To You! 


MMOCA 


|AIRES 
| SR ee $ 59.00 
J fl . 73. 


MERA 


$-2 Body 
$2 fl. a Nikkor .. 
$2 fl.1 esa “a 


SP f1.4 Nikkor .. 
SP f1.1 Nikkor .. 


PAXETTE 

Super 11Lf28.... 59.95 
per 

Fg (2.8 112.50 
Automatic f1.9 13588 
Reflex 





TARON 35 fh 9 
bp oh wl 18 


iOYOCA 35 (28... 39.95 
TLANDER 


28.95 | Contina 111 (2.8. 67.50 


me payme 


VOIGTLANDER 


Prominent f1.5 .. 1 
Vito B £3.5 ........ 44 


Vito 1A 13.5 ..... 

Vito BR .. a 
Vitomatic Weds 
Vitomatic 1 

Vitessa T 

Vitessa L 

CARL ZEISS 

Pentacon {2 

Pre-Set Biotar.. 99.50 
oo, f2 


ZEISS-IKON 
Contaflex Alpha.. 
Contaflex Beta .. 
Contaflex | 
Contaflex |! 
Contaflex it! 
— Vv 


rae at 1A Bos case 
Contax |iA {2 


Sonnar 
Contax HA f1.1 


Contax IIIA Body 108.50 
.—— WA TLS 


oan WA f1.1 
Zunow .. 

Contina | (2.8 .. 

Contina 11 {2.8 . 


ZUNOW Reflexf1.2 © 


Automatic 135. © 
EDIXA Reflex (2.8 49.50 
EXAKTA 66 {28.. © 


. 
ROLLEICORD Va.... 
ROLLOP 2.8 ........ 
wanes 


16mm 


f 
Bin 


MERAS 


and T 


8 
Movie Outfit . 
MANSFIELD tay 





CANON 8T f 
tg Tue 


DeJU 
tidorede Wl 
og Turret 


Brownie {1.9 .. 


Brownie 
Scopesight f1.9 

Medallion 1.9 .. 

Brownie Turret 
{2.3 .. 


Browme Turret 
1.9... 

Brownie 
Scopesight 

Turret f1.9........ 


Brownie 300 
Movie Outfit .... 








BRAND NEW 


Brownie 500 


ssespse 
BSS 


ii atl 


Medallion Turret 
RRS 


eo 
thd 
ss 


Sa 


= = 
ss 


73.00 


A 500... 
BELL & HOWELL 
Auto Load 353.... 
Monterey 253 A.. 
Super Monterey 

253 AX 


Body 12 Cc... 
— DeLux 


2 LRY 
BAUER T-10 


Sunomatic 240 A 
240T oo lens 


Tur: 
240 TA Tri lens 
Turret... 


LL === 
200 EE Electric 
| Senet et 
= EE Electric 





Critereon £2.5.... 


ON NEW CAMERAS AND EQUIPMENT—LATEST 
MODELS SHIPPED IN ORIGINAL PACKING. 


03.00 
59 | BELL & HOWELL 


Se 38 5 3S 
8 88 & Se 


WE WILL NOT BE UNDERSOLD! 


KEYSTONE 
Executive 2.5... 104.50 
(ODAK 


Statesman 273 .. 
Diplomat 173 .... 
Filmosound 384 
Filmosound 385 
Filmosound 302 


Kodascope Royal 220.00 
Kodascope Sound 637.50 | HE 
Pageant Sound need 
REVERE 

136.000 


ANSCO Dualet...... 29.95 
ARGUS 

Automatic 515....° 

300 29.95 


Electromatic 500 
BAUSCH & LOMB 


45.00 
52.50 
52.50 








ICAMERA IMPORT CORPORATION 


Dept. M3A 521 FIFTH AVENUE, NEW YORK 17, N. Y. MU 2-4499 


SAVEMON 
95 


. 45.00 WAL? 


BUY DIRECT 




















PLEASE MAIL FREE QUOTATION—No Obligation to Buy 











City 
Phone 
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this 
lotzhexeuaunl 
of camera 
does a 
man-size 
sree) 





So small it’s rarely noticed, the Mamiya to 12” without attachments; drop-in film 
Super 16 is with you, wherever you go, loading; and a built-in interchangeable 
whatever you do. And it turns out yellow filter. Looking for fun, surprises, 
snappy wallet-size black and whites— adventures? Get the Mamiya idea. 
color slides—full color. prints. Mamiya Super 16 $3995 
Man-size features too: flip of the “Action (Model III) with leather case 

Wheel” advances film, sets shutter; a MAMIYA SUPER 16 GIFT KIT — camera, 
full range of shutter speeds and lens case, flash, 3 rolls of black and white 
openings; built-in flash synch; close-ups film, flash bulbs $49.50 

For illustrated brochure, write Mamiya Division, Caprod, 111 Fifth Ave., Dept. MP-3 
New York 3, N. Y. or Precision Cameras of Canada, Ltd., 77 Vitre Street W., Montreal 





DIRECT 






: N oo: PROCESSING «, 


A CHROME 


OA by Eestmen Kodok 


Smm | . 16mm - 35mr 









SAVE MONEY SAVE TIME 
8mm Spool soe eeeees $1.00 


8mm Magazine (with mag) ............ 


N 


| AM_INTERESTED IN: 





8mm 100 ft. Bolex ...........cceeeeees 3.50 
16mm 50 ft. spool ...........eeeeeeers 1.50 
16mm 50 ft. Magazine (with mag) ..... 1.00 





16mm 100 ft. spool ............-eeeeee 2.50 
FREE Mailing Labels for above, just mention 8mm 
spool or 8mm Mag., 16mm spool or 16mm Mag. 


35mm 20 Exp. Slide Mtd. $1.00 
35mm 36 Exp. S$ t. 4 
Stereo 15 Pair me 
yd 26 Pair Mtd. 








| WISH TO TRADE: 














FREE MAILING BAGS FOR ABOVE ON REQUEST 


KODACOLOR 
wy Aah B HBR. ME Bete 
Y 6-8 EXP. ROLL ay Hess he 1 
OVERSIZE PRINT OF EACH c. $2.50 
Any 10-12 Exp. Roll Dev. & Printed.” eccebane 
FREE MAILING BAGS AND iirc 
CIRCULAR ON REQUEST 
Gmm & 16mm BW +—s Lewest Rates 
Special Rush Service on W Sport and 
industrial Film Processing, Send fer Details! 
Dept. MP 

















4 WAYS TO BUY 


CASH . CHARGE ‘ 







BUDGET - 


g CENTRAL CAMERA CO. Dept. M-2 1 
230 So. Wabash Ave., Chicago 4, Ill. 


§ Mail this coupon NOW for your i 


LAYAWAY 





















§ copy of our 72 page Bargain Book l Pun 

§ PROCESsing 
Name i SPECIALISTS 
Add i a 

Gr CINE PRODUCTS, Inc 

B City Zone__Stote. t 4247 S. Kedzie e Chicago 32, Ill. 

Be oe Swe see Re RD rm oe oe mee ame 
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DISCOVERY 
(Continued from page 66) 


When Harbutt applied for this job, he 
was under the impression that it would 
entail no more than writing, found to his 
surprise that he would be responsible 
for the design, layout, writing, editing 
and production of the magazine. Ex- 
perience on school publications, aca- 
demic training—and an extensive cover- 
age of every aspect of magazine work in 
the University Library—saved the day. 

Actually, Harbutt first became in- 
terested in photography through edi- 
torial work. In igh school (he was an 
honors student at a New York private 
school) as well as in college, he was 
picture editor of various student publica- 
tions, and in this capacity was expected 
to take photographs in addition to evalu- 
ating and organizing them. He got his 
first “serious” camera—a kind of bas- 
tard 214 x 314 view-press type—while 
he was shooting for his high school 
newspaper, during his sophomore year. 
(About this camera, Harbutt says, “It 
was made up of about four kinds of 
different parts. The lens was a Voigt- 
lander, and I think the box came from 
Agfa.”) Two years later he “graduated” 
to a Rolleiflex; then, during his first 
year at Marquette, he bought a Speed 
Graphic. 

Harbutt’s switch from studio and set- 
up work to photojournalism took place 
while he was working for Strobo Re- 
search. On the advice of two profes- 
sionals (Howard Sochurek of Life and 
Bob Gilka, the picture editor of the 
Milwaukee Journal) he bought a Leica. 
He began to take candids of people and 
to do stories. He sold his first story to 
Jubilee in 1955. 


Photography: social comment 

Unlike many young journalists, 
Harbutt is interested in the photograph 
as more than a means of social comment 
or criticism. All these pictures have been 
taken within the last two years. Two of 
them (page 66) on assignments for 
Jubilee magazine; the third, page 67, 
taken as a single shot, was for personal 
reasons. These pictures differ from one 
another in purpose, in content, and in 
use. Their divergence indicates quite 
clearly the range of interest of the pho- 
tographer. The picture of the migrant 
farmer, at the top of page 66, is part of 
a documentary coverage of migrant 
workers. The picture beneath it of the 
operating room is from a feature essay 
planned with an editorial gimmick; to 
photograph the various parts of the 
anatomy (hands, backs, feet, eyes, etc.) 
so as to suggest their function in help- 
ing the sick. The circus picture, page 
67, is purely lyrical; it serves no par- 
ticular editorial function, it has no social 
or philosophical message.—P. Cc. 
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COMPARE 


—any other claim 
—any other camera 


~any other price... 


This is truly 


the most Fantastic 
Camera Value Ever Offered... 


Outstanding precision craftsmanship ...unexcelled quality... exceptionally beautiful 
body design ... and an incredibly low price ... that make other cameras obsolete! There 
has never been anything like it! Petri sets a new standard of quality and price by which 


other 35mm: cameras will be judged. 


PETRI 


f1.9 Super 


‘69% 





Switch Lenses in Seconds ... ! 


ing! 







PETRI CAMERA CO. INC. 


Marcu, 1959 





BUY IT FROM Your PHoTo DEALER 


Famous £2.8/45mm Orikkor 4-element 
lens, color-corrected, amber coated . . . 
Fully synchronized Carperu MX preci- 
sion shutter with speeds from 1 sec. 
to 1/300 sec. & B. . . “Speed-0-Matic” 
single stroke four-way action advance 
lever . . . brilliant single . window 
coupled View/rangefinder . . . handy 
exposure guide . . . helicoid focusing 
lever, etc. 


Leather Case $9.95 


1 + WN4 
1] West 2Ut 

















NEW PETRI AUXILIARY TELEPHOTO & WIDE ANGLE LENS KIT 
Hard-coated, color corrected for superior definition and outstanding magnifi- 
cation. No adapters needed. Each set complete with Auxiliary Telephoto & 
Wide Angle Lenses, matching Turret Viewfinder and zippered leather case. 
PETRI 2.8 Auxiliary Lens Kit $39.95; PETRI f1.9 Auxiliary Lens Kit $49.95. 

















Typical 
Ricoh Value 


CO Ricon CAMERAS, 521 FIFTH AVENUE, NEW YORK 17, N. Y. 
IN CANADA: GENERAL PHOTOGRAPHIC CO., REGINA, SASK. 
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NEW PRODUCTS 
(Continued from page 91) 


or below the regular ee. The Pan- 
omat sells for $3.95. Write: 
PHOTOGRAPHIC IMPORTING AND DIST. CORP. 
67 FOREST RD., VALLEY STREAM, N. Y. 


Low-Priced Votar Photo Meter 


The Votar 1X 
photoelectric 
meter can be used 
with movie, still or 
Polaroid cameras. 
Its exposure 
meter scale reads 
from 6 to 1600; 
f-numbers range 
from f/1 to f/32; 
and shutter speeds 
go from 4 to 1/1000 
sec. The meter has 
LVS and Polaroid 
numbers, and mo- 
tion picture fps speeds. 

Price of the Votar 1X with neck cord 
and leather case is $7.65. Write: 

VOSS PHOTO CORP. 
601 w. 156 sT., NEW YORK 32, N. Y. 





Envelope Files for Negatives 


Having negative and print filing trou- 
ble? Stikvelope may be your answer. 
It’s an envelope that’s been coated with 
an adhesive on both sides. You place 
your negative inside the envelope, stick 
a corresponding print on the outside 
and then stick the envelope to a note- 
book or album page. Envelopes come in 
sizes for 120, 620, 127, 35mm and 828 
negatives. Price of the package of 24 
Stikvelopes is $1. Write: 

THE STIKVELOPE CO. 
395 EIGHTH AVE., NEW YORK 1, N. Y. 


Low-Priced 8mm Zoom Lens 


The Votar f/2.8 
zoom lens for 
8mm cameras has 
a range of focal 
lengths from 12% 
to 38mm. You can 
go from long shots 
to close-ups in one 
sweep of the zoom 
lever. The lens has 
a regular D mount 
and focuses from 5 ft. to infinity. A 
matching zoomfinder shows the exact 
field covered by the lens at any point 
in the zoom. An 8mm wide-angle at- 
tachment is also available, but does not 
permit zooming when on the lens. Price 
of the Japanese Votar zoom lens, com- 

lete with finder tube extension, is 

99.50. The wide-angle attachment costs 
$14.50. Write: 

VOSS PHOTO CORP. 
601 w. 156 sT., NEW yorK 32, N. y. 


N 


Easy-Loader Combination Offer 


Ansco has a new combination offer 
that includes its Easy-Loader, contain- 
ing Anscochrome color film and eight 
new empty 35mm cartridges. The Easy- 
Loader permits loading film cartridges 
in daylight and contains enough film 
for eight loads of 20 exposures each. 
The loader cannot be reused. The Easy- 
Loader sells for $9.95, while the intro- 
ductory price of the cartridges is 69c. 
Cartridges will later sell at $1.20 for a 
package of eight. Write: 

ANSCO 
BINGHAMTON, N. Y. 





Correction 

The Graflexr Mark II 35mm 
slide projector is equipped with 
a Sylvania Tru-Focus 500-watt 
lamp, not the 150-watt lamp re- 
ported in January New Products. 
The machine also accepts super- 
size slides. 
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ronized for Flash & ee Us $49. 50 
° oe Double Expo © Pres aetal Body 
Speeds 


UE OF THE YEAR.- 
» Off Comparable Ui 


sure Prevention ist $51.95 
. ae ove w 1/300 © Ail-Metal Body Comporable List $ 





SIZZLING PEERLESS OFFER! BRAND NEW! 
FR 140 AC STROBE 


onwerts eee. 


DON'T MISS OUT ON THIS DEAL! te gg neh garage - - 


7x35 Power Binoculars 
Complete With Leather Case! 


‘on 144? 


Add 10% FET 
© Sharp Coated Lenses 


With f2 Coated CZ Jena Preset Lens! 


* Speeds to 1/1000 Sec. 





PEERLESS 
MONEY BACK 
GUARANTEE 


415 Lexington Ave., New York 17, N. Y 
PEERLESS CAMERA vc mus 7. wae 2150 ll 


Marcu, 1959 


* Full Flash Synchronization 
aie Le 


safe . 








* Compare with ner 
en! 


N AMAZING BRAND NEW AUTOMATIC 35 
AMERA AT AN AMAZINGLY Low LOW prict: fe 


| BUENA 35. 


With Fast #2.8 Coated Lens! 


=| 
BRAND NEW! 


Compare vith iT 


FIRST “TIME 
ANYWHERE! 


* Automatic Film Transport Lever 
* Precision Coupled Rangefinder 
* Automatic Film Counter Diat 
* Double Exposure Prevention 


SAVING OF 
A SENSATIONAL e list! 


$69 55 off comparable 


few SPECIAL BUY! $35.00 OFF ORIG. LIST 


FOR 2x21 AUTOMATIC CHANGER! 
BRAND NEW! 


umn QM 
Wow ONLY t 
iy ° 300-Watt Lamp * Blower Cooling 
* 5” 14 Cd. Lens * Positive Tit 


i oo 


Ny . 
ORDER NOW! 


PEERLESS é 


CATALOG! 5 


92 Bargain-Packed Pages! Every 
Famous Make! All the Latest Models! « 


Par bepyiton eat at on Your a 


415 LEXINGTON AVE., NEW ag 17 ‘-" ba ! 


oO! WANT TO CP See “1 
() | WANT 5 esiesioaertigares 
oe a Giant ieee WauaT ra Enclosed find 10¢ q 
M0. 2 0.0.0. 2 
C) Time Payment, § 


Ti, 
cilY/TOWN___—state_———— 
ee me ew all 





” come abe aa se 
bax i Fm aad .69" ‘ 
fee ies “ 
NEW! List Price $176.00! | 


ae List $39.95 
NOW ONLY 
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EsTATIC; masters 


Tools every Photographer 


For cleaning negatives 
before printing 
For Cleaning slides 


Sicccase } 5495 
$9.95 


STATICMASTERS proven 
best for removing static 
electricity, dust and lint 


3” size 


Eliminates opaquing and spotting! 


NUCLEAR PRODUCTS CO. 


10177 E. Rush St., El Monte, Calif 


THE ART 
CENTER 
SCHOOL 


Be a Professional Artist with the Camera 


Art Center's Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Mills, 
5353 W. 3rd St., Los Angeles 5, California 


























“"“CAMERA 


CRAFTSMAN... 


YOU can lourn to repair cumeres using manulec- 
turers’ service metheds at heme...in your spere 
eeele, srusties cusinan 


need le included in this approved course! 


; 0 alienate ore 8 
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the 
MOVIE MAKER 


by MYRON A. MATZKIN 


Experimental Film Making: An un- 
charted field for the adventurous, 
imaginative filmer. 


If you ever 
filmed a _ scene 
with your camera 
upside down, used 
8fps when normal 
speed would be 16 
or 24, or changed 
the apparent 
shape of an object 
by any of several 
techniques, or de- 
parted from the 
accepted cinematic path in any of a 
multitude of other ways, you were 
consciously or unconsciously delving 
into the world of experimental film 
making. 

This doesn’t mean that you can erase 
a mistake you’ve made by simply call- 
ing it “experimental.” Actually, an 
experimental film is the result of tak- 
ing the mechanics of cinematography 
and coupling them with imagination to 
create a different way of seeing. 

What you do may be entirely new— 
or it may not be completely original. 
Some other experimenter might al- 
ready have beaten you to it. The 
difference in your film and previous 
treatments will lie in the effect that 
your particular personality dictates 
when employing a specific technique. 

If you choose to use prisms to break 
up the image, or soft focus, or extreme 
wide-angle lenses for distortion, it’s 
the subject matter and the particular 
approach you choose that will make 
your film different. For example, a 
5.6mm lens can make a passing truck 
appear to bend, or a group of tall build- 
ings appear to converge almost to a 
point at the top. A prism, really a piece 
of glass with two or more faces, breaks 
or multiplies the image—so that in- 
stead of one image of a subject, there 
may be several on each film frame. 

Experimental films are born in the 
mind—and motion picture technique 
makes the dream a reality. In some 
instances, it even means dispensing 
with a camera and working in the 
fashion of Norm McLaren and Len 
Lye. These are two of the earliest ex- 
perimenters in the creation of motion 
pictures directly on film—animation 
without camera or photochemistry. 

These men actually scratch the 
image on each frame of film, using 
tools and colors readily available in 
any dime store. They achieve amazing 
frame to frame registration. Even 
when working with color, they use 
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paints commonly used for posters and 
other graphic arts production. 

Lye first makes a test of the color 
by painting it on a piece of film and 
allowing it to stand for several weeks. 
At the end of that time, he mangles, 
twists and abrades the film. If the 
color remains, he knows it will work 
for a serious film essay. 

If you’re at all interested in the fan- 
tastic artistic freedom permitted by 
this type of animation, contact the 
Canadian Film Board for McLaren’s 
Hen Hop or watch for Lye’s Free 
Radicals at your local theater. 

There are others who have worked 
with this form of experimental film 
making. Norman DeMarco has been 
experimenting, not only with the visual 
side of this medium, but also with lines 
drawn on the.sound track portion of 
the film with pen and India ink. His 
work is similar to that of McLaren. The 
sound is scarcely related to the 
chromatic music to which we are ac- 
customed. You may hear ricocheting 
impulses, elongated thumps, or even 
squishes. They become significant 
when coupled with the animation. 
DeMarco is also experimenting with 
“concrete” music, whose chief expon- 
ent is Paul Schaffer of France. Sounds 
are created from just about anything 
—hbreaking glass, sand paper or a 
plucked violin string. Recording is in 
the normal manner. The full effect is 
gained by careful attention to rhythmic 
arrangement and planning. 

And there’s a new type of music 
based on electronics that some of you 
may have heard in the science fiction 
film Forbidden Planet, an MGM pic- 
ture. The film was scored by Louis and 
Bebe Barron, who created a completely 
new approach to film music. 

Quite often on TV you'll see brief 
flashes of experimental technique— 
most often in the opening title of a 
show or in a commercial. But experi- 
mental techniques aren’t confined to 
animation. A film such as Francis 
Thompson’s N. Y., N. Y. uses distortion 
via prisms, mirrors and lenses to 
present a new look at a city that’s 
been filmed literally thousands of 
times. The film is in nationwide dis- 
tribution by United Artists. 

Equally impressive is Daybreak Ex- 
press, a work in progress that we saw 
recently by a young film maker, Don 
Alien Pennebaker. Its subject is the 
elevated section of a subway starting 
somewhere in the Bronx. The film at- 
tempts to capture (quite successfully ) 
the many images, feelings, shapes and 
light qualities that a commuter might 

(Continued on page 108) 
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MUSEUM SHOW 
(Continued from page 61) 


Victory”) or, man throughout the world 
is a great brotherhood in joy and sorrow 
(“The Family of Man”). Around the 
theme, photographic exhibits are as- 
sembled. 

The culmination of Edward Steichen’s 
genius for photo display was “The 
Family of Man.” All theatrical display 
stops were pulled. Monster murals were 
made, Carl Sandburg contributed text 
captions, hidden speakers played a 
musical reed pipe theme. For the first 
time the museum was jammed with 
visitors there to enjoy a photo show. But 
it was the theme and not the individual 
pictures that proved successful. “The 
Family of Man” resembled a giant mag- 
azine picture story. Each individual 
photograph surrendered its identity 
(and the photographer’s). Where could 
photo shows move after so lofty a pro- 
duction as “The Family of Man”? 

But, Steichen has turned. Once having 
brought his audience in and taught them 
to look at photographs in story form, 
he has now challenged them to be adult 
and appreciate photographs for their 
sake alone. 

Let’s see how well he’s doing. Unlike 
first reactions to the museum’s shows of 
painting or sculpture, we first have an 
impression of clutter. The pictures are 
squeezed into a limited space with little 
room between. No attempt has been 
made at juxtaposition (the art by which 
photographs are hung together because 
they strengthen each other—a picture of 
tiny mouse next to a photo of a trumpet- 
ing elephant, to give a coarse example. 
Instead, each picture stands by itself. 

As we enter the first exhibit hall, we 
pass a giant mural blowup of “Women 
of Kashmir” by Henri Cartier-Bresson. 
It has somehow now lost much of its 
strength. The “Women” are muddy and 
grainy. The print is fading badly. 
(Modern-day print makers are all too 
ready to quick-process enlargements by 
shortening fixing or washing time.) We 
noticed later on that almost all the 
museum’s Cartier-Bresson pictures were 
fading. (Should a museum collect prints 
or should it acquire a copy negative of 
the picture for the permanent collec- 
tion?) And why enlarge a 35mm photo- 
graph to such colossal proportions that 
quality disappears and it’s all but im- 
possible to get far enough away to see 
it properly? On to the exhibit. 

Although no attempt has been made to 
place all the pictures in chronological 
order, and the vast majority of photo- 
graphs shown are contemporary, the 
show does begin with early daguerreo- 
types and the work of William Henry 
Fox Talbot. One 1863 Fox Talbot photo- 
graph of wheat is as simple and pleas- 
ing a high key still life as anyone could 
make today. Here is a haunting and 
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rare Mathew Brady portrait of a Mrs. 
Edwards (must be the 1860’s). Nearby 
are some of Brady’s Civil War battle- 
field shots and portraits of generals—all 
familiar, yet how wonderful to see the 
excellent technical quality of the prints. 
In the center of the room is a grouping 
of Julia Margaret Cameron portraits 
(Darwin, Tennyson, Carlisle), contem- 
porary to the Bradys. But look how soft 
the images are. Detail may be lacking 
but subject personality is not. Julia 
Margaret could well be the patron saint 
of all latter-day young photographers 
who are turning out grainy and fuzzy 
pictures with far less success. 

Jacob Riis’ 1888 pictures of a blind 
man on a New York street or Bandit’s 
Roest, Mulberry Street, or Lewis Hine’s 
1905 family portrait of Italians landing 
on Ellis Island (see picture, page 61) 
are gleaming examples of photography’s 
ability to help cause social change. 

Forward we go—to a whole wall of 
portraits. Steichen’s magnificent studio 
portrait of Paul Robeson as “The 
Emperor Jones” (1933), the earlier 
Steichen Theodore Roosevelt portrait 
(1908), the famous Karsh portraits of 
Churchill, Halsman’s photo of Marian 
Anderson, and Alfred Eisenstaedt’s fine 
rim-lit picture of Gilbert Miller. These 
photographers certainly knew and know 
light and how to use it. Nearby we find 
portraits by younger photographers. 
Some are by careful technicians, others 
seem deliberately to ignore light while 
taking the pictures and instead create 
their own illumination in printing by 
bleaching out highlights and printing in 
shadows. We were concerned by the 
seriousness of life as seen by many 
young photographers today. Leon Levin- 
stein shows us people enjoying them- 
selves on a beach (page 60) or are they 
holding onto each other for support? 
Wayne Miller and Homer Page haven’t 
lost their ability to make us smile or 
laugh. We are amused by Page’s ob- 
servation of a lady’s posterior in motion 
(page 61). Witness Ansel Adams’ stark 
and dramatic moonrise landscape (see 
page 61), but we wonder why the print 
from Adams’ large negative is so small 
when so large a print is made from 
Cartier-Bresson’s 35mm? 

Now we face Eugene Smith’s group- 
ing of six photographs—from great 
photo essays he has made. Here is top 
print quality, unexcelled classic com- 
position, understanding of subject. A 
Spanish woman weaving, bites the yarn 
and in so doing leans in a graceful 
motion that a prima ballerina must envy. 
Only an original print can ever do jus- 
tice to Smith’s fantastic print quality. 

Have you ever seen painter Ben 
Shahn’s photographs—the early ones 
which he used as models for his famous 
paintings of handball players? The 
famous Dan Weiner portrait of Judge 

(Continued on page 118) 
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LUMIERE 
(Continued from page 59) 


One day early in 1894, a merchant 
of Lyons displayed in his store window 
an apparatus through which a person 
could see a series of small animated 
photographs pass in succession before 
his eyes. This was Thomas Edison’s 
kinetoscope. The elder Lumiere brought 
one home from his next Paris trip. Tak- 
ing it apart, the brothers inspected it 
closely. It occurred to Auguste that 
somehow it should be possible to show 
these kinetoscope scenes to a large audi- 
ence sitting in a hall. How? By project- 
ing them onto a screen. 

The idea was not new. Marey had 
tried six years before and so had others. 
Nor was Edison’s kinetoscope, as such, 
new. Various contraptions, such as the 
phenakistoscope, the praxinoscope, or 
the sootrope, had preceded. Through 
them viewers had seen simple, uncon- 
nected scenes: clowns standing on their 
heads, jugglers, ballerinas, mostly in 
white silhouette on black backgrounds. 

What seemed necessary was to im- 
prove both the pictures and the presen- 
tation method. Some way must be found, 
reasoned Auguste Lumiere, to make a 
film go forward, allowing one picture to 
follow another at an absolutely even 
pace. He discussed it with his brother, 
Louis. They agreed that only one thing 
was needed—an actuating mechanism 
to make that process possible. 

After a sleepless night, Louis pro- 
duced a solution—the grip-holder frame. 
The rest was easy. In close cooperation, 
the two brothers and some of their fac- 
tory engineers completed their apparatus 
and on February 13, 1895 they could 
take out a patent for their “Chrono- 
photographic Apparatus.” Patent No. 
245032 became the birth certificate of 
the modern motion picture. 

When the Lumiere Brothers showed 
their first pictures on March 22, 1895, 
it was behind closed doors. 

Not only were the photographs clear 
images of things and people whose move- 
ments appeared natural, they were also 
connected shots treating a typical area 
of people’s daily lives. In a one-minute, 
twenty-metre reel (about 614 ft.) the 
spectators saw a realistic and lively 
lunch recess at the Lumiere factory in 
Lyons. 

Another showing was arranged for 
June 10, 1895, in the brothers’ home 
town, Lyons. The Congress of the Photo- 
graphic Societies of France made up the 
audience. A new feature made the per- 
formance really remarkable. For one, 
the audience saw the first newsreel per- 
formance in history. Auguste and Louis 
Lumiere had photographed “location” 
shots of the Congress members them- 
selves as they boated on the Saone River 
and strolled along its banks. 

The brothers were ready for their 
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professional venture into commercial 
movies. In a movie theater in the base- 
ment of the Grand Cafe des Capucines, 
the historic grand opening took place in 
December, 1895. The Lumiere Brothers 
had done everything to make it a success. 

Between 2000 and 2500 people had 
attended a Lumiere movie performance 
before the first part of January, 1896. 
Mr. Volponi no longer tore his hair. 

A triumphal march began abroad. The 
brothers outdid themselves, in promotion 
stunts. Visiting one foreign capitol after 
another, Auguste and Louis invariably 
showed their movies first to reigning 
sovereignty, thereby making kings and 
queens publicity agents without pay. 

Operational scope widened fast and 
steadily for the Lumiere Brothers. They 
were movie makers, distributors, movie 
theatre people, makers of motion pic- 
ture cameras, projectors and film. 

Then, in 1900, Paris prepared for her 
World’s Fair: “The manager of the Fair 
was seeking an attraction that would be 
big enough to make the visitors of the 
exhibition stay on the Champ de Mars, 
the fair grounds, all evening.” The 
Lumiere Brothers had a simple solution, 
as Louis went on to relate: “A free movie 
show for a giant audience! The theatre 
had to have enormous dimensions, of 
course. But there was the famous Ma- 
chine. Exhibition Hall of 1889. It was 
about 1313 feet long and 372 feet wide. 
This, then, was to be the largest movie 
theatre in the world! We estimated that 
the measurements of the screen had to 
be 70 feet in height and 981% feet in 
width. The difficulty was to have such 
a large screen made. We approached a 
famous balloon manufacturer. He said 
it could be done. I arranged for this 
giant screen to be suspended from a line 
of bamboo-sticks laid end to end. Then 
there was the question of obtaining a 
source of light powerful enough for the 
projection of the tiny frames onto the 
far-away giant screen. I hit upon the 
idea of borrowing from the French Navy 
their largest projector. They were most 
cooperative and delivered a piece that 
had a mirror of almost 5 ft. diameter 
and an electric arc of 150 amperes. 
As soon as the giant screen was put up 
we had to meet a difficulty. The screen 
had to be wetted. But how could you 
wet such a huge piece that was about 
six stories high? I called the Fire De- 
partment. Clang-clang, they came, with 
their largest fire engine, complete with 
hose and pump, and gave the screen a 
most e_icient wetting. 

Louis Lumiere had devised a new 
actuating mechanism which, though 
only secondary in itself, had determined 
the future course of the brothers, but it 
was their enterprising spirit, resource- 
fulness, and inventiveness that eventu- 
ally “made” the movies. 

The Lumiere Brothers’ camera was 
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Amifiex, 3.5 ....... 18.95 


odak -218.95 
Kodak Special tI, Ansco_Dualet 

f1.9 1085.00 
B& 
B&H Robomatic .... 
BRUMBERGER Auto. 

le Graflex Gye 
=— K-310 Auto, 
Keystone K-510 Auto. 
Kodak Cavalcade .... 


Kodak R 
Kodak Royal We aa: 
——- -9, 

aod as ak 
Keyst Criterion, 


#2.8 ZEISS TESSAR 


set diaphr: 


fet sors heneonels 
nses 

on focal plane 
“or 


List when new $319.50 
14.95 


Revere C102, 1.9"; 


Prontor SVS shutter. Speeds 1 to 1/300. Revere CH. Ng 
eystone A- Fee 
B&H 240A, fi 


Famous German import. Case $5.50. 


USED 1 9° 


Leather case 9.85 2.70 post 
TIME PAYMENTS ARRANGED—TRADES 
BERBER RRR EERE RRR 
vith = FREE get your copy of the 

t = e o Sterling-Howard News 

© Letter. Showing hundreds of bargains. Mailed to 
ou regularly. It's informative . . . and shows you 


w to save money on your photographic pur- 
chases. Write for your copy to-day. No obligation, 


Revere 888D . 
Wollensak 815 


ASAHI PENTAX 


BODY ONLY 


Same with (2.2 Takumar lens..110.00 
Leather case 10.75 1.25 post & handi 


STERLING-HOWARI 


Dept. M-3 561 East Tremont Ave. 


New York 57, New York 








State 
BERBERS ERROR CREEK RES eRe 
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as low as 80c for 50 ft. 
PAY NOTHING NOW 


Cheek off as many movies as you want at these sensationally 
fow prices. Each film gupcantecs set or may be 
returned on our Special Exchange in for another film. 
You can send payment with order or price of all films will 


be added to unpaid balance on movie outfit and you can pay 
in 12 monthly instaliments. 


Variety Movies or 
Entertainment Movies, 50 ft. 
$2 values, only 80c each 
0 


#12 Afro Mood 
#38 Screen Test, Patti Powers 
#39 Iceland Skating Follies 
#43 Bongo Dance 
#46 Seashore Frolics 
#49 Beauty Parade 
#56 Beauty Contestants 
#68 Cleo Moore Models 
#78 Ice Frolics 
#90 Mambo, Barbara Nichols 
#117 Sun Dance, Sheree North 
#126 Gal from Dallas 
#127 Desert Dance, Tempest Storm 
#190 Hula Hula, Iris Bristol 
#193 Dance of Fire, Blaze Starr 
#198 Maid's Day Off 

50 ft. MOVIES $1 each 


0) SAMMY LEE DIVES, Olympic Champ +7 
LC) UNDERWATER BALLERINA +16 
C RH. 
OA 


OOOOO00000o0o0o0o00 


cE 
APSODY ON ICE =11 
CROBATIC WALTZ, Baton Twirler #35 
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ONLY $y2°° DOWN 










Bell ©&§ Howell MOVIE OUTFIT! 


| LOOK WHAT YOU GET! 


DN ———e—oeom 


xe =| © SUN DIAL MOVIE CAMERA 
2 ee © 300-WATT PROJECTOR 


B 



































50 ft. MICKEY MOUSE AND Pay No Interest—No Carrying Charge! 


DONALD DUCK MOVIES, $2 each 


No. 1502A ‘’MICKEY’S LUNCH BREAK” 
7 “MICKEY, THE GORILLA 


No, 1504A ‘“MICKEY’S QUICK EXIT” 
lo. 1505 ICKEY, THE CONGO KILLER” 
No. 1506A ‘MICKEY, THE NURSEMAID”’ 
No. 1507A Y’S BAD DREAM” 
lo. 1508A . 
(J No. 1510A ““MICKEY’S BAD NIGHT’ 
CO No. 1STIA CKEY’S ROYAL BATTLE’ 
(No. 1512 ““MICKEY’S FOOTBALL MANGLE”’ 


. 551A “’DONALD’S OUTING’ 
. 1552A ““DONALD’S DUCKING OUT’ 
. 15S4A “’DONALD’S BUZZ SAW BATTLE” 
. 565A ‘DONALD AND MAGNETIC PLUTO” 
. 567A ‘DONALD THE JOKER” 
R CHAIR” 


. 1569A “DONALD'S ROBOT NURSEMAID’’ 

. 15708 ““DONALD’S HIGH ALTITUDE” 

; DUCK AND THE GOAT’ 

. 1572A “THE SHERIFF CAME FOR DONALD” 
: 1573A “HOMELESS DONALD” 

100 #. MICKEY MOUSE and 
DONALD DUCK MOVIES, $3.50 each 


0 No. 14028 ‘‘MICKEY GETS HIRED AND FIRED’ 
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S48 ‘‘DONALD’S DAY OFF’’ 


00 ft. CHARLIE CHAPLIN 
creen Classics, $3.50 each 


0 

QO 

oO 

Oo 

o 

1 

0 254 ‘ROMANTIC CHARLIE’’ 

0 25S “CHARLIE THE REPORTER" 
0 256 “CHARLIE DOING HIS BEST’ 
0 287 “TWO LITTLE NEMOS"’ 

O 288 “CHARLIE THE BONEHEAD" 
0 259 “SIDE DOOR PULLMAN” 
Oo 
o 
Qo 
QO 
QO 
Oo 


Charlie ¢C lin THE DREAMER, 200 ft. #253 
Soulerer' 2 oe Feature SANTA’S WORKSHOP, 


RINELAND. Trained fish and seals. 100 ft. 22 #216 
BACKSTAGE AT THE CIRCUS, 200 ft. $4 #252 
GYMNASIUM JIM a ager Com: + 200 ft. $4 437 


ANIMALS AT THE 100 ft. #213 


50 ##. COLOR FILM only $5 ea. 
0 GRAND CANYON #208K 
O YELLOWSTONE #302K 
O BOULDER DAM #303K 
0 YOSEMITE +309K 
OPE AT LAS VEGAS #:312K 


ia] H 
0 NIAGARA FALLS #314K 
O SANTA CLAUS LANE +#315K 


( ) FREE CATALOG—All kinds of Movies—for 
Kid Shows—Adults 


106 


Choice of all the movies you want— and 


TAKE 12 MONTHS TO PAY 








You pay absolutely no extras—just low cash price. Send only $12 


One Low Price deposit for this complete home movie outfit with choice of films. You 


can put on complete shows of your own “home made" family movies 


(Cash or Terms) with professional films. Pay balance due in 12 easy monthly install- 


ments—no interest! 


BS You can order either camera or projector only, at cash price shown, 
for only $5 down. Order all the movies you want and spread payments 
over a year. 


with any or all movies CAMERA only $39.95 
listed here for ONLY | 720 Wilshire Sundial 


Just drop in your roll of film, set 
$12 DOWN! —sight—and shoot. Your amazing 
44 Sundial movie camera takes the 


k out of lighting for beau- 








mera jec tiful color movies the very first 
Ca OR Pro tor time. Gives you 56% more picture 
only—$5 down! area on your film. 


PROJECTOR only $69.95 
Monterey (253A) 500 watt 
Put on your own brilliant big sercen 
shows. Holds half-hour film. Carrying 
cese built-in. Big 500 watt light brings 
out all the natural, life-like color of 
your movies. Makes them come alive on 
BIG 30 x 40 BEADED SCREEN 
with Tripod, only $14.95 


Tear out this page and Mail to MOVIE NEWSREELS, DEPT. MP-4 
1621 N. Cahuenga Bivd., Hollywood 28, California 

(0 Enclosed find $12 deposit on Bell & Howell Home Movie Outfit 
C Enclosed find only $5 deposit for ( ) Projector only, ( ) Camera only 

Also send all films checked on column alongside: 

( ) Add price to unpaid balance on movie outfit 

C ) Renee: $uccnnscne in payment for films 

1 promise to pay balance due in 12 monthly instaliments. 
COIS Sie Seg ches ccccbbedencciececgbddoccsUbbeekinecces Ci otbOS perry Perey 
PING: 5 0.o5ndinc66s séeedc se encedsaw vec cist bbadolbe Heeyt cevsesies que Weaenessdeees eee 
Pr err eee eee ee ee ee te ey aN ZONE...... GUIs bb coceccdsccescenss 
COPED. Ua S56. 5 oo i6 65s 0c cecccdas ve cbnclsdesdetesecvs HOW LONG?...........00000- 
PORE ABORRSS: onc cc vciccccccccccccesessveedsccecccecscccc cece ces ees gecccesereccovceee 
SALARY RECEIVED $...........cceeeeeees ( ) WEEKLY ( ) MONTHLY 
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ATI 0) — \\\\\\\ 


Nr. make way for 
expansion to larger 
quarters and to show 
our appreciation to our 
loyal customers and 
val 

Ni are slashing prices 
NY to bring you the most 


SENSATIONAL vatues } 


IN PHOTOGRAPHIC HISTORY 


All items Brand New Fully Guar- 
anteed, no limit as to quantity—= 
buy one or buy a dozen—but buy 
now while the sale is on. If you don't 
see the item you want write now 
for our sensational sale prices. 


| 
: 
\ 


? 


No Dealers Please 


PHOTO PRODUCTS AT 


POPULAR PRICES 


BRAND NEW—LIFETIME WARRANTY 


BAUSCH AND LOMB BALOMATICS 





35mm. 828, or ca + slice, 
no light spill,’ 


st 
ri 50.--$ 





mounte, + ‘™ 
ial 938.08 
a 


AIIM 
oe Photo Fans: 
\ We are moving to 
y LARG 
on or about February Ist 


Popular Photo Stores will oc- 
cupy a new modern store, con- 
taining Four Times the Cubic i 
space we now occupy. 


In the short space of 5 years—you \ 
the photographic buying public have 
helped us grow into one of the great- 
est, most respected camera stores in 
the United States. 

We thank you for your past patron- 
age, and hope you will continue to let 
us serve you, as we have in the past, 
with integrity, service, honesty and 
low realistic prices. 

Our new quarters will make it easier 





SENSATIONAL YASHICAMAT 


Automatic Refle: 
lens, MX ‘ss 
w/case 


“BRAND NEW “ONLY 


ss 4 a-cigment 


Sale 
o33- 5 $33. 7s 
54.95 36 


Brand New, Factory ‘Packed, | Guaranteed 








BRAND NEW GRA-LAB 
pe parte TIMER 
The ost useful = \ 

automatic timer for 
ids, minutes, § 
rings and cuts off enlarger 
or appliances. 
Model #165 


Standard 
List 23.95 
ON 2 a 


$$$. 
BRAND NEW--TWO NEW ADDITIONS TO THE 


YASHICA REFLEX FAMILY 


Yashica 44—127 film, 12 super ag ex. 
500 Mx, cli 


SPECIAL $45.95 95 


Yashica 635—Dual format gation built-in 35mm 
2% or 35 size 


sec., 
sport. 
List w/case 69.95 


transport, semi-auto for 
1/500, £3.5, MX, complete with 35 conver- 


tor & case 
List ‘60.95 


ra) 
mayne. ij ‘timer, 1/500 


sPEcIAL $45.95 (\ 


for us to add speed to our already 
fast service. Our extra space will per- 
mit even more and greater products 
to be stocked for you, the camera buy- 
ing public. 
We thank you for the important part 

you played in our growth. 

Sincerely, 

Popular Photo Stores 


AAI 
AY A \\ 


E R quarters, \ 


\\ \\ 





(ALL BRAND NEW) 
SPECIAL SALE ON 
FAMOUS MINOLTA CAMERAS 


EVER BEFORE OFFERED AT SUCH 
SENSATIONALLY LOW PRICES 


Bae mgm A 





Eliminates Dust from Negatives and Slides 


*"in'ses Special. .$7.29 
Special. .$3.29 


Airequipt Automatic Changer 


Fits most models of AO, Ampro, Argus, 
B&H, Golde, Kodak, SVE, TDC, Viewlex, 
etc. (Changer and adapter only.) Specify 


model. 


BRAND NEW ONLY $989 | 





a’ Amateur 
List 4.95 
BRAND NEW 
RICOH CAMERAS 
Rapid trigger advance, auto counter, 
3/800 eoc., Lvs, MFX, Duo focusing 
LIST **SPECIAL 


Model 500 w/case, 79. 95 $52.95 


f2.8 5 er RY lens 
odel 51 
aha meter 1-9 6114.95 $75.95 


AIREQUIPT MAGAZINES 


HOLDS 36 35MM SLIDES, PREVENTS 
LIST 2.25 


WARPING, FRAYING., 
ONLY $] 39. 


Air-luggage case for 24 B.. 7 A.) 





8 SECTION 
POCKET TRIPOD 


Geared Elevator Post Deluxe Pan- 
Head Complete with Leather Case 


SENSATIONAL $795 
VALUE ONLY 





Brand 

New Argus M500 8mm 

Weight rN Ibs. Size 103/4"x6"x 
81” hi ‘orward, 

sti —- 

angle lens, 400’ ree! 


briltiant than 
higher Srices proj Backed 
by A Lifetime Guarantee. 


bem" .95 49 6!; 95. 


I, 





BRAND NEW RICOH DIACORDS 


PRECISION REFLEX CAMERAS 


Needle sharp nd 4-element 
fou 


/400 
us lever, brittiant view 


jacord ‘‘L’’ w/case ..75. 
Built. In Meter) 


lens, 
self-timer Duo 
screen. 
List **Special 

“Gq” .-56.50 $37.95 
Piscord iG’? w/case $-59 $31.80 


Brand om Kodak 
Sag Slide Projector 
ae or Super Slides, 
t cooled 


500 urbo 
=. 8 ‘lens, nanases ail 
ounts, 


NOW 
MINOLTA A-2 


ie " 0 $3 §75 











7 Bree 
\ bas —— it} e 
\ wow “91 
MINOLTA SUPER A 
Ut tatas $9095 
is 
NOW 89 
2 GREAT 
TWIN-REFLEX CAMERAS 
MINOLTA AUTOCORD 
#3.5 w/case List 109.45 75 
NOW +71 





MINOLTA AUTOCORD "L" 


Same As Above 
$8795 \ 





pop- 
ping, complete, wit witn?re re- 


SPECIAL $402%, 





BRAND NEW LATEST MODELS 


35MM CONTAFLEX Ili AND IV 


#2.8 A Diaphragm A ge MXV sync. 
self ae: a/ nterchangeabie 
lenses 


Manne \) 


Model III, List 176.00. 


Case List $1 ** SPECIAL 


as é 
ie id 


** SPECIAL $103.95 
11.00 


BRAND NEW 1958 MODEL 
ARGUS MATCH-MATIC C-3 


Lens, complete — 
meter, flash & 
List Price 
$74.95 


3 
with 


*speciat $5195 
NY SWe accept your old equipment in trade. \ 








i Loaded with the features found on 
more expensive camer 
List Special 


Petri £1.9 automatic 
case 


with Meter 
List “ ow 
SPECIAL SALE BRAND NEW 
HEILAND 
ELECTRONIC 


Fiash Units—AC or by yee 


“33:80 
64-B Transistor Model__59- OS 50 
Straight Bracket 2.9) 
Quick feterse Base with 


Gattea Cord. 
3-D Batte: 


aes 
.60 
suppLy. oueerr ALLOW SEVERAL 
WEEKS FOR DELIVERY 





Spotomatic 6A 
Enlarging Meter 


Takes the 


$112.00 69.50 


82.45 55.95 
59.90 41.25 


srccia. $9.49 





SAMOCA 
35MM 
CAMERAS 


Bright frame 

fi » rapid ade 
vance, sync 
shutter. 


List 
M-35 £3.5 w/case ................43.90 1.75 
L £2.8 w/built in 
meter & 90 $41.75 


Marcn, 1950 


on Brand New 
1 ARGUS § 1 ate "PROJECTORS 


List *S 


99: 
* We Accept Your Equipment In Trade. 





POPULAR 


PHOTO STORES, 
3 
Circle 7-346] 


REMEMBER YOU SAW IT IN MopERN 


INC. 
WEST 47th ST- N.Y. 36. N. 


\Y 


\ 
\ 


BAA 


\\ 
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L720 


\ 
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10% DEPOSIT ON ALL C.0.D. ORDERS 


Add postage—excess refunded. All 
Merchandise guaranteed | full year 


10 Day Money-Back Warranty 





If you don't see the item you wish, 
write for our low-price quotations. 


7. 


**And your equipment taken in trade. 


A \\\\\\ 


We discount every item we stock DW 





let these masters of 


PHOTOGRAPHY 


make YOU an expert 








PHOTO TECHNIQUE 


A basic yet comprehensive 
book by H. J. Walls. Covers 
all the theory and practice of 
modern black and white and 
color photography in non- 
technical language anyone 
can readily understand. Reg. 
price, $4.50. 


EXPOSURE 


This popular, world famous 
text by W. F. Berg explains 
the fundamentals and fine 
points of camera technique 
for the photographer who 
wants to become a real crafts- 
man. Reg. price, $5.00. 


RETOUCHING 


7 out of 10 negatives will pro- 
duce better prints if skillfully 
retouched. In this book, O. R. 
Croy tells you all about the 
methods, materials, tools and 
techniques required to accom- 
plish the best results. Over 
200 formulas included. Reg. 
price, $4.50. 


DEVELOPING 


The technique of the negative 
is explained clearly and fully 
in this well-known book by 
C. |. Jacobson. Many tables 
aad formulae. 81 illustrations. 
Reg. price, $4.50. 
ENLARGING 

A worthy companion volume 
to DEVELOPING, this remark- 
ably helpful text by Jacobson 
has long been considered the 
standard work on projection 
printing. Reg. price, $4.50. 








Earn While You Learn at Home, in Your Spare Time— 
Become a Top Craftsman in Your Chosen Field! 


HERE’S a brand-new plan that brings four of the 
world’s best-known photographic experts right into 
your home. How? By means of their well-written, fully 
illustrated “how-to-do-it” books! Having these wonder- 
fully helpful text and reference works to guide you is 
almost as good as having these famous craftsmen at 
your elbow in person, always ready and eager to in- 
struct and advise you in every step of every process! 


The five books briefly described at the left have been 
chosen carefully to cover almost every possible need 
of the amateur—no matter how inexperienced he may 
be—and to help him become a finished, well-rounded, 
highly skilled photographer, capable of doing any kind 
of professional work. Yes, and you may even earn money 
while you are learning, too. 


Over 60 Years’ Experience Condensed in These Books! 


Each of these men is an acknowledged authority in his 
particular field. In their books they tell and show you 
all the secrets, short-cuts and “tricks of the trade” which 
took them many years to learn. Actually, these five books 
contain the very cream of the authors’ 63 years of com- 
bined experience. Much of their precious knowledge 
was gained the slow, “hard” way. But this offer brings 
you the opportunity to profit by their experience and 
learn the quick, easy way. You can avoid the mistakes 
they made—gain the intricate skills they have acquired 
in a small fraction of the time! 


You Save Over 20% 


The regular retail price of these five books totals $23.00. 
But by getting them as a set on this special discount 
offer, you can have them all for only $3 down and $3 
a month for five months—a total of only $18.00. That’s 
a saving of $5.00—more than 20%. Furthermore, unless 
you agree, after examining them, that these five books 
are going to be worth many times their small cost to 
you, simply send them back and your $3 will be re- 
funded in full. Address: AMPHOTO, 33 West 60th St., 
New York 23, N. Y. 





Cheek below to order any books individually, and enelose full price. 

(C1 Photo Technique, $4.50 C) Developing, $4.50 

(CO Exposure, $5.00 C1 Retouching, $4.50 
1 Enlarging, $4.50 





i 

$5.00 SPECIAL DISCOUNT COUPON : 
' 

AMPHOTO, Dept. F-3, ; 
33 West 60th Street, New York 23, N. Y. : 
Please send me the five books in your special combined offer (a $23.00 value for 4g 
only $18.00). I enclose only $3.15 (15c¢ is for postage) and will send $3.15. month 4g 
for five months. Unless I am convinced that the training these books will give § 
me is worth hundreds of dollars to me, I may return the books. within 10 days § 
and you will refund my $3.15 in full. (If you choose to enclose $18 with this § 
coupon, we will pay postage. Money refunded if you are not delighted.) : 
GOD vice ccccccccvccccecasecbinses asec ab¥euse edad ésevcccvcsseeeecseccens : 
i (PLEASE PRINT CLEARLY) a 
t 

PMINED oo ccc cccccccsicouccusseccesectcesseuseovedcogicesranesdhecasooestes 1 
t 

RRR ee idee ne Cae SE Zone...... ROE : 
‘ 

' 

' 

' 

a 

¥ 

a 

A 
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MOVIE MAKER 
(Continued from page 100) 


experience on his way to work on any 
morning. While distortion techniques 
have played a role in making this film, 
perhaps the most singular factor is in 
the editing. One is reminded of 
Sergei Eisenstein’s (the great Russian 
director whose films are considered 
classics) theory that one and one do 
not equal two—but rather two plus. 
That is, the juxtaposition of two scenes 
creates a separate and distinct image 
that comes alive in the mind of the 
audience—rather than on the screen. 
One’s reaction to Pennebaker’s ‘film is 
much the same as listening to true jazz 
musicians building images and varia- 
tions on a single theme. 


Bridges 


Another exciting experimentalist is 
Shirley Clarke, creator of a film called 
Bridges. She and her husband stood 
on the deck of an excursion boat as 
it traveled around Manhattan Island, 
and photographed the many bridges 
over the Island’s rivers. 

Each filmed counter to the direction 
of the other. If one panned his camera 
from left to right, the other panned 
from right to left. In making the final 
print, images from both cameras 
blend on the film so that they seem to 
enfold. Colors join, mingle and change. 
The result is an extremely poetic and 
personal film that presents the moods 
and shapes of bridges as they have 
rarely been seen. 


Film festival 


Probably the first international film 
festival of its size was held last sum- 
mer at Brussels in connection with the 
World’s Fair. Hundreds of films were 
entered (Free Radicals won second 
prize), many from the U.S. One we’ve 
seen here recently is Highway. Filmed 
on the parkways and expressways of a 
large city, the moving camera captures 
the fantastic shapes created by motion, 
structural steel and concrete. 

These films have no story, possibly 
not even a beginning, or an end in the 
accepted sense. But they have a feel- 
ing of unity strangely their own—a 
form quite different than you'll see at 
the local theater. More important, they 
have a spirit and drive that says mo- 
tion pictures are very much alive. 

—THE END 
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BIG DISCOUNTS 
UNITED SCOOP 
BRAND NEW 


AIRES 35, IIL 


With brilliant trim 





nder. f1. 
1/500 shutter, focuses 
bY 20”. List $99.50. 


61° = 


Case & Flash Grn__13.95 


NEW CAMERAS : 


ni 
List Price 





Aires ITIC f1.9 lens 





with cause -~-------.-- -£23.50 $84.50 
Argus Matchmatie C-3 

Comple te 74.95 $4.00 
argue C44 Rapid 


pl. 120.70 87.00 
Contafiex I 

se .. ---------- 136.00 99.30 

tenn seecassooe 155.00 112.00 

= emcee wescocne 163.00 121.25 


CO8@ -- 2-2 o-oo ee 183.00 137 
Kod lak Pony IL Camere. -75 19 
<odak Pon: 39.95 


my Cam - 28 
Kouak Signet 30 Camera... 55.00 35. 
— Rg — 


Fla 82.50 58.50 
Kodak. "Retina ited Wavest)--175. 00 105.00 
Kodak Retina Refiex f2 

Xenon ...--~----..--~-215.00 132.50 

















Kodak Retina Refiex f: 
with IMPORT CERTIFICATE * 
GUARANTEED BY EASTMAN KODAK 
with Case -.......-.-..230.50 iss. 90 
————<<— 


Minox oe with case, chain” 
USED 





54.00 
a 
SPECIAL oe SS 
Lord 5D f1.9 with 0.45 64.50 





Minolta 16 w/ca ca 

Close wy oensetnmocsens 39.95 29.00 
Minolta Autocord with Case_109.45 79.00 
oy Autocord L with 

a 





Yashica Model 635 


A UNITED SCOOP 
BRAND NEW FAMOUS MAKE 
35mm CAMERA OUTFIT 


ideal for Color and Black & White 
Outfit consists of: 





200th of a sec. 


Complete with ready Matimes 
Finder, F: 
Range, Finder, -n in Fold ‘Shoe “Fype F 


A $75.00 value 


Complete enty S2O00 


BIG SAVINGS ON 
DARK ROOM ITEMS 





United 
List Price 
Yankee Loadomat developing 
ta . = 10.95 7.95 

















19.95 13.95 
8.95 6 
95 8 
95 10. 
95 21. 
95 17. 
95 34. 
50 18. 
pot-O-Matic enlarging ae 
5 ic en 
wk Ree Oe wa wee 15.00 10. 
eston dial thermometer-__ 7.25 5S. 
75 et 
a 
3 
-10 § 
50 8. 
75 24. 
med. 2 
a wae 
ie enlarg. meter_.___--.-42 








NEW MOVIE CAMERAS 
United's 
List Price 
Bauer 88 roll [1.9 ctd lens. 69.95 34.50 
Bauer 88C ah ctd lens 89.95 44.50 


w/ 
-149.50 79.50 


99.95 
149.50 108.00 


jeter 39.95 27.95 
- | Keystone Capri Tu 
w/3 lenses and ae 79.95 $7.50 


lenses .-.---~~~-~--.-.- 59.50 41.95 





len: 
Brownie Scopesight Camera 
f1.9 (Exposure -_ F Mosel) 79.50 $8.00 


Brownie — —,. , 
nses wit 


Comers 
eeecsavescoececce 99.50 73.50 
Yashica, 8 Single lens 





w/f1.¢ 34.95 
bi aa Turret 8 w 
57.00 
Yashica be a R. o 
ie ara 85.00 
NEW MOVIE PROJECTORS 
Azeme BM S00... cocancecce 89.95 63.95 


DeJur 750 watt with case..166.00 111.00 
DeJur 1000 watt with case_179.00 117.00 
DeJur 500 watt wide pee. 69.95 $1.00 
Keystone K75 500 wa’ 

77.50 $2.00 





wenesanracesous 149.50 104.00 
64.95 46.50 
79.50 $7.00 


AC/DC Model 115/230 volt 95.00 75.00 


SALE 


BINOCULARS 
IMPORTED 


Fine tan rptee | 
Coated Matched 
Optics—Collimated 
Lens Systems — Complete with Top 
Grain Leather Case & Straps—instruc- 
tions & | Yr. Guarantee Certif. All Are 
Center Wheel Focus w/Compensating 
Eye Piece. 











7x35—$21.75 12x50—$30.75 

7x50— 27. 16x50— 33.50 

10x50— 29.50 20x50— 37.75 
UNICAM & 
Geared Action » 


Elevator Tripod 


* Extra yo tilt on panhead 
* Geared for quick ac: 

tion, raising and erie 
ion 


* 3 sect 
* pt toneg, Tar an 
ecaeeet vise 
* pow Se anodized legs 
wi non-skid tips 
List $21.95 


$12.95 


UNITED SLASHES PRICES 


LATEST MODELS 


SALE 


FOTOLARGER 


* Exclusive distortion 
control 


* Cool aluminum lamphouse 
* Rotating glassless neg. carr! 


‘ier 

* 360° Tilt for horizontal projection & 
distortion control 

* 2” forward extension for extreme crop- 
P 





Accessories for Above 
41” Dble condensers, 24x3% 39 
52mm Dble condensers for 35mm film. 4.39 








314” Dble condenser, 2%4x2 14 ---- 4.95 
Copy Peck (Converts enlarger for 
copying ma, Se 
Neg. carriers 2x2) 
a aneecescaccossecs each 2.95 


DeLuxe FOTOLARGER JR. Model #2 

* For all negs from 
SSum to 214x3 Ve List 34.95 

* w/neg. carrier 

* w/90mm [6.9 lens SAVE $19. Gs 

% Diffusion Model $15.00 

* 13x16 Base Board—Red Filter 


MOVIE cones oe: ACCESSORIES 


List “Soles 
Morse G3 Dev tank.....--- 34.50 
Unicam evie- Poe 4-lite 
unit w/meta rrying case 19.95 
Welz DR Seovee meter 
Case for Above. - = 
Cinelarger 8mm - 19.95 
Cinelarger 16mm - 19.95 
Cine Unipod -...-..-.--. 9.95 


os esteosce 54.50 29.50 

















joeaeecrcce 79.95 S4 
Kalart EV-8 ps editor... 39.95 28.95 
Premier master movie titler 
M2 37.50 
Keystone quick dry splicer__ 3.50 
Mansfield junior splicer.... 2.95 
Mansfield senior splicer.... 9.95 


Logan 200’ 8mm reel chest. 3.95 
Loan 300-400’ reel chest 4.05 


y= a 400’ 16mm reel chest 5.95 
Camera pistol grip with 

MED. gtdwcdcengnoddnno 7.95 
Magic Plastic Titling outfit. 5.95 
Mittens movie title letters 
No. 3 sete. ... ..2-ncoee 11.95 

FLASH BULB: 

Case Lots (144) Peal Discount 

M2——$10.56 — — — — M2 Blue——$12.48 








#5—-$13.44 — — — — #5 Blue——$16.32 















300 Washi ington, D. Cc. ais 
308 Williamsburg, Va. 430 
310 Virginia 438 
315 New Y' York City, Uptown] 440 
33 iw ¥ ere Chey | “ae 441 
319 444 
321 4s0 
322 452 
32s 453 
#3 vs 
332 8 461 
462 
470 
471 
473 
480 
1 

4 
495 
500 
so2 
sos 
S07 
so9 
Sii 
512 
513 
sis 
517 








COMPLETE YOUR TRAVEL SLIDE COLLECTION 


UNIVERSAL COLOR SLIDES 8 to a Set. Only $1.75 Each 
Special Offer Buy 10 sets FREE $1.98 2x2 De Luxe Viewer 





site Southern France 
528 Paris, France 
Geneva, Switzeriand 
531 Sightseeing in Switzer. 
land 
533 Greece Tu 
535 Sweden 536 Norway 
$37 Holland 
540 French 
S41 avet 


Mexico 
607 Bermuda 





ind 
614 Panama 





‘arzan 
703 Day at the Circus 


721 Ice Capade 

725 Pi 

727 Pin Ups 
729 Pin 


2 Religiou P Pxinti by 
s is 
Famous Artists ss 


s 
726 Pin Ups 
728 Pin Ups 








ctor 

Bausch & Lomb ‘Balomati tic 

500 projector reat. 
i Coselrade 500 wai 










Au w/ remote. ._..149. 
Kodak! 300 Proj. Readymatic- 64.56 
Kodak 300 Proj. Airequipt . 74.5 
Kodak 300 \° : 69.5 
Kodak 5 
Kodak 

oc 





30x40 Champion........- 
40x40 Champion. 
37x50 Champion. 2 
50x50 Champion......... 26. 


ACCESSORIES FOR 
STILL PHOTOGRAPHY 


United 
List Price 
5.5 2.4) 





Tilt Tops gh B anty ditiPpooe 5.50 
“ee neck cha 

avy duty -........... 3.95 2.50 
Kodak cut film holders 
Oxi2 cm ......--.--.-. 4.25 -7s 
A is Slide Previewer 
3 mam SEE comecceoncce 7.95 5.95 


A 1s pliae Previewer 


Cc 
Opta-Vue — viewer 





— slide case_......... 12.50 
ogan ee Slide viewer 2x2 
= 214 CBiUeoncne 6.50 
c.0.C. Table’ Viewer Auto 
changer AC-DC po a - .-- 34.50 
Kodak Stereo I viewer. ~~ 2.75 
Kodak Stereo II AC. viewer ~ 24.75 
Metal Slide file 2x2 
holds 300 cbd.......... 3.95 
aetst wae Alle 24x24 
200 ebd....-..-.. 4.95 
siide ‘ale, cane ae 
- 6.95 
Slide “fe. — holds ~ 
24 as above............ 12.95 
iyi bg tes with 
ThE style trays por tree. _- 3:38 
style yt ree... 3.7! 
Airoquipt taps er’ three. _ 5:73 
requip s her & ree... -75 
Contour Leather 
14xlix4l% -........... 15.95 
Staticmaster 1” rae -coce 4.95 
Folding BC Bs 
an. FC Gincasensat 9.95 


flash; 

Wide Angle ior a 

lenses for cameras... 19.05 
Telephoto lenses as above 19.95 








BIG DISCOUNTS 
nh yteaer “Fue 





scochrome 35mm Easyloader.- ~~ -—-~ 
fainimuen Order approx. $.00 Add 2Sc 


BRAND NEW EXPOSURE canvens 





Weston III w/case reg. .-. 93 50 1.95 
Weston Direct Reading --~ ~~~ 8.95 33 95 
G.E. Golden Crown w/case.~ 34:30 
G Mascot II meter_..... 10.50 
Kalimar #A-1 w/case & chain 

r w/booster case... 9.95 

















UNITED 
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CAMERA 
EXCHANGE 


MAIL ORDER DEPT. 

265 Madison Ave. 

New York 16, N. Y 
LE 2-6822 


MIDTOWN 


1140 Ave. of Americas 
New York 36, N. Y. 
MU 2-8574 


Write for nited’s new 
BRANCH pan ag Bultetin free on 
Please enciose estimated 

& wouranes. €x- 


c. under 10 dollars 
Picase enc % 
c.o..0 
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Great new 35 mm camera 


lets you shoot with both eyes open 
...figures and sets exposure for you! 





ISOPAN RECORD 
(Continued from page 70) 


Agfa recommends 15-20 minutes at 68°F 
in Agfa Rodinal diluted 1:50. It is my 
opinion that 15 minutes is the preferred 
time. It gives moderate contrast and 
graininess and the film is quite tolerant 
of accidental overexposure. Develop- 
ment for 20 minutes does not appear to 
produce any extra shadow detail, but 
does push both contrast and graininess 
to what I consider to be excessive 
amounts. Agfa also recommends 9-12 
minutes at 68°F in Agfa Atomal Neu, a 
fine grain developer. This produces a 
somewhat smoother looking result than 
Rodinal (which is anything but a fine 
grain developer), but apparently with 
some loss of film speed and, I think, a 
slight reduction in the high sharpness 
look which is Isopan Record’s outstand- 
ing feature. 

I tried a few standard developers to 
see how the results matched those ob- 
tained with Rodinal 1:50, 15 minutes at 
68° F. Here are my impressions: 

Kodak D-76, 10 min. at 68° F: much 
less shadow detail. 

Kodak D-76, 15 min. at 68° F: a bit 
less shadow detail, considerably more 
dense highlights, too much contrast. 

Ilford Microphen, 14 min. at 68°F: 
perhaps a very slight increase in shadow 

(Continued, top of column 3) 


detail, but at the cost of excessive con- 
trast and too dense highlight areas. 
Kodak DK-50, 7 min. at 68° F: a close 
match in shadow detail, contrast. 
Kodak DK-50, 1:1, 15 min. at 68°F: a 
bit more shadow detail with somewhat 
higher, but not excessive, contrast. 
UFG, 7 min. at 70° F: Speed, contrast 
close to results with Rodinal.—THE ENp 


35MM 


(Continued from page 44) 


cent of the picture taking needs of 
both amateurs and professionais. 

I’ve looked at quite a number of 
amateur cine zoom lenses and they are 
not very much bigger than single focal 
length lenses equivalent to the longest 
“stretch” of the zoom lens. So, a zoom 
lens for a 35mm camera could be fairly 
modest in size. 

Price? Well, I don’t see how such 
lenses could be inexpensive. But I see 
no reason why one should be more 
costly than the total cost of certain 
first-class 35, 50, and 90mm lenses. 

Finally, it seems almost certain that 
the soon-to-be-available lenses will be 
for single-lens reflex cameras. It would 
make little sense to build such a lens 
for a non-reflex camera, 

I must say that the prospect has me 
quite up in the air. OK, Dr. Back (or 
whoever has them), bring on your 
lenses—I can ee Te ee Re ee ee wait.-THE END + 


VITOMATIC! 


P- 


You re Fea 


moveme 
ombines s 


shoot. Shoot 


nt?or the £ 
peed «and 


with bo 


shoot 


Tare | 


eves open 


aperture 


vith glasses 


CNS 


H. A. BOHM & CO., SOLE AMERICAN IMPORTERS, 4761 W. TOUHY AVE., CHICAGO 46, ILL. 


BUY IT FROM Your Puoto DEALER 


MoperN PHOTOGRAPHY 




















































































































































































































































































GUéhC1G 
q C SAVOIR FAIRE” ¢ UN 
oe i Cur pe iy CAMERA CORP 
their concern: their interest is solely governed gists a are not afraid to Fe loys Camera Technolo- 
It is a well known fact that by the UNIVERSITY poli oe product: They + w you the truth about a 
a camera equipment at ae CAMERA sells factory boxed Certalety, oe the Teeth. about a yt Bg | . B Be commission and profit is 
u , iscounts: Obvious! ; , we consumer : ra us better customers.” 
at boxed equipment is re y, certain facto ou don’ research information ‘ ers. 
it (which of course, is An ty me yoee Gamages during the year afraid te give it either! Thanh mg. to find out the "truth "bout a een en —- 
y age te tghen hag, ay Sadler Sip ot eenculiaaes thin ao chaos it was worthwhile te do basincss with an beuest. respeus "iuteto ome you'll agree ~~ 
J r cli . juc i jones ‘7 
a ients not te buy those which are consistently = torn oe ee 
: “ ; Most Sincerely, Aeerdovs nodé: 
8mm KOD “ G 1, —-~President 
rf AK RETINA Argus C-44 2.8 ... 89 
TURRET REFLEX Argus Gu44 fi0°<-12641 | “tn "Ssmm, Omm | Spend Graphic si: 
2 ax £2.2. . mm ose E 
exes Sénvinicare ER serials Asahi-Pentax f2 — Ricoh Oo aes 105.00 ey estan age 8 Sec 
ats | sacemmaaad be eek Geceeneet sseibe | miten 8S ..---+ee-- 39.95 | lémm Movie Cameras Pocket 
gamevo,en, 2 Jone, Tomat | Sassi : a peak 
‘ sce bie | Sete 152.95 Triped. 
ust . '* i 
Re with, 13mm Fina ae grey ear Guarantee tee fee 43 88 Pp: Triped 
List 149.50 94, 50 4 aie ened 25 an Head swivels all directions | 
With wr 
f Ninth ES iogses eters = RICOH 519 spoctat at 788 
' SANKYO -50 W/F1.9 & Me’ w 
il turret wit ith Zoom type, finder List 99.50 i” algather case $8. 88 
lone Eparapen F1.9 5 BRAND NEW 68. 50 am o0.68 
t With 3 F1.9 lenses __98.50 Case must be purchased Kodak 300 w/ 
“ w/a Airequipt ....74.50 52.50 
Delux Case Let 4 eee Net $7.50 *Redimatic 64.50 
y Photo- P Reflex —— 
C 12.8 Sekonie L- 
_PRAKTINA F FX Vavensr "152.26 | Sintomet X-3 Cameras above .must | Turret Mag w/3 F2.8 
h wg, Bhs Rene yy? 297.50 ..- 205. Under Swit MASE SUS s rand New et -------- 298.88 
e Slane New... 179 50 mAs 23 Weston DR ...... ae Sic-write for price ‘pales BRO’ 
e Your Camera In Trade. 1A 11.9 import, | | Electronic Flas TURRET. 
a e BOOSTER ait Biaees 214.00 | w/Boost #888 ... 5.95 | Hirshey 7 >. at nd me Buittgn. 
mplete ASA FR 1) 38. — 
Complete, ASA, index, tens | 4x5 Crown Graphic — MIDGETAPE ff» F2.8 color tens © Brite | in, Model to Ss NEW 
t teat Bestiete ite BL2G0P | Sines we /mamn Compur, Full T RECORDER Lannh fresno © Siagtocteche fl Ginn atts 100 : $3.00 | Mie $8.80 
oo ye ned case and Strap. ‘Pola- Back. a! raflox rapid wind e Full Ultrablitz Meteor U 69.21 | Special nee: 73 2 
° Reg $12. 95 list 235.00. " "168.95 self-timer @ Coupled ann Dttrablitz Rocket * 0 lh ele & e 
° Brand New.-..--. & setter « Govpted range | UiaDlite Roskst "| ———— "og 
d Clip-on w/no Booster 94.08 | ““? 0:08 tor Gouustee 68.95 r re % sec. to 2/509. F uitrablitz PESTON HY MODEL 
s om List 69.50 $3495 Add extra for Cord 27 
4 LIGHT for E: nod GF yer aien Battery operated 3%’’ in & Bracket 4.00 00 
split image’ rangefinder comb” pS A ae aS paborortegs ~ gobeded gt SUPERPOD 
° BAR Siete with entra ‘ground glass. | Bee must for’ busi: Batteries, spec. ea.. Sotlen’ “vols \ 
r COMPLETE prec poaags hesy cxech Quick Release & ead and lowering } 
SS WITH 4 BULBS! List 80.00 Literature. rg ye shree ~Bracket ...... Prices ml Extra 90 De- : 
r . Compact e All Metal ; Brand New wet F io” Banhead | 
. 3 © Pistol Grip 18.98 ee as tripod" 
2 List 24.95 w/Bulbs Case ...-- © 99 = a - i 
Kodak Brownie [2.3 24.50 pent gg nen peed anae a ing aa = 
+ pe = 4 Brownie f1.9 32.50 in meter, 1 sec w t/2/300 EASELS, SAUNDERS. free ee ee 
edak Brownie Sony aoe an $68.50 | 2 Lifetime 14st Sale | Adjustable camera screw 
3 Kodak | Brownie Rast penne b Same, Yellow sont abe List 22.95 1 1. 97 
Brand New .. 52.50 Base £3.00-—--~ 23.97 
Kodak Medalion 11.9 88.50 & Autofocus Base, Cast list 5.05 Special 2. 
PENTAPRISM Kodak Medalion . pag Black, Testride 2400/3 hated 
Turret {1.9 4 oe Wiles has 26.71 | Model 3 sec. elevator rise 14°", 
Black, Leather Top w/Split Revere i. g i Latest 1959 EMML C93A BO Oh Ow Bae, on Uist 16.98. ‘Spec. -----9.28 
Eratia vais. “nae For trot Soverinor’ Motor “e''S08 B BRAND 
od mat Wollsnsak, 1sD FPs—Sinale Frame e me. &L new 
eae Keystone tei . Se es yt Balomatic bm ne 
8mm Movie Projectors Ferret 11.8, shod. tist19980 or 300 list 84:50 Xenon 
Argus M- with 0 “oe new, our price-. 59 ‘- Lens 
Les - jens only 69.50 ff Our pr tana 
Keystone Six Sankyo 8R Turret a hd 39.50 BALOMATIC S00 for EXAKTA 
Keystone K-1 FI.4 94.50 ie y Wittenaur-Cine-Twin List 149.50. List 
Kodak Brownie ; w/F1.9 Foc List $274.00 pocsaere Our Price.-_---. 98.99 | special 149.50 99.5 
Kodak Brownie 500 we 1 ee S&L TRAYS rend New ~ 0 
pees Sromare 5 a w/F1.9 lens METAL CLIPS 135mm F3.5 Preset 
Revere 85D | ptt case List $24-50 - 8b Gasol . 
Showtime ' "Wes lignine $179.50 orth. o Tray Case 5. List $80.80 @ag 
Ki0oD w/e Trades Accepted & Prices and Trade in. |__7°_**2¥_ Case 3:35 Special 944.75 
8mm Movie Exakta VX_IIA 
Yashien 8T f1 Py Ly A Slide LENSES wr arond Ne oe © 
1%" 1.4 Tele v—ne ‘Guinaron F328, 4 
ee ens p 269.50 = i.” 8, au- {elevating “Spe onar"s, 7. 50 
B &, H Eicetrie .. 18.50 Graphie » focu it erwet yy Bl 13.10 
$93 Turret " L ed .. 58.23 35mm mt 149. 50. -109.70 1 34. ta pape LEIS 22.93 
= ae, Tar oe Pe cee DELuRE pAiPO6 
Be M282 ae ** 29:82 09550) sea ccen 59.70 | Star B. Gont Mark a 
PB ieditee +. 40.28 eee oo HH 25.95-—.-------= 16.75 
Delur ALLE iii! 73.21 .. 61.04 cere Pent. Hex. The ok raed ~ 31.50 
Berar ecm” > 721 | cet etree ens...an00 | org #88 Sooo" ind 855°. wavana- 2°-7° Sweet 
K 8 gacn One Revere Stereo ‘3. ¥ 2. 69.50 wy th allemaal lm «rag ata a 178. 50 
sae Lie See or gg | Bierce Realist (25. res + oe 90 08 as haben ey 
Yashiea 635 w/ease Stereo Realist 12.8. 118.00 : 48.07 tor Autom J 78) ae camera in Wade 
yes 3 C ’ 87.00 Cases for others. =78: 33 Write. 
Kenta 69.95 ...... 46.95 | Akarex 111 re te - 228.50 SONTARLEX | 
ae AUG 11.8 o.* Ss CONTAFLEX 1 ~~~ 
Kepatone K i agi 23 8 | Aue Ambl-Slie “1 68:50 (iat” be BurhnnedWeneey 
<r ea haat 4 94.75 CTORS | 
$ f2 ZOOM PROJECTORS W/Covers | 
OU ame ee gcc 89.50 NDER Sucont 
| SEIT g2:00 For | Leica—Contax—Nikon Cc tet 
) TTT 44.95 jor all lenses from ph BY Ea, La Belle | 
ie 
| ee ee isis oe ee 68.22 complete “parallax correc: | Z7ays for Revere, ea. .....38¢ 
OL errr ess _s0.4 | metinn eo 119.50 Reg. $35.50 se cle noe 4 a eee 
. 79.50 New $14.92 Keans, |. Sie 40 365 | 
| Complete with leather case | Special, oer $38.50 
| e ’ 761 Broadway, N.Y.3 
| Sth St. & Bway — GR 5-254 N.Y. 
| ubiedis . & B'way — GR 5-2544 
| include approximate postage, overage refunded j 
| Money if not fied, 10 days. 
Orders 
Sses ton pass ata CATALOOUS 
R FREE M-12 CATALOGUE 
COD, send 25% 
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Here is an easy way that you \ 
can earn extra-money—it’s fun 
and costs you so little to try. 


Start to-day! 
Buy yourself a set of 


MARSHALL 


AMAZING 


PHOTO OIL COLORS 
IN PENCILS & TUBES 


Inside each set, you will find all 
you need to learn how to color 
ome in minutes and 

ow to go about earning money. 


At photo dealers everywhere or write to: 
JOHN G. MARSHALL MFG. CO., INC. 
Dept. M-3 127 North Sth Street, Brooklyn 11, H.Y. 


Please send me FREE Coloring Brochure 


e 
| 

| 

| 

| 

| 0 1 box of Photo-Oil Color Pencils at $4.75 
po, 1 lege te Coley S01 of Migto-O Colon ‘et 
10 
teas 
"po 

1 

e 





"Photo-Oll Coloring for Fun or Profit’’—$3.9S 
(a professional book) 
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MODERN TESTS 
(Continued from page 85) 


or plastic. (No magazines required.) 
Single contact bayonet bulb (300- 
watt CYCT-10). Weight: 131 
pounds. Price: $99.50. Manufac- 
turer: Brumberger Sales Corp., 34- 
34th St., Brooklyn 32, N. Y. 


Here is an automatic slide projector 
so trim and low-slung that you could 
slip it into the bottom of a closet and 
mistake it for a shoebox. We checked 
the dimensions to make sure: 442 x 
9 x 11%—maybe a little bigger than 
a shoebox, but still small enough to 
make it easy to store. 

When we picked up the Monarch 
we discovered that it doesn’t weigh 
any more than a portable typewriter. 
Those 13% pounds of cast aluminum 
are quite an advantage and unique 
since many automatic projectors tend 
at times to the elephantine. 

If you shy off from something au- 
tomatic because it looks terribly com- 
plex—take our word for it, the Mon- 
arch’s light gray outward appearance 
is more than reassuring. The slide sec- 
tion cover is of gold-colored alumi- 
num, but there is nothing chrome-y 
about the projector. Four dials (au- 
tomatic timer, lamp, elevation, focus) 
protrude modestly a little over %4-in., 
and the carrying handle folds into the 
frame around the projection lens. 

To begin testing, we pushed on the 
sides of the gold cover with our 
thumbs. Up and off came the cover. 
We loaded the slides (mounted in 
Brumberger's #41160 metal mounts) 
into the slide section and detached the 
spring-tensioned pressure plate from 
the catch at the back. It came up and 
held them firmly in place. (All slides 
must be mounted, however.) 

The blower—very quiet blower— 
came on as we plugged the machine 
in. We pushed the button marked 
“‘lamp,"’ pulled out the feeder arm, 
and gently fed in the first slide. Very 
smooth operation, no forcing neces- 
sary and also very quiet. 

In focusing, we found that it’s bet- 
ter to be careful than hasty. The lens 
fell out the first time we tried to focus, 
but we don't consider this the ma- 
chine’s fault. 

We tried a combination of auto- 
matic projection, pushing the auto- 
matic timer to “‘off’’ in the middle of 
a slide group, switching to manual for 
a few slides and finally, back to au- 
tomatic. No jamming. All slides were 
in focus, too. And we found the 
10-sec. viewing time adequate in most 
cases. 

The Brumberger’s 300-watt bulb 
projects a fairly brilliant image, with 
no more than normal fall-off at the 
corners. The lens is sharp, too.—B. B. 
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AMAZING ELECTRONIC DISCOVERY! 


PORTABLE, TRANSISTORIZED TAPE RECORDER 
. - « COSTS LESS THAN THE DOWN PAYMENT 
ON MANY STANDARD RECORDERS 


Here’s the new, low-priced, battery- 
operated tape recorder you've been 
waiting for! Powe by ordinary 
flashlight batteries and transistors— 
a finely engineered instrument—not a 





toy! It is multi-staged utilizing tran- 
sistors for superb tone clarity. Truly 
portable—weighs less than 2 lbs. 


CAN SAVE YOU MANY 
TIMES ITS COST THE VERY 
FIRST TIME YOU USE IT. 


1 
! 
| 
$ 50 1 You'll find a thousand and one uses 
37 | for this amazing tape recorder. Use 
| it as a dictating machine—to cut 
Complete withMicro- | your office and home work in half. 
4 | Use it to record sales meetings, 
interviews, group discussions, on 
| the spot reactions wherever you go! 
| Use it for wonderful new fun with 
| your children and family—to store 
1 
I 


Deluxe Fitted Attac he 
. Simulated 

Leather Carryi 

Case. Setof Batteries. 


FREE! Extra 225 ft. up memories that will never grow 
Reel of 


dim! It makes the perfect gift to 


Recording } 
give or get! 


Tape! 
WHAT LEADING MAGAZINES SAY 


Cosmopolitan—‘‘The Last Word! . . . Capture baby’s 
first words or a memorable family occasion. Dictate 
letters, reports, speeches. You can even re-record 
phono discs and radio and TV shows!’’ 

Popular Méchanies—*‘Provides low cost, variable speed 
recording and playbac 

V.F.W. Magazine—* ‘Imagine a precision-made, bat- 
tery-operated tape recorder that weighs only two 
pounds, yet seils for this amazing low price.”’ 
Scholastic Teacher—‘‘Recording is quite audible anda 
easily understandable. Fine for small student group 
interviewing community leaders.’ 

Mademoiselle—‘‘Very happy to report that anyone can 
afford it—and anyone can operate it!’ 

American Legion—‘‘While tfiniature tape recorders 
have been available for years, their price has kept them 
out of the mass market. Most of them scll for close to 
$300, but now a machine is being sold for one-tenth 
of that!’’ 


Send Check or Money Order. If COD——send $3.00 deposit 


FILNOR PRODUCTS INC., Dept. M-70 
101 W. Sist., New York 1, N.Y. 











THE book you have been waiting for— 


FRITZ HENLE’S guide to 
Rollei Photography 


The most complete book on how to use your Rollei and 
equipment. Fritz Henle, one cf America’s leading photog- 
raphers, also shows you how to: Take better pictures out- 
doors (day and night); indoors (lights, flash or flood); set up 
a dark room; develop and print, etc. Gives advice on por- 
trait and glamour ph cropping; child, 
color, action, industrial, news photography. Every sub- 
ject of interest is covered, inciuding glamour and nude 
photography (with photos), and eq . with 
full explanations. The book for anyone with any camera. 
Contents: Getting Acquainted with your Rollei—Pictures 
Out-of-Doors—Pictures Indoors—The Rollei Negative—Color 
in the Camera—The Rollei opens your Eyes—Portraits 
through the Lens—Covering Action—A Look et Glamour— 
The Field of Photojournalism—The World of Industry—The 
Creative Impulse—Rollei Accessories and Data. 








235 magnificent photographs (10 color) each with 
technical data, heavy art paper. 208 pages, 
10” x 72". 
6.75. Now only 


AMPHOTO 33 West Goth St., W. Y. 23, 0. Y. 


sada 3% for NYC delivery) 
in Canada: Visual Equip. Co., 146 Bates Rd., Montreal 8, Quebec. 
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SAVE UP TO 50% OFF LIST PRICES Our Price 
Exakta —. 4 —_— waist level finder.... ~~ $121.00 
Case for above........-.------~------- 7.50 
Penta Priam oie rangefinder gla glass made in 
men -85 
Brand now gen  tnenes See ——* .00 
Penta Prism with | light meter. .50 
‘6 pnt —egpeiog fON@.. ..- - ee nee we - =e 95 
Biotar Lens_-- ~~~ oe -00 
so 
00 
Piesker : -00 
Piesker Lenses F5.5 250MM -00 
Piesker Lenses F5.5 400MM_ -00 
Piesker Lenses F4.5 400MM_ 00 
Same Available for Praktica, Practina, Sos reget Leica, 
tension Tubes—3 tubes and 2 "adapter: -.- 5.30 
actica extension tube..-......-..-..--- 3.90 
Practina extension tube-_ 8.75 
Agfa Ambi Silette with ca: -$ 79.00 
90mm Telinear F4_.. 49.00 
35mm Ambion F4 WA 42.00 


Agfa Super Silette, 35mm, F.2 with CMB. ccacae 62.00 
Agfa Super tsolette, 21/4x214, F2.8 lens, with case 63.00 


Retina Reflex ..-..-.--------------------- 334.58 
case for abo .00 | 


} petina peed: w/case, new mnuttitreme Sater... - 9893-09 
IC w/case, new multi e finder 84.00 
Retina tle w/case ......-.....------ 71.00 
80mm L 50.00 
smm C 38.00 
Smm Cc 54.00 
letina § 42.50 
letina Ste 6.00 
etina C 23.50 
etina Close-Up Kit_- 27.50 
letina Mic Kit * 39.75 
etina Ri 


Close-up pe N_ . 
Close-up tens Set, Type R......---....-.. 17.50 
11" F1.9 Telephoto ‘lens for 8mm Cameras _.. 9.285 










~ 
uw 
be 
aa 





ELECTRON iC FLASH SPECIALS 




















25% required on COD’S. 


Mail Order Dept. M3, 26 East Broadway, N. Y. 2, N. Y. 


COMPARE 


For pape ne peng ng =! ae please write for prices. 


refunded 
Prices subject to snc without po 
Complete facilities for service and repairs. 


FAMOUS CAMERA SALES 

















KODACHROME ANSCOCHROME 
PROCESSING 
Son oO ee -ccy0 igen 100 fe. AmacoSS-a5 
m: 
35mm 36 exp. ..$1.70 igmm roll 100 ft $2. 
8mm roli...----- 90¢ Stereo 15 pair Mtd. __1.65 


8mm magazine... _60¢ Stereo 28 pair Mtd. 77248 
Write for catalogue & free mailer. 


ACE COLOR LAB 


P. ©. BOX 626, HEMPSTEAD, NEW YORK 











8mm, !6mm, 35mm 


CINELARGERS gs 


Allows you to make 
from 











prin 
your B&W or color 
im. 8Smm—$i9.95, 


 ROLLEIFLEX T 


with F3.5 Zeiss 
TESSAR AND CASE 


$ 1 865 Down 


and just $18.47 a month 
for 10 months. 


WESTON Ill METER 
AND CASE 


Only 25 

$3 Down 
and just $3.21 a month 

for 10 months. 

DEJUR ELECTRA COMPLETE WITH 
3F1.8 LENSES AND AUTOMATIC °15 _.., 
EXPOSURE CONTROL 

and just $14.84 a month for 10 months. 
Any item listed in this whole magazine can be 
bought at DUMONT for 10% Down! ORDER NOW! 


DUMONT CAMERA EXCHANGE 
150 East 34th St., Dept. 193, New York 16 




















Write for Sosoten 
8 eS instRUME iT 
co., ~~ a Ras es sT. 








SN 8 nin Ma // Ae 
I DUPLICATES 


* eesieae....1 16 per foot » 


originals . 


KODACHROME COLOR or BLACK & WHITE 


Protect your valuable originals » duplicates 


8mm Enlarged to 16mm 
16mm Rec d to 8mm 
* Mail us yo 
money order, a 
QUICK SERVIC 
Minimur 


cates possible 


SATISFACTION 


| Wallyuood MOVIE LABS. vep:.f 


12522 Ventura Blvd., Studio City, California 





NOW! j One Amazing New Concentrate 
* For ALL Your Films! 


THE NEW EDWAL FG7 
By ya mg 4 
Top GRADE RESULTS evith 

um speed 


an fi fine grain filme fo1 for: 

. Fine grain in 4 minutes 

Normal development 

. Available Light 

. Electronic flash 

. Thin emulsion films 

One-shot development 

Royal X 

Get a bottle eg a 
Econemical: 1-qt. makes 2 to 16 

16-oz. $.99, 1-qt. $1.75, 1-gal $e7s 


EDWAL SCIENTIFIC PRODUCTS CORP 
420 West 111th Street Chic ) 














NOvaeN> 

















Marcu, 1959 


COLOR PRINTS 








PRINTS 


From '/. 35mm to 4x5 Trans. 
2YaXBYq . .250 en. COLOR FILM 
50e ea. 








wn 2 PROCESSING 
8h. Ansco, A 
tixtd “fa78 wa 20 expecure (mounted) $100 


35mm Slide Duplicating 2Sc ea. mtd. Roll 
Minimum ber 
Kodachrome 20 Exp. Roll 


P&jJ COLOR PRINTS 





P.O. Box 46125 « Dept. S Los Angeles, California 
























COLOR 
PRINTS 





All Orders Returned tet Closs 
ANSCOCHROME & EKTACHROM 
roils processed—I20, 620 and 20 
=. 35MM (mounted)............ $! 
KODACHROME — 20 exp. COLOR PRINTS 
35 MM duplicates 20c each Baxia 30 
KODACOLOR C processed 0c * et 
roll. Prints 27¢ each, 5x7—$1.25, 
8x 10—$3.00. 

Minimum Order $1.00—No C.0.D. [| 5 x7 ...... $1.25 


ACME COLOR tha LAS. 


Box 6025-M Mi Mi 








Low PRICED 



























5X7 fionisnneny) SSS. 


Color Prints from 2 | T COLOR PRINTS 
AS Biz abeaee : 11x14... .4.50 ea. 
COLOR PROCESSING 
Ansco, Anscoch: 





BY x 4Ye ...- eee, 50¢ 
BB 7 ncoscccvces é 


som suse 280 | me 
SUNSET COLOR LAB 
Box 46415, Dept. M - Los Angeles 46 





1959 ROSE PARADE 


NOW 


READY! IN COLOR! 


1. 70 2x2 Color Slides $14.98 
2. 20 2x2 Color Slides $ 4.75 
3. 12 2x2 Color Slides $ 2.95 
4. 8mm 100’ Color $19.95 
5. lémm 200’ Color $39.95 





FINLEY’S COLOR Ue eer". Ss 
2120 W. avesty Sent 
Montebello, Calif. 


Send for FREE Catalogue 





























Every inquiry will receive our prompt and courteous attention. 








Sim Cut Your Movie Costs! 
faum| USE BULK FILM AND 
DO - IT - YOURSELF 


IT'S EASY WITH THE 
DELUXE pempacden REEL 


Here's eve in; to 
your movie him—bmim or 5 in vie 


and ite color. Capacity 100 feet. 
Complete with wer . ying rack, 
ee set of Ba 


essing reel, complete 
Is 








SPECIAL SALE—MMODEL RELEASES 


For a limited time only—special sale on model 
release pads, 25 to the pad. oe price 25c. 
5 pads for $1.00 

Add 3%, tax for N. Y. C. delivery 


MODERN PHOTOGRAPHY BOOKSTORE 
33 West GOth Street New York 23, New York 











REMEMBER YOU SAW IT IN MODERN 


chemic: nd s a ey 4% 
tone: "ship ng § 


—— 
EASTMAN TRI ~ 
ASA 250! Factory fre: mt o. “9 ‘dine. 
Original perforations! 
/8mm ORDER NOW! 


Vommbull $9.00| Satisfaction Guaranteed 


200 Ft. 16mm Bulk $9.00 
EES: SRREERE RP ORe OE eens today for FREE 54 page 
bookle Bu 8mm and 


Ore 
REVERSAL CHEMI! teeter Homme Film, Home . Process- 
wa 


ctions,” SUPERIOR BULK FILM io. 























is i 600 800") 3.90 
gal. (600-800)_$3. 
gai.(300-400’)_$2.50 440-44 WN. Well: 
= mk) Chicage 10, i 














8mm BOLEX OWNERS: 
CONVERT YOUR B-8 CAMERA 
we TO_A 3-LENS 
TURRET! 


© Swiss precision made 

© Installation by factory trained 
technician 

©@ Guaranteed performonce 

© Accepts standard ‘‘d’’ mount 
lenses 

© Introduced at Photokina 


$9995 


LACO PHOTO IMPORT CO. 
4018 W. Olympic Bivd., L. A. 19, Calif. 
Dealer Inquiries Invited 


Price includes 
installation 




















Calor ¥ Prints 






















COLOR FILM var 
WO ccd 

PROCESSING | 2/4134 ie 
Ansco, Anscochrome 8x7 ..... 1.00 
Ektachrome 8x10 2.00 
35mm 20 E tix! 5.00° 
ee cage “Roll $100 bad x20 ner 12.25 
620, Roll ........$1.00 | 20 Exp. Roll $1.35 Mtd. 

Side Duplicating Meas. “""i ion” 
















CANYON COLOR CO. 


BOX 36536 LOS ANGELES 36, CALIF. 













p; RELOADED oo 
FB n, KONE LUSK 










a 








eS xe cans 30e Ea. 3 PE 50¢ Ea. 
Bulk, $4.25 per 100 ft. $2.25 per SO ft. 
Ektac inrome—Anscochrome—Kedachrome 
| ee en 4 fer $5.50 
(From fresh factory ae ah bulk) 
Add 10c per order for postage and packing 
CUSTOM QUALITY FINISHING 
20 Exp. Developed & 3'/4 x 4/2 prints. 90¢ 
36 Exp. Developed & 3'/ x 41/2 prints.$1.50 
8 Exp. roll film. .40¢ 12 Exp. roll. .60¢ 
20 Exp. Ektachrome — Kodac oy | $1.25 
Kodacolor processing 75¢ Prints Ea. 25¢ 
pee oe nonatteg of all BN  — - appes 
EASTERN PHOTO LABS. Dept. "B" 
1405 N. Charles St. Baltimore 1, Md. 
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FIX FASTER FOR LESS 
with 
EDWAL 


HI-SPEED 
LIQUID FIX 
CONCENTRATE 


16-0z. bottle 8% 


makes 1-gal. fast 
fixer for only... 
Ask your dealer. 








EDWAL SCIENTI ae) -170) © Bale). 








ALL CLOSE- 
UP AND 
TABLE TOP - 
WORK IS 
FUN, AND 4 
EASY © 
CAL-CAM FOCUS GUIDE 


Works on all 35mm & Bantam cameras using a 2+ or 
3+ Porta lens. Not only SS oe lens to subject 
distance, but frames subject just as you want it 
the picture. Light Se sit metal, nee adjpetabie. 
e pee 


a oe trout 
hele. to squint through. ‘Send m je of camera 








“0. S. Postage paid if cash = “order, C.O.D. 
charges added. Calif. orders add 4% sales tax. 


CAL-CAM-—Dept. M-O 


1564 N. Grand Oaks Ave., Pasadena 7, Calif. 











Respooled & Reperforated films 
Oey. 4 Rolls Receive 1 Free 

















Prices fd Ansco | Color |B & WIB & W 
include chrome | Chrome} Chrome} ASA ASA 

processing |ASA 100) ASA 32] ASA 8} 200 50 

8mm Roll | 3.00 | 2.50 | 2.00 | 1.75 | 1.00 
8mm Mag | 3.75 | 3.25 | 2.75 | 2.50 | 1.50 
16mm Mag] 4.50 | 4.00 | 3.00 | 2.50 | 1.50 
16mm 100’| 7.50 | 6.50 | 4.50 | 4.50 | 2.25 
8mm Bolex’ 8.00 | 7.00 | 5.00 | 5.00 | 2.65 


Please specify outdoor or indoor on Anscochrome. 


REGENT FILM CO. 


200 W. 57th ST. N.Y.C. 19, N. Y. 








om EXAKTA 
=— OWNERS 


A NEW LIGHT WEIGHT 
400mm TELEPHOTO LENS 


The ASTRONAR 400 is the first 400 mm. telephoto 
lens to crash through both the price and weight 
barriers and be designed to be hand held in use. 
Weighing only 14 ounces, the ASTRONAR 400 is a 
highly corrected [7.5 three element true telephoto 
design using a coated astronomical objective mounted 
in a simple, rugged, featherweight, precision focusing 
mount and is priced at only $59.50. Send for free 
literature, specifications, and sample telephotograph. 


ENCINO ENGINEERING 
Box 251 Encino, Calif. 





























SAVE ON 


ACHROME 


ron PROCESSING 
5m 
A, & MTD. PROCESSING OF 


20 EXP. sf ANSCOCHROM 


36 EXP. - §) 


KOD 










ot 
Co 
sre Pon) LOL FM\ OE rll 


FREE MAILERS and PRICE LIST 


MASTER COLOR LABS 
GPO BOX 30L + NEWARK 1,N. J. 















ga COLOR PRINTS 
Lowest Prices jn the EAST! 


Prices are for one or 
5 for $1.00 By : Mae 3 flms, 
00... x 344" 










Ty has the | 
at 
on finest, en i 





Box 5044, Albany, New York 








for those who care enough 
to spend a little more... 


ULTRA FINE GRAIN FINISHING 
Superb developing and printing to in- 
sure perfect prints and enlargements. 

GEVALUXE PRINTS 
imported Belgian paper yields rich 
blacks, adds depth. 

EXHIBITION ENLARGEMENTS 
Composition studied, tone paper 
selected, special saion mounts. 


Send for aescr 
price list and 


M PICTORIAL LABORATORIES. 


* Formerly Pavelle Laboratories, Inc 
16 E. 42nd Street, Dept. M, New York 17, N. Y 








PERMANENT SEAL" 


PORTER *» MOUNTS 


FREE CATALOG ILEBSTRATES YOUR EXACT yas 


a A 

2a sR assy sad taetates 

Sori Fo deast Bo 
va les 26 


PORTER Mra. 6 SU Y co. 
Bivd., D m3) tos A 









VARIABLE SHUTTERS 
and Automatic Dissolve 
Attachments 
for ALL BOLEX H CAMERAS 
and DUAL POWER 
VIEWERS 
FOR BOLEX REFLEX 

PELLEGRINI-PIEK 


1545 Lombard St., San Francisco 23, Cal. 











COLOR SLIDE DUPLICATING 
35mm Mounted 20c 


Finest quality, sharpest reproduction. 

One of the West’s oldest color slide 

duplicators. EACH 
24 hsggr' Color Film owe vara] 

Anscochrome, Ekta 


Ans 
QUALITY COLOR PRINTING ALSO” AVAILABLE 
Atkinson/Stedco Color Film Service 


8mm and 16mm DUPLICATES 


duced to 8mm e os Sierece, to 16mm 
(Reduct. & Enlarge. Based 6mm_ footage) 
Min. charge $3. 30 for cash type of work 
REVERSAL PROCESSING 


16mm x 100 7 ---$1. + 4 
1sam x, SO fi 


Send no money @ Mail orders only e Fast service 





7610 Melrose Ave., Dept. M, Los Angeles 46. WE 6-0658. 











COMET FILM SERVICE P. ©. Box 447 
omens Great Nock New York s_ammusssaesssses 








poste ~ a Developing Tank 


Processes up to 400 Ft. 
mm - 16mm- "35mm- 70mm 
X-Ray—Microfiim 
Motor Driven—Portable 
—_ plastic tanks 
Uniform Density Assured 
Guaranteed 


Write for Free Literature. 


Micro Record Torre 

















COLOR SLIDES 









Portugal—paradise for the color her. Charm of its 
principal cities, harbors and flower markets. 8 color slides $1.00 
prepaid. Other slide sets on this area available. 




















REMEMBER YOU SAW IT IN MODERN 
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TITLE SLIDES 


ALL 3 for *1.00 FREE ILLUSTRATED LST 
Comic, Vacation, Travel and Map Slides 










Mopvern PHOTOGRAPHY 































2X 
COL 


BIGGI 


FREE - 
12-page 
of item: 


597 EA’ 
i ieaal 
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or 
ct 
in 
4 
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Pe aaa SS 





! 














MOVIES iit) 
2. SLIDE 


xT 
fGteST SELECTION ANYWHERE! 


FREE — every three weeks — Blackhawk’s big 

12-page newspaper- size bargain list! Thousands 

of items in movies and slides — big discounts 
on projectors, cameras, supplies! 


(abba Ray 


597 met tepeennaies BLDG., DAVENPORT, IOWA 








SAVE and be sure of highest 
AY Rochester, the 


niques are used. Confidently mail 
exposed film to PHOTO Town. Finished order re- 
turned to your mailbox. Write yA hay 4 discounts 
Kodachrome, Ektachrome & An: & prin 








WITH CONFIDENCE’ 


"19 


LABORATORY -TO-YOU 


SAVE 





$4. 
Develop Only (all sizes) .90 


KODACHROME, Anscochrome 


Super Anscochrome and Ekta- 
throme processed and mounted 
20 & 12 exposure rolls $1.25 


FREE * return postage 


















Ist class add 10¢, 
Ait Mail add 20¢ 





i] 
1160-M Bonifant Street « 


Silver Spring, Marylond 





TITLES IMPROVE YouR SLIDE SHOWS 
« . . add extra interest and glamour! 


We have pared slide titie captions tnnee 
“OUR “Tose vAckTION’: and “CHRISTMAS . . set 


ich can rim over Spores — 35: 
slide omonne a ir choice. pone S530, nd your original 
slide. a meee, ading tne title with our 
ss. your original. 


sasinsive, Smurti 
Free ti and detail 


HEADLINER COLORSLIDES 


Kansas City 41, 


P. ©. Box 602 e Missouri 








aan +“ Matd.. 
628, 8 Exposure Mntd. 
127° Super Slides 
120-620 ...........90. 


$1. ae 

eo * Five 8x10". ‘$8.00 
; TE COLOR-SLIDE 

20053 STEREO 45 Pa 107 $3.50 ° © Min. $1. 


ES from KODACOLOR 


35mm Meuned 15¢ cach 4 rah = 


ive 24"x3'/,”. 
Five 314"x4!/2”.. 


MULTI-COLOR Film Co. 


Box 54, Northridge, Calif 
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SILENT 


FILM 


Yours to keep —free—an actual projection- 
length film for your 


HOME MOVIE SHOWS 
This is a real thriller—full of action. We'll mail 
it free (for only 25¢ shipping costs) to show 
you what exciting films we offer at bargain 
prices. Special Illus. List of films—all types— 
at Discount Prices also sent free with your free 
film. Enclose 25¢ for ss and specify if 
you want 8mm.— 16mm. Silent or 16mm Sound 
—to GUY’S “UNIQUE FILMS,” Dept. 100, 
2424 Entrance Drive, Hollywood 31, ifornia. 








2%x3%...25¢ (ANY TEN 20c EACH). SQUARE 
FILM WILL BE MADE 3x3 AT 35¢ EACH. 
3x4...35¢ 5x7...$1.00 
4x5...45¢ 8x10... 2.00 
FILM DEV. ANSCO OREKTA $1.00 
Dev. By J KODACHROME 20 EXP, 1.35 
KODACOLOR FILM 
KODAK \ KODACOLOR PRINT 


COLOR PHOTO 





















De HYPO eawr wasn 


Efficiency Plus for Sink or Bathtub. 
Prints Kept in Constant Motion. 
Professional Results. Nothing to 


Rust or Break. $995 


ONLY 
SPEED-EZ-ELS 


x5 
fe Be 
Complete ae set only are 15. —} —a 
i J. GANZ CO. 


See These Fine items at 
All Better Camera Shops 

325mm £6 
TELEPHOTO LENS 


only 125 Postpaid 


For all 35mm single lens refiex cameras tom focal plese 
shutters, such as Exakta, Praktifiex, Praktica, etc. Gives 
612X magnification not X. No vignetting. "wt. 8 oz. 











Name camera for free literature and photos. 


HOLM & JAMER 


MANORVILLE 2, N. Y. 


Steir SuPERPOD 
GEARED TW 


19" 


Horizontal gear for 
smooth movie panning. 
Geared for fast eleva- 
tion up-down action. 
Extra 90° tilt on pan- 
head. Ball level, many 
new features that have 
never been offered on 
any tripod before. 


WRITE FOR | a CATALOG 


On Tripods, largers Smm to 
4x5, 

























INDEX YOUR 
NUMBATABS keep your slides 


in sequence, right side up .. . save time 
. . embarrassment. Makes for smooth 
professional showings. Index your 
stereo slides, film holders, negatives, 
lens filters and motion picture reels. 
ALL U.S.A. ORDERS PREPAID 


NUMBATABS - P.0. BOX 111 |: 






pitt ROCHESTER 1, NEW YORK 








Numbers 1 to 100... 
Numbers 1 to 500.. $1.25 


. 25¢ 








Numbers 1 to 1000. . $2.50 I 
7] Four alphabets...... 25¢ PIOn OFF TAR 
<4 Available in the following colors: 
=] Red, Blue, Green, Orange, or /, 
24 Black. Specify color on order. APPLY 
: WITHOUT 
MOISTENING 





INTRODUCTORY OFFER 





This offer to acquaint you 
with our superior quality and 
rapid service for more thon 


Send your film to os now. Write for FREE 
WATLING ENVELOPES and tow price fists. 


EASTERN COLOR STUDIOS so®9%, 123" 


Tops Since 196 


TURINTS 











iB FILMS FINE GRAIN DEN DEVELOPED .. : 
VAPORATED TO SCRATCHING! 


in Remrns Sar Ty 
fh ess Pe faces 


HIGHEST ib. ahem nie 
MAILERS AND OTHER OUTSTANDING OFFERS 


UNIVERSAL PHOTO SERVICE, LaCrosse 22, Wisconsin 


Marcu, 1959 


THE Bent SstORAt yeti 





35 | 


AMA be FOTOG RA PHIC preg ICES ripe 


New Yo 










REMEMBER YOU SAW IT IN MODERN 
















DEVELOP YOUR OWN COLOR—S AVE! 
DEVELOPING KITS $= [*“in53%*"* 
for NEW ANSCOCHROME 
and ANSCO yaa 
for Home U 





312-Gal. size (wet 
23 Ibs.) sent ex- 


press collect 
Parcel Post wtncb only...... 8: os 
i-qt.—2 Ibs., 6-qts.—9 ibs. 


Write for Film & Paper Bargain Listing 
DELPRO SALES CO., Dept. M-2, Smithtown, N.Y. 
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UUNINERLUUUUUQVEEOOOUAOOOUEOOOUCOSOOROOOUUOOEONEOUUGAAOEOUUUOGONGEOOUUGHAGUEUOUGAAAUEUUUOAAAUEU UU A AGATA 
MOONGLOW COLOR PRINTS 
Custom Color Printing 
eel 2s 
2 25. 22¢ ea. 20 e 18¢ ea. 
Et per tos Soe ea. 4scea. 40¢ea. 35¢ ca. 

60¢ SS¢ ea. SO¢ ea. 40¢ ea. 
Sx7 Sse oa. 80¢ ea. 75¢ ea. 70¢ ea. 
8x10 1.75 ea. 1.50 ea. 1.25 ea. 1.10 ea. 
11x14 4.50 ea. 4.25 ea. 4.00 ea. 3.50 ea. 
16x20 10.00 ea. 9.75 ea. 9.50 ea. 9.00 ea 
All Film Handied with Care 
2x and 3x XMAS FOLDERS and ENVELOPES---~~.. 10¢ aa. 
5% Discount on all orders over $50.00 


COLOR FILM PROCESSING 
35mm _Anscochrome, Super, Ektachrome 
ememe a $1.00 Mtd. , ey 75 Mtd 
330, 397, GSO. caccnes $1.00 in Sleeves $1.2 
KODACHROME PROC a > 33:3 - f- Ss Med. 


35mm. to 35mm. COLOR SLIDE DUPLICATES 


ee 20¢ ea. 10-20... 17¢ ea. 21-50_--.- 15¢ ea. 
INQUIRIES FROM HOME PORTRAIT STUDIOS WELCOMED 


Fresh 35mm. RELOADS 





Bonwccnnn Sie. Guauewws $5.75 10. cescce $11.00 

8mm pe ol PPSS.. ccoce 25’ Magazine___---- $1.25 

PY tae Kodachrome Proc. ... ~~ 50’ a Paine [aoasaan 1.50 

BO. cwaencaus $1.60  -‘‘(= 100’ Roll_.--..- 4.00 

KODACOLOR PRINTS 

Approx. 3x5....-... 30¢ ea. 6210 ....-....- $3.25 ea. 

5x7_---.- $1.28 ea. 11x14 ~.....-.-- $7.50 ea. 
Kodacolor Proc. ~........ 90¢ per roll 


MOONGLOW COLOR PRINTS 


P. 0. Box 75622—Sanford Station 


Dept. M Los Angeles 5, Calif. 














4 

‘Eliminate Retouching 

| USE PICTROL 
Eliminates iemeains 

, Blends Gra 

7) @ No’ cone Increase 

‘ For Black & White and Color 

4 Dealer Inquiries Invited 


$4.95 >. —_* ~~ nate So. 

















CLOSE OUT SALE 


YOU SAVE UP TO 50%! 


We have to make room for fresh stocks and are 
therefore offering you our over supply of these 
fine books at great savings. 








Group 1 
ge of Carbro Color Prints, by Hanworth ....$3.00 
How To Make Money In Pesteprenty, by om . 50 
How To Take Better Pictures, by Goldsmith .... 3.75 














we 25 
ALL FOR $6.00 
Group 2 
Photographing Mexico, by Atwater ............. 3.50 
Child Phetography Made Easy, | ~. Schneider .... 4.50 
Know Your Camera, by Wagg ........-.--+++05 3.95 
$11.95 


ALL FOR $7.00 












































Group 3 
Fritz Henle’s Figure Studies ............++.+++ 4.50 
Fritz Henle’s Guide To The Rollei ............ 6.75 
Real Book of Photography, by Gottleib ......... 1.95 
$13.20 

ALL FOR $7.50 
Grou 
How To Do Home Hovie Sy by Caunter .... 1.95 
How To Make 8mm Movies, by be ivopeeeceaow 1.95 
How To Act, by Rose & Martin ...........++++ 1.75 
How To Make Vacation Movies. by Baddeley .... 1.75 
Home Movie Scripts, by Provisor ..............+. 1.50 
Making & Showing Your Own Films, by Sewell... 4.50 
$13.40 
ALL FOR $7.75 

Group 5 
etelouraation, wl — Sadecescndeseasese 5.95 
Nikon Manual, by Wright .............-eeeee 5.95 
Lootens on Catergies. ha "edition ib oawet thas oan 4.50 
LL FOR $9.00———— 


Circle the group you want, tear out this ad, write 
your name and address in the border and mail 
with check. (add 3% if N.Y.C. delivery) 


MODERN PHOTOGRAPHY BOOK STORE 
33 West 60th St., New York 23, New York 
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MUSEUM SHOW 
(Continued from page 102) 


Learned Hand? Do you know Berenice 
Abbott’s studies of New York? Werner 
Bischof’s touching picture of two chil- 
dren asleep on mats? Bill Brandt’s slum 
roof patterns? Robert Capa’s shattering 
picture of a Spanish soldier being hit 
by a bullet during the civil war (1937) 
and the fuzzy, grainy shot of a G. I. 
wading ashore on D-Day (1944) ? 

The show goes on—Bruce Davidson, 
Y. Ernest Satow, William Maund— 
photographers Mopern has published 
and hundreds of names quite unfamiliar 
are represented. 

We were happy to see fashion and 
commercial photography represented by 
Bert Stern, Irving Penn and Richard 
Avedon (see page 60). 

Three areas of photography are shown 
in separate rooms—color, abstracts and 
the Japanese photographic exhibit. 

The black-and-white abstracts range 
from William Garnett’s aerials (page 
60) to Roman Vishniac’s super magni- 
fications of chemical explosions. Should 
all the abstracts be grouped together or 
are they all, in one place, too much of 
one thing? 

Why are the Japanese singled out as 
the only national group with a common 
exhibit? The Japanese do show a definite 
clinging to traditions. Who else but a 
Japanese photographer could photo- 
graph a coal mine in delicate high key 
or almost turn a heron into a Japanese 
ideograph character (page 60). How- 
ever, here and there, a viewer could see 
a Japanese photographer picking up a 
few blood-and-guts techniques of the 
western photojournalistic school. 

’ Alas for color! It must be Steichen’s 
stepchild. The room containing the color 
photographs was a great disappoint- 
ment. First the method of display hin- 
dered the viewing of the pictures 
themselves. Almost all were under 
glass which unfortunately, because of 





reflections, made viewing difficult. 

Although we must assume that most 
photographers are actually making 
transparencies, the museum showed 
prints. Most were on the blue side, and 
rather lusterless. Orly such prints as 
Penn’s still lifes and Eliot Elisofon’s 
portraits were alive, exciting and color- 
ful. Paul Outerbridge’s framed (why 
was it?) 1935 still-life carbro print of 
an alligator pear shows how far we’ve 
gone since then in refining the tech- 
niques for the best color prints (—not 
very). The remainder of the color ex- 
hibit with the exception of such work as 
Ernst Haas’ New York pictures was 
made up of abstractions. Where were the 
thousands and thousands of great color 
shots which appear weekly in Life Maga- 
zine? And monthly in Mopern Puo- 
TOGRAPHY and Popular Photography as 
well as in the photo annuals? Or is it a 
question again of permanency—that 
there is no sense in collecting color 
transparencies since they fade so dread- 
fully over a long period of years? 

By the time we were ready to leave 
the crowds of museum visitors and had 
regained our umbrella we realized that 
never before had anyone such a great 
opportunity to compare directly the 
styles and techniques of so many pho- 
tographers. The audience was not racing 
through the exhibit but was actually 
studying each picture. The vast majority 
of viewers were not photographically 
oriented, but they had learned to apply 
their critical faculties to photography 
and were finding it enjoyable. Perhaps 
the color was poor, and some pictures 
were too large and others too small— 
no matter. Photography had arrived at 
a contemporary art level thanks in large 
part to the careful audience tutoring of 
Edward Steichen. The museum visitor 
would at last give the individual pho- 
tographer and individual photograph the 
same attention he gave other branches 
of art and artists. Our hats (if we wore 
any) are off. Hurrah for the fox!—n. k. 





LUMIERE 
(Continued from page 104) 


mobile and could record the outdoor 
world. Above all, the camera was ad- 
justable so was usable as a movie cam- 
era and for projection purposes as well. 
It had a rotary shutter, the lens had a 
large aperture and was achromatic, 
having a short focal length. 

In filming, the brothers devised a way 
to move the negative film step by step 
through a film gate and past an aperture 
where it was exposed to light coming 
through a lens. As the film had neces- 
sarily to be stationary during the short 
period of exposure of each individual 
picture, they installed an intermittent 
movement apparatus in the camera. This 
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was a triangular cam—the so-called 
Lumiere cam—which accomplished its 
task by means of a claw. By means of a 
sprocket the unexposed film was fed con- 
tinuously from the magazine to the claw 
and after exposure in the aperture and 
passage through a gate, it was wound 
into another magazine. 

As to the film used, Louis bought 
ready-cut strips of nitro-cellulose cellu- 
loid of approximately 18 metres length 
and 35mm width. He then covered this 
stock with his famous silver-bromide 
emulsion. 

If there has ever been meaning and 
destiny in a name, it has been in the 
name of the Lumiere Brothers—a name 
which means “light, lighting, and en- 
lightenment!”—THE END 
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Classified Ads... 






Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera be yo or specialty house. To avoid chance of error, submit 


copy typed. Terms: 63¢ a word. 


Each word, including each item in the address, counts as one “word. 


nd cash with order. 5% discount for 6 consecutive insertions, 


0% discount for 12 consecutive insertions, if entire bill is paid in advance. Forms close on the I5th of the third month preceding date of issue. For example: 


January !5th is deadline for April issue. 








cameras, accessories for sale 








ONE OF WORLD’S LARGEST CAMERA 
TRADING CENTERS—Cameras, lenses, acces- 
-used! SUN- 
DAYS _ 11-2 pm, Daily 10-7 pm. CHROM- 
OPTICS, 943 N. State, Chicago 10. 


CANADIANS send for bargain list, new & 
used eo, Simon’s Cameras Inc., 11 Craig 
West, Montreal, Canada. 


PROFESSIONAL CAMERA BUYER will 
buy for you. Write for quotation. If you have a 
trade-in describe it accurately. COD shipment 
with inspection privilege permits you to examine 
the equipment before paying. Deduct the allow- 
ance in advance but retain trade-in until you are 
satisfied, assuring you full control of the trans- 
action. Buyer i is bonded, Dun & Bradstreet rated, 
Government, PSA, Bank references and client 
testimonials in your area. No deposit required. 
Ten year service contract. Time payments with 
no money down. Minimum transaction $200 list. 
PROFESSIONAL CAMERA BUYER, Col- 
chester 21, Connecticut. 














WRITE in for prices on any photo equipment. 
Lowest prices in the U. S. Guaranteed, savings 
from 40% to 50%-—Bausch & Lomb Balomatics 
305 $63.95, 500 $94.95, Argus 555 - 50, Bell & 
Howell 742 $53.50, Revere 888, $94.9 5, Keystone 
511 $63.95, All 1959 in factory sealed boxes, 
write in for catalog 59—25¢. “King For A Price” 
Inc., Box 398, Spring Valley, N. Y. 


ALTMAN “price buster”—Kalimar 2% x 2% 
single lens reflex, F3.5, list $99.50, sale $49.50, 
ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 


TOPCON-R, the amazing 35mm single lens 
reflex, IN STOCK, ALTMAN’S, 16 S. Wabash, 
Chicago 3, Ill. 








Sell what gy BK RA a 
columns! Over 200 00,000 


camera fans —* these closely, for pent 
gains and hard to ise. ve it to 
yourself with a ad in the next issue. 








camera repairs 





FOREIGN —Domestic Camera Repairs—15 
years experience; six years with inventor of Con- 
tax (Zeiss) assure 100% efficient service by 
highly qualified technician, Internal synchroniza- 
tion installed on Contax, Leica, Rollei, etc. Fac- 
tory authorized Service Station for most Ameri- 
can Manufacturers. Strauss Photo-Technical 
Service, 930 F St., N.W., Washington, D. C. 





NEOPRENE coated curtains installed in Leica, 
Exakta, Foth, Korelle, Canon, Nicca, Nikon. 
B&V Camera Repair Service, 21 E. Van Buren 
St., Chicago 5, Ill. 





SPECIALISTS in Foreign and Domestic 
Camera Repairs. Flash Syncro and Rangefinders 
repaired. All repairs guaranteed. Chicago Camera 
Specialists, 17 N. State St., Chicago 2, Ill. 





LENSES made and repaired. Hard coating for 
sharper pictures, faster speed. Recementing, re- 
polishing, light scratches and haze removed. Com- 
plete binocular repairing. Guaranteed workman- 
ship. Send lenses or binoculars or write for free 
estimates. Gould ms Service, 26 R Franklin 
Ave., Binghamton, N. Y. Free descriptive folder. 


CANADIANS! Repairs to all makes. Still and 
movie. Guaranteed. Estimates on request. State 
malfunction. Globe Camera Service, 19 West- 
holme Ave., Toronto 9/Ont., Dept. MP 3. 








ALTMAN “price buster’’—Pentacon, F2 Bio- 
tar, pre-set, list $199.50, sale $99.50, ALT- 
MAN’S, 16 S. Wabash, Chicago 3, Ill. 


ALTMAN “price buster”—for Exakta, 135mm 
F2.8 ror pe set, list $149.50, sale $69.50, 
ALTMAN’S, 16 S. Wabash, Chicago 3, Til. 


ALTMAN “price buster’—4 x 5 Crown 
Graphic, rangefinder, list $235, sale $152.95, 
ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 


ALTMAN “price buster”—Exakta VX IIa, 
automatic F1.9 Xenon, waist level, list $369, 
sale $209.50, R.F. prism, list $399, sale $229.50, 
ALTMAN’ = 16 S. Wabash, Chicago 3, Ill. 


USED 16MM Sound projectors, also sound 


films, rental, sale, exchange. Write for free cata- 
log. National Cinema, 71 Dey St., N.Y.C. 


wanted to buy 




















HIGHEST PRICES PAID for Leica, Contax, 
Rolleis, Polaroid, Movie Cameras, Projectors. Ace 
Camera Exchange, 136 East 58th Street, New 
York MP-22, N. Y 


IMMEDIATE AIRMAIL PAYMENTS— 
One of The World’s Largest Camera Trading Cen- 
ters offers TOP PRICES for Cameras, Lenses, 
Accessories in excellent condition! CHROM- 
OPTICS, 943 N. State, Chicago 10. 


CASH AIRMAILED IMMEDIATELY for 
your cameras and equipment. We consistently 
pay more! Your camera and equipment brings 
top dollar. Satisfaction or merchandise returned 
prepaid if not entirely satisfied. “OK” CAMERA 
EXCHANGE, 553 So. Main Street, Los Angeles 
13, California. 








photo supplies 


2x2 Black & White slides from any photo 35¢ 
or from any size B&W negative 15¢. Anderson, 
Box 6472, Indianapolis 26, Indiana. 





Superslides six mounted three dollars. Curio- 
photo, 1187 Jerome Ave., New York 52 





oil coloring 





Oil coloring photegraphe can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 1111, Chi- 
cago 14, Illinois. 





color photo finishing 





FOREIGN FILMS PROCESSED— Agfa- 
color, Gevacolor, Ferranicolor, others, Genphoto, 
136-140 Charles St., Boston, Mass. 





KODACHROME processing by Kodak—8&mm 
roll or 35mm 20 exp. $1.35. Prompt Service. 
Write for mailer and prices. Color Pix, Dept. M, 
CPO Box 30, Kingston, N. Y 


ANSCOCHROME Color Prints by New Eng- 
land’s oldest authorized Color Finisher. Wallet 
Size Special 10¢; 24x3%, 25¢; 3% x4, 35¢; 4x5, 
50¢; 5x7, $1.00; 8x10, $1.50. Anscochrome, Koda- 





chrome, 'Ektachrome Processing all sizes, $1.00 
per roll. 35mm mounted. 36 Exposure $1.75 
mounted. Kodacolor Processing 65¢ per_ roll. 
Kodacolor Prints ot each. Minimum Order 
$1.00. No C.O.D. eins Guaranteed satisfaction 
or money refunded. U. S. Color Mart, Box 2222, 
Hartford 1, Conn. 


PROCESSING Agfacolor, Gevacolor, Fuji- 
color. GenPhoto, 136-140 Charles, Boston 14, 
Mass. 








ALBUMS! Wedding, Commercial. a Ta- 
pher and customer’s names in gold. NTS, 
Sales Aids. Free catalog! Crestwood, OL West 
71st, Kansas City, Missouri. 


PHOTOMOUNTS: Send $2.00 large assort- 
ment Folders, Easels. WEDDING ALBUMS. 
Wholesale Price Lists. Robin Mounts, 345 W. 
23rd Street, New York. 








INSTASOL developer—Revolutionary new pat- 
ented fastest all-purpose fine grain—dissolves im- 
mediately in cold gy $2.25 for four individual 

quart foil pouches postpaid. FULLER RE- 
SEARCH LABORATORIES, Woburn, Mass. 


still film 





NEW AGFACOLOR reversal films—ASA 50 
20 Exp.—35MM—$3.50, 36 exp. $5.50, 120 size 
—$2.50, including processing fresh stock. GEN- 
PHOTO, 136-140 ch harles, Boston 14, Mass. 





movies, movie film & titles 





SAVE 50%! Guaranteed-fresh color, b&w 
movie film! 8mm, 16mm. Free catalog! ESO-G, 
47th Holly, Kansas City 12, Missouri. 





photo finishing 





NO NEGATIVE? Send $1.00 for new negative 
and two 5x7 enlargements, from snapshot, color- 
slide, colorprint, stereoframes, tintype, movie- 
frame (two 4x5). Projectionslide from any picture 
or negative 3 black and white one dollar. Color- 
slide from any colorprint 50¢, Superslide 75¢. 
20, 36 exp. direct positivefilm available. Same and 
Panatomic reversed processed. Curiophoto, 1187 
Jerome Avenue, New York 52. 


RESTORE old photographs regardless of con- 
dition to size 8x10—$5.00, 11x14—$5.40, 16x20 
—$6.60. Color $3.00 extra. ‘Custom Craft, 524 No. 
Polk, Little Rock, Ark. 


stereo photography 











ALTMAN ’S is too big to “play games.” You 
will get what we offer for your equipment—not 
a new and lower offer once the cramer. gets 
here, Altman’s, 16 S. Wabash, Chicago 3, IIl. 


ALTMAN’S is known for fast action, no de- 
lays, no stringing you along, Altman’s, 16 S. 
Wabash, Chicago 3, II. 





AMERICA’S MOST BEAUTIFUL 
STEREOS. Free Illustrated catalog. Colonial, 
247D, Swarthmore, Pa. 





photos, b & w slides 





ALTMAN’S is especially interested in buying 
the following cameras, their lenses and acces- 
sories: Alpa, Bolex, Bell-Howell, Canon, Conta- 
flex, Contax, Exakta, Graphics Hasselb lad, 
Leica, Linhof, Minox, Miranda, Nikon, Penta- 
cons, Praktinas, Retina, Rol'cicords, Rolleiflex, 
ts Ikontas, Altman’s, 16 S. Wabash, Chicago 
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2x2 SLIDES from any size negative. Mounted. 
15¢ each. Miller Slide Service, Holdrege, Neb. 


2x2 —, : canoamed Oe tion from any 404: 
negative, 20¢; unmount photos $ 
unmounted 30¢. ides from Kodacolor ts, 





55¢. Slide Service, Box 123, Fredonia, % 
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Free Catalog—New 8-16 MM Film Now avail- 
able. Best Rite Sales Co., PO Box 357, Times 
Square Station, New York 36, N. Y 


8MM—16MM KODACHROME MOVIES. 
Travel, Adventure, Wild Animals. Free Illus- 
trated ‘catalog, Colonial, 247D, Swarthmore, Pa. 








“SURPRISE” assortment 8-MM_ colorful 
titles, $1. Postpaid. Guaranteed. LeMoine Films, 
Nevada, Mo. 





HUGE listings, color, B&W sports, comedies, 
travel, musicals, etc. Catalog 10¢. Turke Films, 
423 S. Lincoln St., Hinsdale, Illinois. 





SAVE $$$. Fresh 8mm, 16mm B&W and color 
film. Home Processing Equipment. Free Catalog. 
Superior Bulk Film Co., 450 N. Wells, Chicago 
10. 





5,000 NEW—USED 8-l6mm_ Silent—Sound 
Films. International- D, Greenvale, New York. 





8-MM Disney Cartoons in color, westerns, com- 
edies. LeMoine Films, Nevada, Mo. 





CHARLIE CHAPLIN and Jackie Coogan in 
“The Kid,” complete. 8mm, 16mm Silent-sound. 
Box 1463, Philadelphia 5, Pennsylvania. 





1959 Complete 8mm and 16mm Movie Catalog 

FREE. Special Introductory Offer With This Ad 
Only—1000 ft. Brand New 16mm Sound Musical 
Variety Films Comp!ete-—$9.95. Largest Discount 
Price List On Cameras, Projectors, etc. IMPER- 
IAL ENTERPRISE, INC., 34 Park Row, New 
York 38, N. Y. 
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TREMENDOUS LIST of 16MM sound fea- 
tures and short subjects. Also reasonable ex- 
changes. Send for our Film and Equi app seo, list. 
Abbe Films & Equipment Co., Dept P359, 417 
West 44 Street, New York 36. P aza 7-2219. 





color slides 





MACHINE Processing 35mm _ Extachrome 
Mounted $1.25. Kirwin Slidefilm Laboratory, 
Crystal Lake 1, Illinois. 





COLORSLIDES, Travel, nature, etc. Free list. 
Sample 30¢. Kelly M. Choda, Box 15, Palmer 
Lake, Colorado. 





COLORSLIDES From Your Own Kodacolor- 
prints, 50¢, Superslides 75¢. Curiophoto, 1187 
Jerome Avenue, New York 52. 





200,000 slides in stock insures quick delivery. 
15, 006 subjects —_ wide choice. Production by 
Captain M. W. Arps, U.S. Navy, retired insures 
satisfaction. Send 15¢ for 88 page catalog United 
States, Canada, Mexico, Cuba. If interested other 
countries, add 3¢ for each country requested as 
these separate lists. Worldwide coverage (75 
countries) available. RoLoc, Box 1715, Washing- 
ton 13, D. C. 





PILGRIM the better quality color slides on 
approval. Scenic historic New England, Lexing- 
ton, Concord, Salem, Gloucester, Boston, Maine, 
New Hampshire, Niagara Falls, Ausable Chasm, 
New York City, United Nations, Washington, 
D. C., Florida, National Parks, Indians, West 
Coast, Bermuda, West Indies, Mexico, Europe, 
New-Brussels World’s Fair and San Simeon, the 
fabulous Hearst Estate. Catalogue listing many 
thousands, free on request. Henry Cobb Shaw, 
105-2 Washington St., Boston 8, Mass. 


50 INTERESTING § slides (unassembled) 
$1.00, Sample catalog 20¢. Sanford Company, 
Galion, Ohio (Est. 1941). 








_ FREE COLOR SLIDE Catalog with illustra- 
tions in full color. 10¢ handling charge. Inter- 
American Features, Jenkintown 13, Penn. 





COLORADO Scenic, Railroad, Trolley slides 
by. Thirty-Five Slides, Green Mtn. Falls, Colo- 
rado. Free Lists, specify. 








SEE ALASKA. Brilliant color slides of the 
49th State. 400 subjects; wildlife, scenics, cities, 
Eskimos. Send 25¢ in coin for sample slide. Free 
catalog. Northern Color Film Co., Box 12, Cooper 
Landing, Alaska. 


SEE 1959 ROSE PARADE. Gorgeous Color 
Slides—from perfect professional kodachromes. 
Shot from choicest press locations during actual 
parade. Wholesale priced—entire parade, all floats, 
over 65 perfect 2x2 slides, including full descrip- 
tions only $11.00 PPD. 36 Best (2x2) all winners 
$7.00 PPD. Stereo Realist ‘20 Best” $9.00 PPD 
no finer slides available anywhere at any price. 
Our eighth year of satisfaction guaranteed or 
money back. Extra bonus slides free with early 
orders—shorse and band units, queen, title, Rose 
Bowl. Send check, cash or money order today. 
Color Control Company, Dept. M3, 1538 Cassil 
Pl., Hollywood 28, Calif. 








MISS MANY SHOTS on your last trip? You 
will find beautiful replacements in the NEW 
multipaged descriptive catalog of the World’s pic- 
ture places just off the press. Send 25¢ in coin 
for catalog and free sample slide. ATKINS 
TRAVEL SLIDES, INC., DEPT. M, 2045 Bal- 
boa Street, San Francisco "21, Catifornia. 





YELLOWSTONE—Grand Canyon— Cypress 
Gardens—Y osemite—Acadia. Each National Park 
Set Eight Colorslides $1.00. EDDINGS, Roberts 
Avenue, Corning, N. Y 





SCENIC Wonders of the World—in beautiful 
Color Slides. Send dime for sample and complete 
list. SLIDE SUPPLY, Canton, Ohio. 


HEARST CASTLE, SAN SIMEON, CALIF. 
Full coverage—I ERIOR, EXTERIOR. Five 
sets of eight 2x2 slides at $1. 95 per set. ATKINS 
TRAVEL SLIDES, INC., 2045 Balboa St., San 
Francisco 21, Calif. 


1959 PASADENA ROSE PARADE (2x2) 
Sparkling Color, from Professional Kodachromes 
—entire parade—all floats—Plus free bonus set 
of Horse Units—Bands and ROSEBOWL—70 
slides in all, including Script describing each 
Float- ~only $12.00 Postpaid. (Set of 24 Prize 
winning Floats, $5.95 p.p.) Complete Satisfaction 
Guaranteed—our sixth year. Beautiful Color 
Movies of the Parade NEW LOW PRICE. 8mm 
50 ft.—$6.95, 100 ft. $13.95, 16mm 100 ft.— 
$14.95, 200 ft. $29.95. (Longer versions avail- 
able.) Colorslide Box 1193 Studio City, Calif. 











EIGHT SLIDES for $1.00—Big foreign, 
domestic selection. Catalog-sample 10¢. Riviera 
Slides, Box 1303, Coral Gables, Fla. 





BOY Studies from throughout the world, their 
Sports, Customs, Dress, way of life, etc. ——iaaio— 
BCM/Genic Monomark House, London W.C. 1.— 
England. 


WHOLESALE—EXCLUSIVE—BRUSSELS 
FAIR SLIDES. Brochure 25¢. Worldwide 
(12-E3) New York City 60. 


TRAVELERS—Complete your collection— 
order the shots you missed—as g as your own 
most beautiful originals—SENT ON AP- 
PROVAL! Choose from 6800 Hi-Fidelity Colo: 
Slides 2 x 2 (35mm) from 75 countries—over 
1000 NEW U. S. slides plus complete Caribbean 
coverage. Also 1200 Stereos (3-D). Name the spot 
—we have the slide—including title and map 
slides. Send 25¢ (deductible from first order) for 
52-page 35mm catalog with “Suggestions for Giv- 
ing a Travelogue.”’ Stereo catalog free jf re- 
quested. Wolfe Worldwide Films, Dept. M, Los 
Angeles 24, Calif. 











NEWEST views of famous places in colorful 
California. Fabulous Disneyland, Hollywood, etc. 
Catalog 10¢. Coventry Colorviews, 10989 Roe- 
bling, Los Angeles 24, California. 


LOCOMOTIVES, Steam and Diesel. Trolley 
Street cars. Many Foreign. 40 page Illustrated 
Catalog and Sample FREE. Universal Slide 
Company, Box 779L, Beverly Hills, Calif. 








schools and instructions 





PHOTOGRAPHY FOR PLEASURE or profit. 
Learn at home. Practical basic training. Long 
established school. Free booklet. American School 
of Photography, 835 Diversey Parkway, Dept. 
2123, Chicago 14, Illinois. 


CAMERA REPAIRMEN greatly needed! You 
can learn manufacturers’ service methods at home, 
in your spare time! FREE, big, illustrated book 
tells how! Write today, NATIONAL CAMERA 
REPAIR SCHOOL, Dept. C-3, Englewood, 
Colorado. 








business opportunities 











IAL 


SAVES YOU 


CLOSEUP oF Evurope’s 


MOST DRAMATIC SCENES! 





°480 


TOURIST ROUNDTRIP 
FOR TWO 


NORWAY 


SWEDEN .... $452 
DENMARK .. $452 
GERMANY ..$407 
BRITAIN ...... $349 


Family plan offers even 
greater savings. 


* 


STOPOVER 


in one or more cities 
on your route... 


NO EXTRA COST. 








LOWEST 


air FARES TO EUROPE 


OF ANY SCHEDULED AIRLINE 


FULL TOURIST SERVICE . . . 
course meals plus Cognac and midnight snack. 
Fewer passengers, more space. 
Shortest Over-Ocean Route 


(never more than 400 miles from an airport). 






ICELAN 


15 West 47th Street, New York 36 PL 7-8585 


Also Chicago ® San Francisco 


iS 


2 complimentary full- 


ASK ANY TRAVEL AGENT 
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Your envelopes addressed accurately, reason- 
ably. Fast Service. We have capable addressers 
in your city. GLENWAY SYSTEM, Box 6568, 
Cleveland 1, Ohio. 





costumes 





LEOTARDS, Bikinis, costumes. Send $1.00 
for actual photos. Stan Stanton, Liberty 1, N. Y. 





Dance, Pin-Up Costumes, Bikinis, Opera Hose, 
Tights. Catalog 50¢. Quincon, Box 422B, Quincy, 
ass. 


BIZARRE FASHIONS! Illustrated Catalog, 
oe .00. Renee, Box 2804-M, Hollywood 28, Cal- 
ifornia. 








BIKINIS, Leotards $2.98. Catalog 25¢. Cover 
Girl Originals, Dept. MP-93, 776 8th Ave., New 
ork, N 





miscellaneous 





FREE Illustrated Hypnotism, Self Hypnosis, 
Catalogue. Write: Hypnotist, 8721 Sunset, Holly- 
wood 46MP, California. 


UNUSUAL Books, etc. 14—Rare illustrated 
booklets $1.00. Interesting catalog 10¢. Aladdin 
Book Co., 210-P 5th Ave., New York City. 


RECORDERS, Hi-Fi. Free Wem Cata- 
logue. Carston, 215-B East 88, NYC 2 


FREE HYPNOTISM, AUTOHYPNOSIS 
Catalog! Books! Tapes! Records! Drawer MP- 
697, Ruidoso, New Mexico. 


WE EXPOSE, YOU DEVELOP. INTER- 
ESTING SUBJECTS. 120 FILM, 12 POSES 
$2.00, 24 POSES $3.50. 35MM FILM, 20 

POSES $3.00, 40 POSES $5.00. SATISFAC- 
TION GUARANTEED. GARFIELD LANCO, 
Dept. M-3, BOX 133, RUGBY STATION, 
BKLYN., 3, N. Y. 


PICTURE POST CARDS Made From Your 
Photograph. 1000 $12.00; Raum’s, 4154 Fifth 
Street, Philadelphia 40. 




















Model release forms, required by most editors, 
25¢ for a pad of 25, limit 4 pads to a customer. 
Modern Photography, 33 W. 60th St., N. Y. 23 
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GET READY FOR THE SPACE ERA! SEE THE SATELLITES... THE MOON ROCKETS 


BS ok AMAZING TELESCOPE BUYS 


* AND OTHER OPTICAL BARGAINS 





Photographers! 


Adapt your camera to 
this Scope for excel- 
lent Telephoto shots 
and fascinating photos 
of moon! 


Photographers! This an actual 
taken through our poss. Te 





—_ of the moon 
leseope by a 17-year-old 
student. 


TAKE PHOTOS of the MOON 
Through Your Telescope 
with EDMUND 


CAMERA HOLDER 
for TELESCOPES 


Teneo Ss. Reinovabl rod h old pines aE 
pacepe e ie 0) “yg camera over eye-piece 
take pictures of Moon or terrestrial telephoto s 
— objects. White ‘metal projection screen permits you 
the spots! In cludes Renceee, 2834” rod, pro- 
BI screen," screws, dir 


Order Stock No. 70, ~~ pals bd Postpaid 
(Send Check or M.O.—Money-Back Guar 


REPLICA GRATING—LOW, LOW COST Reptica 


It’s pere—attor: Gocnden < of effort! Replica GRATING 
Grating—o. film—at very low — 
Breaks up "white ligt ht into full 5 

colors. An exciting  alaplay. 13, 400 lines 
~~ inch. Diffraction Grating has been 























the universe than akin other single S- 
vice. Use a _ roscope: 
for experi inating 


novelty. First otime available “5 lai 
size—so cheaply. Comes in alear plastic protector. 

Stock No. 50, yee 2 pieces 8” x 5/2"— 
1 transmission type, 1 reflecting type.$2.00 pstpd. 
= No. 50,180-M—1 piece transmission type 
i ios 5 ok 3c Sion ks Sno Be . ++. -$5.95 pstpd. 
Stock. vy 50, 203-M—1 piece reflec type 

8 in. x eS ixees TE i, tay tags pstpd. 


BEGINNER’S LENS KITS! £2» ,‘o:,,2auus! 
Kits include plainly written, illustrated booklet showing how 
you can build lots of optical items. 


Stock No. 2-M—10 Lenses.........$1.00 Postpaid 


INSTRUCTION BOOKLETS 


Easy to follow—accurate 8% x 11 page size—many 
illustrations. Do-it-yourself—Save! = Fun! 



























Price 

No. Pstod. 
How to Build Projectors .. .9014-M 30¢ 
Homebuilt Telescopes ...... -9006-M 40 
Method to Clean Precision Op ies -9024-M Se 
oy  _ > eee M 15e 
All About Telephoto Lenses . 60¢ 

How to Condense and Project Lig 

eiclen ise 
ULTRA CLO’ -UP Photography 60e 
Infra-red Light and Its Uses ...........-. 75¢ 
Homemade Stereo-Adapters .............. 30e 
Homemade Stereo-Viewers ............... 30e 
pute ag op with Pen Microscope .. 10e 
Cameras ........... evececcee +. -.9085- 20 
Collimating ‘Systems eeccpecscsccccceccoce S5e 
“Building a Condenser Enlarger” MWe 
Time in Astronomy ...........-+ . 60 
Pe WE ME i snecccducvesénceedtece 50¢ 


fol Te) 2 eb a te) 4d a1) 17 ee 1) 1119 Oo) lo aa) ) Le LL ale ec LLL badd -tie Request Catalog M. 























































.-. See the Stars, Moon, Planets Close Up 
3” Astronomical Reflecting Telescope 


Assembled and Ready to Use! 


60 TO 160 POWER — AN UNUSUAL BUY! 
FAMOUS MT. PALOMAR TYPE 


You'll see the Rings of Saturn, the fascinating planet Mars, huge craters on the Moon, Star Clusters, Moons of 
Jupiter in detail, Galaxies! This is a fine quality, American-made telescope engineered and built for clear definition 
and resolution. Equatorial mount with Vs on both axes—you automatically follow stars across the heavens. 
Aluminized and 3” igh ceed f/10 mirror. Each —. Focault tested. Telescope comes 
equipped with a 60X eyepiece and 4s iow Lens, giving you 60 160 power. Accessory eyepieces 
available for higher powers. An Optical Finder , a, always 80 oy is also included. Sturdy, hard- 
wood, portable tri 
Free with scope: Valuable STAR CHART and 272 page “‘Astronomy Book’ 

Stock No. 85,050-M.....cccccscecese: \Sotenenwne madam pllinacene edae ent 95 Postpaid 




















Order Stock No. 85,060-M. 








44" Refiecting Telescope—up to 270 Power Stock No. 85,006-M. .$74.50 F.O.B. Barrington, N. J. 
Brand new! American made! Never before have Tessar 
systems been offered for $9.50. Surplus from design 
change List price $34.50. A beautiful 4-element system 
focusing. Black glossy plastic cap, O.D. of barrel 1%”, SPECTROSCOPE 
length 2%”, You can now make a low cost 35mm slide 
projector that will compete )with any on the market. Never before such low price. 
For the first time— employs 
Order Stock Number 50,211-M .$9.50 postpaid 
lines per inch. Mounted in 
SALE! TERRIFIC WAR SURPLUS BARGAIN! aluminum tube 4%” long, %” 
AERIAL CAMERA LENS a — 9. Pi ory dia. Demonstrates spectrum ; 
Cone. Use as long range, Big Bertha Telephoto lens—for | Stock No. 30,280-M 
Richest field (wide field, low power telescope, ete. Lenses are $2.50 pstpd. 
4” dia.—precicion 4-element type). Aero Tessar and Aero Ektar. 
approx. 1” Ay . Lens and cone—wt, 25 Ibs, Sturdy carrying 
trank-wt. ‘26. Ite. 7 ANASTIGMAT 
Order Stock 'Ne. 85,059-M........ 35MM CAMERA LENS 
. . new 
Price $59. 50 f.0.b. Utah 
. 
War Surplus American-Made 7x50 Binoculars 
Big savings! Brand new! Crystal clear viewing—7 power. Every 
excellent night glass—the size recommended for satellite view- 
ing. Individual eye focus. Exit pupil 7mm. Approxe field at 
1,000 yds, is 376 ft. Carrying case included. American 7 x 50's 


F 3.5 83mm F.L. Coated Lenses 
mounted in satin finished aluminum, grooved for spiral 
Excellent for color or black and white transparencies. 
replica grating on film—13,400 
Made by B & L and, E.K.—24” F.L. £/6, in 23” long Lens | U2 % check light filters. 
Easily capers. Diaphragm (f/6 to f/ 22) is included. Opens 
Price 7 so t. rs *. Utah 
bee & SHUTTER— 
optical element is coated. Excellent for Bino-photdgraphy. An 
normally cost $195. Our war surplus price saves you real money. 





Stock No. 1533-M..............only $55.00 pstpd. 
(Tax included) F/3.2... f.1. 44mm. A $24 
value—American-made for high 


8 POWER ELBOW =aLESCOPE quality 35mm camera. Brand 


new. Lenses low reflection 


—WAR SURPLUS coated. For color or black and 


white. Shutter speeds T., B. 
Ideal For Telephoto Shots a ae ag agen eg Be 


$200 Value—Only $13.50 | phragm ¥/3.2 to F/22. 


Big 2” objective, focusing epuptece 28mm _ focal length— , 
Amici erecting mem. wR oe +. none. Jed, amber | Stock No. 30,311-M—Syn- 
and neutral—retic ie illumination. Spar ing clear, bright image 

—6° field (325 ft. at 1,000 yds.). Focus adjusts 15 ft. to infinity. Excellent for Ander chronized for flash 
i astronomical telescope, or ideal for terrestrial observation. Useful for erepeete 

photography. Plan sheet included sho owing how to adapt your camera. Objective $9.50 pstpd 
ope con ne ponerse and a tube eta’ with a focal im oe ea gag gd — 
o mal 3 - higt pane astronomical telescope. mm 1. eyepiece alone is worth 

more than $12.5 ' Stock No. 30,312-M—Not 


Stock No. 70,173—M. eeeescccccccescvcces seeeeeee+$13.50 postpaid | synchronized $8.50 pstpd. 


ANASTIGMAT Take Telephoto 
REFLEX Shots Thru 
CAMERA LENS 7x50 Monocular 


SET = This is fine quality, Ameri- 


fo es can : i ee 

, surplus ually % of U. 8. 

Govt. tT 50 Binocul Used f 1 tion 

Worth $60.00—Our Price $12.50 both” day and night and to” take  fescinating telephoto 

shots with your camera. Brand new, $95 value. Due to 

Made for use in $200 American Reflex Camera—now | Japanese competition we close these out at a bargain 
corpius ee - 2 design change. es get ws price. Directions and mounting hints included. 

amera Lens and Shutter and Viewing Lens /3.5, | Steck No. 50,003-M..........$15.00 Postpaid 

83mm F.L. coated. Shutter speeds to 1/400th sec. ~ _ 


— 30,308-M.......$12.50 per set Pstpd. ware FREE CATALOG- M 


ERECT IMAGE LOW 96 pages! Over 1,000 
POWER MICROSCOPE items. Optics for the onc = Bony 
eenae Vel 5X, 10X, 20X Space Era! Huge se- jf _—— 

a lection of lenses, ==. 

Only $ 19. 95 prisms, war surplus iz 

Fe, Extremely sturdy with rack and pinion focusing. optical instruments, . 
. pr corrected tics, turnable microscope body ad P 
distance winder swing "meaicteet eve fellst ter Soe Varia = parts @ eccee [a 
ily — sories. Telescopes, 


war surplus tical instrument so that you actua 
get $80. 00 of value. Weighs 4 Ibs., 13” high. 10-DAY FRE 









































TRIAL. Accessory objectives available for powers of 15X, 30X, microscopes, satel. = 
Stock No. 70,172-M...............$19.95 Postpaid | lite scopes, binocu- 
: lars, infrared sniperscopes, etc. 





EDMUND SCIENTIFIC €O., BARRINGTON, NEW JERSEY 
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WHY do so many industrial users, doc- An old chestnut says that you always get what 
tors, lawyers, and successful businessmen you pay for. But we at Seymour’s have always 
buy their Exaktas and Exakta Equipment tried to give more than that. We handle Exaktas 
pif Seymour’s? and Exakta equipment exclusively. As Exakta 


Experts we render a service to our customers 
BECAUSE these men have the back- that nobody can equal. Our priceless Exakta 


ground and training to recognize true Knowledge is yours—for the asking! 

value. They instinctively reject flashy Friendly impartial advice, freely given, and 
“bargains” because their experience has specialized service, willingly rendered, have 
taught them that nobody can give away brought us many, many friends from the 49 
merchandise and stay in business. States and from the far corners of the Earth. 


If you are thinking of getting an Exakta, write for complete details. You 
will soon be convinced that it is to your advantage to buy your Exakta from 
the only Exakta Specialist in the country—from Seymour’s, where your , 
camera has a “home” as long as you own it. 
And if you already own an Exakta, be sure to get on our mailing list to 
receive the latest information about your camera and its accessories. 

We shall be waiting to hear from you. 


SEYMOUR’ 


the World’s ONLY 


exclusive Exakta Store 
350-C West 31 St., New York 1, N. Y. 





os 


Latest Brand New 1959 


Exa EEE 


Body as pictured TO: Seymour's, The Exakta Specialists, 350-C West 31 Street, New York 1, N. Y. 


0 I de not own an Exakta. 
Please send me descriptive literature, price list, accessory list, and a sample copy of your 
The ideal Exakta News. 
0 I have an Exakte Model ) 
second camera Please send your Exakta News regularly; also send accessory lists and bulletins and put 
my name on your mailing list. 
body for CO | would like te establish credit. 





Exakta owners CO ! would Iike to 


trade equipment. 
1 have listed the items | have and the items | want on a separate sheet attached hereio. 
PLEASE: If you are on our mailing list, check here [. 
Please hand print or type name and address 


Deluxe Leather Case ooo... $7.85 
Postage and Insurance.........................-95¢ 
NAME 





Lenses and Finders available at 
similar savings. NUMBER AND STREET 


This sale ends March 31, 1959 city. ZONE STATE 


SSS SSS SSSSSSSSSSSS SSS SSS See eee eee eee 
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The automatic focusing system in the 45AF enlarger assures 
precision enlarging at any magnification within its range 
. . » from 14% to 16X. The critical tolerances in the plotting 
of the logarithmic curve of each cam for each matching 
lens produces needlepoint sharpness at even the most 
minute and frequent changes of magnification. Gone is the 
annoying necessity for manual correction that has charac- 
terized other autofocus enlargers which were originally 
designed for manual work and modified for autofocus. 


Light-tight ‘‘Duplex” lensboard as- 
sembly . . . exclusive with Beseler 
- «+ permits correction to cancel 
out optical and mechanical lens 
problems. This unusual feature 
enables the Beseler Autofocus En- 
larger to produce optimum reso- 
lution . . . at the four corners 
and the center of your picture 
simultaneously. 


Maximum illumination and com- 
plete coverage from 8mm 
(MINOX) to 4” x 5” negatives 
without changing, storing or 
handling costly condensers. 


New Rigid Pyramid Struc- 
ture assures vibration- 
less performance under 
even the most adverse 
conditions. 


Controlled Tension 
Negative Stage .. for 
fast, smooth operation. 
Opens and closes 
with one simple 
movement. 


New Selective Filter Disc which 
keeps filters mounted, cata- 
logued and protected above the 
lens stage where they really 
belong . . . ready for instant 
use... and light-tight! 


Unusually heavy 134” thick 
laminated baseboard .. . with 
a large unobstructed working 
area. 


Horizontal projection at 
precisely 90° for giant 
mural enlargements. 


Bescolor Head embodies heat ab- 
sorbing filter and compartment for 
placement of filter material (Printon, 
etc.) between two 642” polished 
condensers; heat absorbing filter is 
correct for color . . . protects filters 
and films. Rotating Lamp Cap per- 
mits the correction of lamp position 
for even illumination. 


The New 


Beseler 
Autofocus 


costs more 
than any other 
enlarger in the field! 


why? 


The new Beseler Autofocus Enlarger costs more because it’s worth 
more. $500.00 may be a lot of money for an enlarger, but for the 
sum total of its features, the Beseler 45AF is priced under its real 
value. Not an old “manual” enlarger modified for autofocus operation, 
fhe Beseler Autofocus is completely new. Designed specifically for 
AUTOFOCUS use, it contemplates every requirement for Black and 
White and Color work. 

In features, functions and appearance, the new Beseler 45AF is in 
marked contrast to conventional design. 


See the Beseler Auto- , ey 


focus at your authorized 
Beseler Dealer today. .. . 


or write for complete 
literature. b 


Charlies Beseler Company 
211 South 18th St. East Orange, NJ 





For sharpest color detail on your screen 
load your camera with Kodachrome Film 


What makes a champion? Superior performance, of course. 
That’s why Kodachrome Film is the favorite for big-picture, 
sharply-detailed screen projection ..... still and movie. 

Each year the popularity of Kodachrome Film increases. 
These are the reasons: 

Microscopically fine grain...extremely high resolution of 
detail .. . high acutance, sharp separation where one image de- 
tail meets another... emulsion structure and processing that 
keep the sharpness... all for utmost detail and texture in the 
picture image. 

Good contrast, to give the sunny, sparkling screen quality 


everybody likes—and to intensify the feeling of sharp, crisp 
detail on the screen. 

Full color—able to cope with the most saturated colors in 
nature as well as the most subtle, and carry them effectively to 
the screen. 

And dependability—so you can count on the same top- 
quality performance every time—in your camera, on your 
screen—from shot to shot, roll to roll, year after year. 

You'll find the familiar yellow boxes of Kodachrome Film 
at your Kodak dealer’s—in 35mm No. 135, 20- and 36-expo- 
Sure, in 8-exposure No. 828, and in 8mm and 16mm. 


Do you need.more speed than Kodachrome has, and the convenience of home or local labora- 
tory processing, in another top-quality color-transparency film? That’s what Kodak Ekta- 
chrome Film is for. Same Kodak dependability. Comes in Nos. 135, 828, 120, 620, and 127 sizes. 


Do you want color prints, big color enlargements? That’s what Kodacolor Film is fot. 
Available in al! popular sizes. Gives you. color negatives for prints, enlargements, and 





slides (135 and 828). 


EASTMAN KODAK COMPANY, Rochester 4, N. Y, 





